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ABSTRACT
C u r r e n t  a r t  c r i t i c a l  p r a c t i c e  i n  South  A f r i c a  has no t  been i n v e s ­
t i g a t e d  p r e v i o u s l y .  S t a t e m e n t s  have  been made wi t h  r e g a r d  t o  t h e  
low s t a n d a r d  of  a r t  c r i t i c i s m  i n  t h i s  c o u n t r y  ( s e e  t h e  I n t r o d u c t i o n  
t o  t h i s  d i s s e r t a t i o n ) . However,  such  s t a t e m e n t s  have  not  been 
m o t i v a t e d  by an a n a l y s i s  of  examples  of  work c o n t r i b u t e d  by So u t h  
A f r i c a n  a r t  c r i t i c s .  T h i s  f a c t  p a r t l y  d e t e r m i ne d  t h e  d e c i s i o n  t o  
i n v e s t i g a t e  c u r r e n t  a r t  c r i t i c a l  p r a c t i c e  i n  t h i s  c o u n t r y .
P o s s i b l e  p o d i a  f o r  Sou th  A f r i c a n  a r t  c r i t i c s  a r e  i n v e s t i g a t e d  
i n  C h a p t e r  1 . 2 .  From t h i s  i n v e s t i g a t i o n  i t  i s  e v i d e n t  t h a t  p o d i a  
f o r  South  A f r i c a n  a r t  c r i t i c s  a r e  l i m i t e d  and i n a d e q u a t e .  News­
p a p e r s  emerge as  t h e  only  p o d i a  f o r  t h e  r e g u l a r  c o n t r i b u t i o n  of  
a r t  c r i t i c i s m  i n  t h i s  c o u n t r y .  However,  an a n a l y s i s  of  work by 
c r i t i c s  who c u r r e n t l y  c o n t r i b u t e  r e g u l a r l y  t o  South  A f r i c a n  news­
p a p e r s  ( s e e  Appendix I ) ,  and r e p l i e s  t o  q u e s t i o n n a i r e s  c o n t a i n e d  i n  
Append ices  B and H, u n d e r l i n e  t h e  i n a deq u a cy  of  t h e  newspaper  as  a 
podium f o r  t h e  a r t  c r i t i c .  C o n c l u s i o n s  r e a c h e d  i n  Ch ap t e r  1 . 3  
w i t h  r e g a r d  t o  t y p i c a l  examples  o f  work by w r i t e r s  who c u r r e n t l y  
c o n t r i b u t e  r e g u l a r l y  t o  South  A f r i c a n  newspaper s ,  b e a r  out  p r e v i o u s  
s t a t e m e n t s  w i t h  r e g a r d  t o  t h e  low s t a n d a r d  of  South  A f r i c a n  a r t  
c r i t i c i s m .
An i n v e s t i g a t i o n  of  c r i t i c a l  c o n t r i b u t i o n s  by Esme Berman,  
D i r e c t o r  o f  t h e  Ar t  I n s t i t u t e  South  A f r i c a , member o f  t h e  I n t e r n a ­
t i o n a l  A s s o c i a t i o n  of  Art  C r i t i c s  and t h e  South  A f r i c a n  c r i t i c  who 
has  c o n t r i b u t e d  most  r e g u l a r l y  and c o n s i s t e n t l y  t o  t h e  v a r i o u s  
p o s s i b l e  p o d i a  f o r  t h e  a r t  c r i t i c  i n  South  A f r i c a ,  i s  c o n t a i n e d  
w i t h i n  C ha p t e r  1 . 4 .  From t h i s  i n v e s t i g a t i o n  and f rom r e p l i e s  by 
Berman t o  a q u e s t i o n n a i r e  ( s e e  Appendix E ) , i t  i s  e v i d e n t  t h a t  t h e  
Sou t h  A f r i c a n  c r i t i c  who a t t e m p t s  a s e r i o u s  c r i t i c a l  i n v e s t i g a t i o n
and a ss e s s me n t  of  works of  a r t , i s  hampered by t h e  n e c e s s i t y  of  
a d a p t i n g  t o  t h e  i l l - i n f o r m e d  a r t  p u b l i c  i n  South  A f r i c a .  Th i s  
p o s s i b l y  e x p l a i n s  t o  some e x t e n t , t h e  e c l e c t i c  n a t u r e  and educa ­
t i o n a l  f u n c t i o n  of  a r t  c r i t i c i s m ,  as  p r a c t i s e d  by Berman.
An i n v e s t i g a t i o n  of  work by w r i t e r s  who have c o n t r i b u t e d  
s p o r a d i c a l l y  t o  t h e  p o s s i b l e  p o d i a  f o r  South  A f r i c a n  a r t  c r i t i c s ,  
i s  c o n t a i n e d  w i t h i n  Ch ap t e r  1 . 5 .  Aspec t s  c o n s i d e r e d  most  i m p o r t ­
a n t  wi t h  r e g a r d  t o  t h e  work of  s i x  chosen c r i t i c s ,  a r e  i s o l a t e d  
and i l l u s t r a t e d  by r e f e r e n c e  t o  s p e c i f i c  s o u r c e s .  Th i s  i n v e s t i ­
g a t i o n  makes i t  e v i d e n t  t h a t ,  on t h e  wh o l e , t h o s e  c h a r a c t e r i s t i c s  
of  newspaper  c r i t i c i s m  which a r e  i s o l a t e d  i n  Ch ap t e r  1 . 3 ,  a r e  a l s o  
c h a r a c t e r i s t i c  of  c r i t i c i s m  c o n t r i b u t e d  on a s p o r a d i c  b a s i s  i n  
South  A f r i c a .  The c o n c l u s i o n  can t h u s  be a r r i v e d  a t  t h a t  c u r r e n t  
a r t  c r i t i c a l  c o n t r i b u t i o n s , whe ther  of  a r e g u l a r  o r  s p o r a d i c  n a t u r e ,  
a r e  i n d e e d  of  a ve ry  low s t a n d a r d  i n  South  A f r i c a .  The common 
c h a r a c t e r i s t i c s  of  South  A f r i c a n  a r t  c r i t i c i s m  which can be i s o l a ­
t e d ,  a r e  c o n t a i n e d  w i t h i n  Ch ap t e r  1 . 6 .  The n e g a t i v e  e v a l u a t i o n  
of  Sou th  A f r i c a n  a r t  c r i t i c i s m  i s  deduced from t h e s e  c h a r a c t e r i s ­
t i c s .
T h e o r e t i c a l  a s p e c t s  of  a r t  c r i t i c i s m  which can be c o n s i d e r e d  
as  r e l e v a n t  t o  a r t  c r i t i c a l  p r a c t i c e  i n  South A f r i c a ,  a r e  d i s c u s s e d  
i n  C ha p t e r  2.  The n a t u r e  o f ,  and r e l a t i o n s h i p s  between a e s t h e ­
t i c s ,  a r t  h i s t o r y  and a r t  c r i t i c i s m  a r e  d i s c u s s e d .  The o r i g i n s ,  
components  and v a l i d i t y  of c r i t i c a l  t e rm j , c r i t i c a l  method,  t h e  
p o s s i b l e  f u n c t i o n s  of  a r t  c r i t i c i s m  and t h e  s t a t u s  of  a r t  c r i t i c i s m  
a r e  d i s c u s s e d .  These  t h e o r e t i c a l  a s p e c t s  a r e  of  n e c e s s i t y  d i s ­
c u s s e d  very b r i e f l y  i n  t h e  r e l e v a n t  c h a p t e r .  The a ss e s s me n t  of  
c u r r e n t  a r t  c r i t i c a l  p r a c t i c e  i n  South A f r i c a ,  r e s t s  on an i d e a l  of  
a r t  c r i t i c i s m  as  p o s t u l a t e d  i n  Ch ap t e r  2. From C h a p t e r s  1 and 2 
i n  c o n j u n c t i o n ,  i t  i s  e v i d e n t  t h a t  South  A f r i c a n  a r t  c r i t i c i s m
does  not  conform t o  t h i s  i d e a l  of  a r t  c r i t i c i s m .
Those f a c t o r s  which can be c o n s i d e r e d  as  p o s s i b l e  d e t e r m i n a n t s  
o f  t h e  low s t a n d a r d  of  c u r r e n t  a r t  c r i t i c a l  p r a c t i c e  i n  South  
A f r i c a ,  a r e  d i s c u s s e d  i n  Ch ap t e r  3. Views on So u t h  A f r i c a n  a r t  
c r i t i c i s m  which a r e  i n c l u d e d  i n  t h e  Appendices  t o  t h i s  d i s s e r t a ­
t i o n  , a r e  t a k e n  i n t o  a c c o u n t .  I t  i s  p o s t u l a t e d  t h a t  t h e  p o d i a  
a v a i l a b l e  t o  South  A f r i c a n  a r t  c r i t i c s ;  l a c k  of  a d e q u a t e  e d u c a ­
t i o n a l  f a c i l i t i e s  f o r  Sou th  A f r i c a n  a r t  c r i t i c s  ( s e e  Appendix A); 
t h e  i l l - i n f o r m e d  a r t  p u b l i c  i n  South  A f r i c a ;  and,  t h e  d e r i v a t i v e  
and e c l e c t i c  n a t u r e  of  So u t h  A f r i c a n  a r t , p o s s i b l y  g i v e  r i s e  t o  an 
a r t  c r i t i c i s m  which cannot  conform t o  t h e  n a t u r e  and p o s s i b l e  
f u n c t i o n s  of  a r t  c r i t i c i s m  as  p o s t u l a t e d  i n  C h a p t e r  2.
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INTRODUCTION
Aim and scope  of  t h e  d i s s e r t a t i o n  
T h i s  d i s s e r t a t i o n  c o n t a i n s  no a t t e m p t  a t  an i n v e s t i g a t i o n  of  t h e  
h i s t o r y  of  a r t  c r i t i c i s m  i n  South A f r i c a .  Most o f  t h e  South  
A f r i c a n  s o u r c e s  r e f e r r e d  t o ,  have been p u b l i s h e d  o r  b r o a d c a s t  
d u r i n g  t h e  p r e v i o u s  f i f t e e n  y e a r s .  A s t u d y  of  a r t  c r i t i c a l  con­
t r i b u t i o n s  p u b l i s h e d  i n  Sou t h  A f r i c a n  newspaper s ,  has  been c o n f i n e d  
t o  t h o s e  c o n t r i b u t i o n s  i n  i s s u e s  p u b l i s h e d  s i n c e  F e b r u a r y , 1974.
The aim of  t h i s  d i s s e r t a t i o n  i s  t o  i n v e s t i g a t e  and a s s e s s  t h e  
n a t u r e  and c o n d i t i o n s  of  c u r r e n t  a r t  c r i t i c a l  p r a c t i c e  i n  Sou t h  
A f r i c a .  O t he r  s o u r c e s  l i s t e d  i n  t h e  B i b l i o g r a p h y , have been 
s t u d i e d  i n  o r d e r  t o  a r r i v e  a t  a n e c e s s a r i l y  b r i e f  and s i m p l i f i e d  
i d e a l  of  c r i t i c i s m ,  as  p o s t u l a t e d  i n  C h a p t e r  Z .  On t h e  b a s i s  of  
t h i s  i d e a l ,  t h e  d i s s e r t a t i o n  c o n s t i t u t e s  an a t t e m p t  a t  c o n t r i b u ­
t i n g  t o  t h e  e s t a b l i s h m e n t  o f  a r t  c r i t i c i s m  as an a p p r e c i a t e d  f i e l d  
o f  i n q u i r y  i n  Sou th  A f r i c a .  T h i s  aim a l s o  m o t i v a t e d  t h e  a t t e m p t  
a t  s u b s t a n t i a t e d  a s s e s s m e n t  of  c u r r e n t  a r t  c r i t i c a l  p r a c t i c e  i n  
t h i s  c o u n t r y .
C u r r e n t  a r t  c r i t i c a l  p r a c t i c e  i n  South  A f r i c a  i s  i n v e s t i g a t e d  
and a s s e s s e d  i n  t h e  d i s s e r t a t i o n  w i t h  r e g a r d  t o :  o r g a n i s a t i o n ; 
c o n t e x t s  e s t a b l i s h e d ;  t e r ms  used;  method a dh er ed  t o ;  and,  p o s s i b l e  
f u n c t i o n s  f u l f i l l e d .  No argument  i s  advanced wi t h  r e g a r d  t o  a 
s p e c i f i c  a e s t h e t i c  p h i l o s o p h y  or  c r i t i c a l  c r i t e r i a .  Th i s  i s  due 
t o  t h e  f a c t  t h a t  an a e s t h e t i c  p h i l o s o p h y  and c r i t i c a l  c r i t e r i a  a r e  
s e ldom r e c o g n i s a b l e  i n  a r t  c r i t i c a l  c o n t r i b u t i o n s  i n  t h i s  coun­
t r y .  The n a t u r e  o f  South  A f r i c a n  a r t  c r i t i c i s m  t h u s  does no t  war ­
r a n t  compar i son  w i t h  s p e c i f i c  a e s t h e t i c  p h i l o s o p h i e s  o r  c r i t i c a l  
c r i t e r i a  which have emerged from a r t  c r i t i c i s m  p r oduced  e l s e w h e r e .
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F u r t h e r m o r e ,  a d i s c u s s i o n  wi t h  r e g a r d  t o  a e s t h e t i c  a s s u mp t i o n s  and 
c r i t i c a l  c r i t e r i a  would p r e s u p p o s e  an i n v e s t i g a t i o n  of  Sou th  
A f r i c a n  a r t .  Such an i n v e s t i g a t i o n  f a l l s  o u t s i d e  t h e  s cope  of  
t h i s  d i s s e r t a t i o n .  Sou th  Af l e a n  a r t  c r i t i c i s m  i s  t h u s  a s s e s s e d  
i n  t e r m s  of  g e n e r a l  s t a n d a r d s  which can be advanced  as  be in g  f u n d a ­
m e n t a l  t o  a s y s t e m a t i c ,  b a l a n c e d  and s u b s t a n t i a t e d  c o n t r i b u t i o n  t o  
t h e  f i e l d .
Many w r i t e r s  have c o n t r i b u t e d  t o  South  A f r i c a n  a r t  c r i t i c i s m .  
Whi le  r e g u l a r  c o n t r i b u t i o n s  have been mainly  c o n f i n e d  t o  t h o s e  
c o n t r i b u t e d  r o  South A f r i c a n  n e ws p a pe r s ,  a g r e a t  number of  c o n t r i ­
b u t i o n s  have been p u b l i s h e d  on a s p o r a d i c  b a s i s .  I n v e s t i g a t i o n  
has  made i t  e v i d e n t  t h a t  a number o f  common c h a r a c t e r i s t i c s  can be 
i s o l a t e d  wi t h  r e g a r d  t o  t h e s e  c o n t r i b u t i o n s .  I t  can be n o t e d  
t h a t ,  on t h e  whole ,  c u r r e n t  a r t  c r i t i c i s m  i n  Sou th  A f r i c a  does  n o t  
i l l u s t r a t e  a v a r i e t y  of  a t t i t u d e s ,  n e i t h e r  w i t h  r e g a r d  t o  t h e o r e ­
t i c a l  a s s um p t i on s  m a n i f e s t e d ,  nor  w i t h  r e g a r d  t o  t e r m s ,  method and 
p o s s i b l e  f u n c t i o n s .  On t h e s e  grounds  r e s t s  t h e  d e c i s i o n  t o  d i s ­
c u s s  o n l y :  t y p i c a l  examples  of  work by c r i t i c s  who c u r r e n t l y  c on ­
t r i b u t e  r e g u l a r l y  t o  Sou t h  A f r i c a n  newspaper s ;  t h e  a r t  c r i t i c a l  
c o n t r i b u t i o n  by Esme Berman,  who has  c o n t r i b u t e d  most  c o n s i s t e n t l y  
and r e g u l a r l y ;  and,  t y p i c a l  c o n t r i b u t i o n s  by s i x  c r i t i c s  who have 
c o n t r i b u t e d  s p o r a d i c a l l y .  The work of  t h e s e  s i x  c r i t i c s  has  been 
chosen  f o r  d i s c u s s i o n ,  a s  t h e i r  c o n t r i b u t i o n s  a r e  c o n s i d e r e d  t o  be 
e i t h e r  of  i mp o r t an c e  o r  as  t y p i c a l  of  c r i t i c i s m  p u b l i s h e d  i n  Sou th  
A f r i c a  ( s ee  C ha p t e r  1 . 5 ) .
A n a l y s i s  of  c r i t i c a l ,  c o n t r i b u t i o n s  by a l l  t h e  c r i t i c s  who have 
c o n t r i b u t e d  t o  a r t  c r i t i c i s m  i n  South  A f r i c a ,  i s  t o o  l e n g t h y  and 
r e p e t i t i v e  t o  be i n c l u d e d  i n  t h e  d i s s e r t a t i o n .  F u r t h e r m o r e ,  t h  : 
a n a l y s i s  and d i s c u s s i o n  i n c l u d e d ,  a r e  c o n s i d e r e d  t o  be a d e q u a t e  i n  
o r d e r  t o  i l l u s t r a t e  t h e  n a t u r e  of  c u r r e n t  a r t  c r i t i c a l  p r a c t i c e  i n
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South  A f r i c a .  T h i s  i s  due t o  t h e  g e n e r a l l y  homogeneous n a t u r e  of  
t h i s  c r i t i c i s m .  I t  s h o u l d  a l s o  be kep t  i n  mind t h a t  on l y  t h e  
c r i t i c  who c o n t r i b u t e s  r e g u l a r l y  i s  i n  a p o s i t i o n  t o  e s t a b l i s h  an 
a e s t h e t i c  p h i l o s o p h y ,  c r i t i c a l  c r i t e r i a ,  a f r ame of r e f e r e n c e  and 
an a r t  c r i t i c a l  t e r m i n o l o g y .  T h i s  a l s o  d e t e r mi ne d  t h e  d e c i s i o n  
t o  l i m i t  d i s c u s s i o n  on c r i t i c i s m  c o n t r i b u t e d  on a s p o r a d i c  b a s i s .
While C ha p t e r  1 i s  d ev o t ed  t o  t h e  i n v e s t i g a t i o n  and a s s e s s m e n t  
o f  c u r r e n t  a r t  c r i t i c a l  p r a c t i c e  i n  South  A f r i c a ,  C h a p t e r  2 con­
s i s t s  of  d i s c u s s i o n  wi t h  r e g a r d  t o  t h e o r e t i c a l  a s p e c t s  o f  c r i t i ­
c i sm which a r e  c o n s i d e r e d  t o  be r e l e v a n t  t o  a r t  c r i t i c a l  p r a c t i c e  
i n  t h i s  c o u n t r y .  The n a t u r e  and p o s s i b l e  f u n c t i o n s  o f  a r t  c r i t i ­
c i sm a r e  of  n e c e s s i t y  d i s c u s s e d  ve ry  b r i e f l y .  An i d e a l  wi th  
r e g a r d  t o  a r t  c r i t i c i s m  i s  p o s t u l a t e d .  Th i s  forms  t h e  t h e o r e t i c a l  
b a s i s  f o r  t h e  a s s e s s m e n t  of  South  A f r i c a n  a r t  c r i t i c i s m .  I n  Chap­
t e r  3, p o s s i b l e  d e t e r m i n a n t  f a c t o r s  of  c u r r e n t  a r t  c r i t i c a l  p r a c ­
t i c e  i n  South  A f r i c a ,  a r e  d i s c u s s e d .  The q u e s t i o n  i s  r a i s e d  
whe t he r  South  A f r i c a n  a r t  c r i t i c i s m  can i n  f a c t ,  conform t o  t h o s e  
s t a n d a r d s  advanced i n  C ha p t e r  2. I t  s h n u l d  be no t e d  h e r e , t h a t  
e m p i r i c a l l y  v e r i f i a b l e  s t a t e m e n t s  wi th  r e g a r d  t o  p o s s i b l e  d e t e r m i ­
n an t  f a c t o r s  of  Sou th  A f r i c a n  a r t  c r i t i c i s m ,  can seldom be 
advanced .
A number of  a p p e n d i c e s  a r e  i n c l u d e d  i n  t h e  d i s s e r t a t i o n .  
A n a l y s i s  of  t y p i c a l  examples  o f  work by c r i t i c s  who c u r r e n t l y  con­
t r i b u t e  r e g u l a r l y  t o  Sou th  A f r i c a n  newspaper s ,  i s  c o n t a i n e d  w i t h i n  
Appendix I .  T h i s  d e t a i l e d  a n a l y s i s  i s  not  i n c l u d e d  i n  t h e  t e x t  
a s  i t  would i n t e r r u p t  t h e  c o u r s e  of  argument  i n  t h e  r e l e v a n t  s e c ­
t i o n .  C o n c l u s i o n s  r e a c h e d  i n  Ch ap t e r  1 . 3  a r e ,  however ,  deduced 
f rom t h i s  a n a l y s i s .
Appendix I I  c o n t a i n s  a b s t r a c t s  from b r o a d c a s t s  by Esme Berman, 
which a r e  c o n s i d e r e d  t o  be r e l e v a n t  t o  t h e  d i s c u s s i o n  i n  C ha p t e r
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1 . .  These  a b s t r a c t s  a r e  i n c l u d e d  as  t h e  t r a n s c r i b e d  b r o a d c a s t s  
a r e  not  r e a d i l y  a v a i l a b l e .
Appendices  A t o  H c o n t a i n :  r e p l i e s  t o  l e t t e r s  of  i n q u i r y  s e n t  
t o  a r t  d e pa r t m e n t s  a t  Sou t h  A f r i c a n  u n i v e r s i t i e s ;  r e p l i e s  t o  a 
q u e s t i o n n a i r e  s e n t  t o  newspaper  c r i t i c s ; r e p l i e s  t o  a q u e s t i o n ­
n a i r e  s e n t  t o  t h e  SABC; r e p l i e s  t o  a q u e s t i o n n a i r e  s e n t  t o  C h r i s t o  
C o e t z e e ,  who d e s t r o y e d  some of h i s  work , p a r t l y  i n  p r o t e s t  a g a i n s t  
S o u t h  A f r i c a n  a r t  c r i t i c i s m ; r e p l i e s  t o  a q u e s t i o n n a i r e  s e n t  t o  
Esme Berman; r e a c t i o n s  t o  t h e  r e c e n t  ( J u n e / d u l y ,  1975) v i s i t  o f  t h e  
American a r t  c r i t i c ,  Clement  G r e e n b e r g , t o  South  A f r i c a ;  a t r a n s ­
c r i b e d  i n t e r v i e w  w i t h  P r o f .  Wa l t e r  B a t t i s s  on t h e  s u b j e c t  o f  a r t  
c r i t i c i s m ;  and,  r e p l i e s  t o  a q u e s t i o n n a i r e  s e n t  t o  t h e  e d i t o r s  of  
n i n e t e e n  ma jo r  Sou th  A f r i c a n  n e w s p a p e r s . Views e x p r e s s e d  i n  t h e s e  
a p p e n d i c e s  a r e  r e f e r r e d  t o  i n  t h e  t e x t  of  t h e  d i s s e r t a t i o n .
P r e v i o u s  r e s e a r c h  on South  A f r i c a n  a r t  c r i t i c i s m  
P r e v i o u s  p u b l i c a t i o n s  on South  A f r i c a n  a r t  c r i t i c i s m  have two 
c h a r a c t e r i s t i c s  i n  common. F i r s t l y , a d v e r s e  c r i t i c i s m  i s  v o i c e d  
on a r t  c r i t i c a l  p r a c t i c e  i n  t h i s  c o u n t r y ;  s e c o n d l y ,  no a n a l y s i s  of  
examples  of  work by South  A f r i c a n  a r t  c r i t i c s ,  s u b s t a n t i a t e  t h e s e  
o p i n i o n s .  The f o l l o w i n g  o r e  n o t a b l e  e x a m p l e s :
a)  "Munskritiek i n  S u i d - A f r i k a  i n  ons t y d , " 1 was p u b l i s h e d  by 
A . J .  Werth i n  1969.  Werth s t a t e s :  "Been l a n d  se  kuns  kan gesond
g r o e i  s on d e r  da t  g r o n d i g e  k u n s k r i t i e k  openbaa r  op d a a r d i e  kuns 
u i t g e o e f e n  word n i e .  Di t  i s  hoog t y d  d a t  ons i n  S u i d - A f r i k a  v i r  
o n s s e l f  r ekenskap  gee van hoe d i t  met ons k u n s k r i t i e k  g e s t e l d  i s . 1,2 
Werth i n s e r t s  c o l l a t e d  r e p l i e s  from a group of  RCA*students  who 
were q u e s t i o n e d  on a s p e c t s  o f  a r t  c r i t i c i s m .  (These  r e p l i e s  were
* "Royal  C o l l e ge  of  A r t , London"
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o r i g i n a l l y  c o l l a t e d  by t h e  e d i t o r s  o f  S t u d i o  I n t e r n a t i o n a l ) .
Worth a l s o  i n s e r t s  t h e  r e a c t i o n s  of  t h e  South A f r i c a n  a r t  c r i t i c ,
F . L .  A l e x an d e r ,  t o  t h e  views advanced by t h e  group of  s t u d e n t s .
Werth c o n c l u d e s  h i s  a r t i c l e  by s t a t i n g :  "Dat d a a r  i n  S u i d - A f r i k a
soms 'n B a b e l s e " v e r w a r r i n g  i n  d i e  k u n s k r i t i e ! ., so os d i t  i n  d i e
d a a g l i k a e  p a r s  t o t  u i t i n g  korn, h e a r s , i s  s c k e r l i k  algerneen
b e k e n d . . .Ek h a a l  h i e r o n d e r  e n k e l e  s i n n e  aan u i t  k u n s k r i t i e k e  wat
o n l a n g s  i n  d i e  p e r s  ve r skyn  h e t . . . ek mean da t  d i e  o n s i n n i g h e i d ,
swak t a a l g e b r u i k  en v e r w a r d h e id  van h l e r d i e  a a n h a l i n g s  d u i d e l i k
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u i t  h u l s e l f  s t r a a l " ( u n d e r l i n i n g  my own) . No a t t e m p t  i s  made t o  
s u b s t a n t i a t e  a d v e r s e  c r i t i c i s m .  A l e x a n d e r ' s  view on c r i t i c i s m  
and W e r t h ' s  a d v e r s e  c r i t i c i s m  on Sou th  A f r i c a n  a r t  c r i t i c i s m ,  
r emain  a r b i t r a r y  because  i t  i s  u n s u b s t a n t i a t e d .
b) K u n s k r i t i e k ^ i s  t h e  p u b l i c a t i o n  of  an i n a u g u r a l  l e c t u r e  d e l i v e r e d  
by F .G.E.  N i l a n t  d u r i n g  1971.  N i l a n t  s t a t e s : "Ons kom t o t  d i e  
g e v o l g t r e k k i n g  da t  d i e  opmerking wat mens so d i k w e l s  h o o r , n l .  da t  
k u n s k r i t i e k  i n  S u i d - A f r i k a  op 'n l a e  p e i l  sou s t a a n ,  beskou  meet  
word as  o n j u i s .  Die f e l t  i s  d a t , behoudens  ’n a a n t a l  g u n s t i g e  u i t -
C
s o n d e r i n g s . . . d a a r  geen k u n s k r i t i e k  i n  S u i d - A f r i k a  b e c t a a n  n i e . "
No a t t e m p t  i s  made t o  s u b s t a n t i a t e  t h i s  s t a t e m e n t  by an a n a l y s i s  of  
art,  c r i t i c a l  c o n t r i b u t i o n s  i n  South  A f r i c a .
c) C r i t i c i s m  was one of t h e  themes f o r  a s e r i e s  of  c u r s o r y  s e m i ­
n a r s  d e l i v e r e d  a t  t h e  an nu a l  meet ing  of  t h e  S u i d - A f r i k a anse  Akade-  
mie v i r  Huns en Wet ens kap , h e l d  i n  B l o e mf on t e i n  d u r i n g  1972.  S i x  
s em i n a r s  on c r i t i c i s m  form t h e  c o n t e n t s  of  t h e  p u b l i c a t i o n ,
K ritiek . ^ Al though t h e s e  s e m i n a r s  d e a l  wi th  c r i t i c i s m  on d i f f e r ­
en t  forms of  a r t , w i t h  t h e  c r i t i c a l  d i s p o s i t i o n  of  t h e  A f r i k a n e r  
and wi th  c e n s o r s h i p ,  t h e y  have  t h e  p l e a  f o r  an i n v e s t i g a t i o n  of
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South  AFr ioan c r i t i c i s m  on t h e  a r t s ,  i n  common. The s e m i n a r ,
"Die k r i t i e k  van d i e  taeeldende k u n s t e  i n  S u i d - A f r i k a " , 7  d e l i v e r e d  
by Wer th,  c o n t a i n s  a p l e a  For  t h e  i n v e s t i g a t i o n  of  c r i t i c i s m  on 
t h e  v i s u a l  a r t s  i n  South  A f r i c a .  U n s u b s t a n t i a t e d  e v a l u a t i o n  of  
Sou th  A f r i c a n  a r t  c r i t i c i s m  i s  a l s o  c o n t a i n e d  w i t h i n  t h e  s e m i n a r .  
U e r t h  s t a t e s :  "Di t  w i l  v i r  my voorkom o so f  d i e  mees te  k u n s k r i t i c i  
wat v i r  ons S u i d - A f r i k a a n s e  p a r s  s k r y f  mense i s  u a t  of  voorheen  
s t u d e n t s  i n  d i e  bee l t i ende  k u n s t e  was en sodoende  d i e  t e r n u n o l o g i e  
van k u n s k r i t i e k  l u k - r a a k  ' o p g e t e l '  h e t ,  of  op d i e  sen of  a n d e r  
wyse deur  g e r e e l d e  kon t ak  met k u n s t e n a a r s  en kuns sake  h u l l e  g e r o e p e  
g e v oe l  he t  t o t  d i e  t a s k  van k r i t i e k b e o o f e n i n g . 1,8 !\lo f u r t h e r  
i n v e s t i g a t i o n  s u b s t a n t i a t e s  t h i s  s t a t e m e n t .
d) S t a t e m e n t s  on South  A f r i c a n  a r t  c r i t i c i s m  a r e  c o n t a i n e d - w i t h i n  
a number of  p u b l i c a t i o n s  on South  A f r i c a n  a r t  and i t s  e n v i r o n m e n t .  
Only a few of  t h e s e  s t a t e m e n t s  w i l l  be quo t ed  h e r e .  Dur ing  1949,  
L.B.  K r e i t n e r  s t a t e d :  "Here t h e  a r t  c r i t i c s  a r e  t o  be b l a m e d . . .
These  1 c r i t i c s 1 c on ce a l  t h e i r  l a c k  of  knowledge and p r o p e r  u n d e r ­
s t a n d i n g  beh i nd  a v e i l  of  c a t c h  p h r a s e s  and t e c h n i c a l  t e r m s . . .
Rea l  and sound c r i t i c i s m ,  based  on knowledge and u n d e r s t a n d i n g ,  i s  
what  t h e  South  A f r i c a n  a r t i s t  needs  m o s t . " 9
The South  A f r i c a n  a r t i s t ,  Armando B a l d i n e l l i ,  s t a t e s : "Here ,
c r i t i c s  a r e  t o o  k i n d ,  so ever y  t i me  anyone buys a canvas  and
s p l a s h e s  some paint  on i t ,  h i s  f r i e n d s  a d v i s e  him t o  have an e x h i -
i n
b i t i o n .  So,  he d o e s . " Another  a r t i s t ,  L a r r y  S c u l l y ,  s t a t e s :
" I n  South  A f r i c a  t h e r e  i s  h a r d l y  a c r i t i c  of  s t a n d i n g . . . " 11
Esrne Berman adds :  "The t r o u b l e  wi t h  l o c a l  a r t  c r i t i c i s m  i s
t h a t  i t  i s  a lmos t  e x c l u s i v e l y  compl i men t a r y .  The f a t u o u s n e s s  o f  
such  r e v i e ws  s e r v e s  mere ly  t o  i n t e n s i f y  t h e  a p p a r e n t  m a l i c i o u s n e s s  
of  t h e  few e x c e p t i o n s . " 12
G
None of  t h e s e  s t a t e m e n t s  quo ted  i s  s u b s t a n t i a t e d  by a n a l y s e s  
of  a r t  c r i t i c a l  c o n t r i b u t i o n s  i n  South A f r i c a .  I t  i s  e v i d e n t  
from t h e s e  s o u r c e s  r e f e r r e d  t o ,  t h a t  no s y s t e m a t i c  i n v e s t i g a t i o n  
of  South  A f r i c a n  a r t  c r i t i c i s m  has  p r e v i o u s l y  been a t t e m p t e d .
Th i s  p a r t l y  m o t i v a t e d  t h e  d e c i s i o n  t o  i n v e s t i g a t e  c u r r e n t  a r t  c r i ­
t i c a l  p r a c t i c e  i n  South  A f r i c a .  I t  i s  b e l i e v e d  t h a t  a s u b s t a n ­
t i a t e d  a s s e s s m e n t  of  c u r r e n t  a r t  c r i t i c a l  p r a c t i c e  i n  South  A f r i c a  
may c o n t r i b u t e  t o  improvement  wi th  r e g a r d  t o  f u t u r e  a r t  c r i t i c i s m  
i n  t h i s  c o u n t r y .
System of  r e f e r e n c e
R e f e r e n c e s  a r e  l i s t e d  a f t e r  t h e  I n t r o d u c t i o n  t o  t h e  d i s s e r t a t i o n ,  
a f t e r  each c h a p t e r  and a f t e r  Appendix I .
Those p e r i o d i c a l s  of  which a l l  i s s u e s  have been s t u d i e d  and 
t h o s e  newspaper s  of  which a l l  i s s u e s ,  which ap pea re d  d u r i n g  t h e  
p e r i o d ,  F e b r u a r y ,  1974 t o  F e b r u a r y , 1976, have been s t u d i e d ,  a r e  
mere ly  l i s t e d  i n  t h e  B i b l i o g r a p h y .  T h e r e f o r e ,  s p e c i f i c  r e f e r ­
ences  t o  a r t i c l e s  c o n t a i n e d  w i t h i n  t h e s e  p e r i o d i c a l s  and news­
p a p e r s ,  a r e  not  a b b r e v i a t e d .
In  C h a p t e r  1 . 2 ,  r e f e r e n c e s  a r e  i n c l u d e d  i n  b r a c k e t s  w i t h i n  t h e  
t e x t .  T h i s  i s  due t o  t h e  f a c t  t h a t  t h e  v a r i o u s  p o d i a  f o r  p u b l i ­
c a t i o n ,  t h e m s e l v e s  form t h e  o b j e c t  of  t h e  d i s c u s s i o n  i n  t h i s  
s e c t i o n .
A s t e r i s k s  c o n t a i n e d  w i t h i n  Ch ap t e r  1 . 4 ,  d e s i g n a t e  s t a t e m e n t s  
made by Berman d u r i n g  i n t e r v i e w .
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CHAPTER 1
C u r r e n t  a r t  c r i t i c a l  p r a c i  ce i n  South  A f r i c a
• 1 I n t r o d u c t i o n
A d i s t i n c t i o n ,  i n  p a r t  d e t e r m i n e d  by a v a i l a b l e  p o d i a  f o r  South
A f r i c a n  a r t  c r i t i c s , can be made between t h e  f o l l o w i n g :
a)  R e p o r t s  on e x h i b i t i o n s ;
b) a r t  c r i t i c i s m  p u b l i s h e d  i n  newspaper s  by w r i t e r s  who have 
c o n t r i b u t e d  i r r e g u l a r l y ;
c)  a r t  c r i t i c i s m  p u b l i s h e d  i n  newspaper s  by w r i t e r s  who c o n t r i ­
b u t e  r e g u l a r l y ;
d) a r t  c r i t i c i s m  p u b l i s h e d  i n  p e r i o d i c a l s  by w r i t e r s  who have 
c o n t r i b u t e d  i r r e g u l a r l y ;
e)  a r t  c r i t i c i s m  p u b l i s h e d  i n  p e r i o d i c a l s  by w r i t e r s  who have 
c o n t r i b u t e d  r e g u l a r l y ,
f ) a r t  c r i t i c a l  b r o a d c a s t s ;
g) a r t  c r i t i c a l  s t a t e m e n t s  c o n t a i n e d  w i t h i n  p u b l i c  l e c t u r e s ;
h) a r t  c r i t i c a l  s t a t e m e n t s  conta ined  wibhin  e x h i b i t i o n  c a t a l o g u e s
i )  a r t  c r i t i c a l  s t a t e m e n t s  c o n t a i n e d  w i t h i n  u n p u b l i s h e d  t h e s e s
and d i s s e r t a t i o n s ;
j )  a r t  c r i t i c a l  s t a t e m e n t s  c o n t a i n e d  w i t h i n  a n t h o l o g i e s  on South  
A f r i c a n  a r t ;
k) a r t  c r i t i c a l  s t a t e m e n t s  c o n t a i n e d  w i t h i n  i n d i v i d u a l  p u b l i c a ­
t i o n s  on South  A f r i c a n  a r t , and
1) p u b l i c a t i o n s  on t h e  n a t u r e  of  South A f r i c a n  a r t  c r i t i c i s m .
T h i s  c h a p t e r  i s  d evo t ed  t o :
o) D i s c u s s i o n  on podia  c u r r e n t ly  a v a i l a b l e  t o  South A f r i c a n  a r t  
c r i t i c s ;
9
b) c o n c l u s i o n s  r e a c h e d  w i t h  r e g a r d  t o  c u r r e n t  a r t  c r i t i c i s m  by 
w r i t e r s  who c o n t r i b u t e  r e g u l a r l y  t o  South  A f r i c a n  newspaper s  
( a n a l y s i s  of  a r t i c l e s  i s  c o n t a i n e d  w i t h i n  Appendix I ) ;
c)  d i s c u s s i o n  and c o n c lu s io n s  w i t h  r e g a r d  t o  a r t  c r i t i c a l  c o n t r i ­
b u t i o n s  by Esme Berman ( t r a n s c r i b e d  a b s t r a c t s  from a r t  c r i t i ­
c a l  b r o a d c a s t s  c o n s i d e r e d  r e l e v a n t  t o  t h i s  d i s c u s s i o n ,  a r e  
c o n t a i n e d  w i t h i n  Appendix I I ) ;
d) d i s c u s s i o n  and c o n c l u s i o n s  r e a c h e d  w i t h  r e g a r d  t o  a r t  c r i t i ­
c i sm p u b l i s h e d  i n  Sou th  A f r i c a  by some w r i t e r s  who have  con­
t r i b u t e d  s p o r a d i c a l l y .
1"2 P od i a  f o r  South  A f r i c a n  a r t  c r i t i c s
South  Af r i c a n  newspaper s  
A s t u d y  o f  a c r o s s - s e c t i o n  over  t h e  p e r i o d  F e b r u a r y ,  1974 t o  
Februar  y, 1976,  of  a l l  i s s u e s  of  t h e  n i n e t e e n  South  A f r i c a n  news­
p a p e r s  w i t h  t h e  l a r g e s t  c i r c u l a t i o n ,  ove r  t h e  p e r i o d  J a n u a r y  to  
J u n e ,  1975 ( a c c o r d i n g  t o  t h e  Audit Bureau of  C i r c u l a t i o n s  o f  South  
A f r i c a  L t d - ) ,  forms th e  b a s i s  f o r  t h e  t a b l e  on t h e  f o l l o w i n g  page .  
(Average  c i r c u l a t i o n  numbers f o r  S a t u r d a y  i s s u e s  a r e  g i v e n  w i t h i n  
b r a c k e t s ) .  Frequency  of  c o n t r i b u t i o n  has  been e s t a b l i s h e d  on t h e  
f o l l o w i n g  b a s i s :
a)  r e g u l a r l y  -  once a week
b) f a i r l y  r e g u l a r l y  -  once a f o r t n i g h t
c)  s p o r a d i c a l l y  -  l e s s  t h a n  t w i c e  a month
d) seldom -  l e s s  t h a n  f o u r  c o n t r i b u t i o n s  a y ea r .
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{
Based on r e p l i e s  t o  q u e s t i o n n a i r e s  ( s e e  Appendices  B and H) 
and a s t u d y  of  t h e s e  n i n e t e e n  newspaper s  s i n c e  Feb r ua r y  1974,  t h e  
f o l l o w i n g  can be no t ed  wi th  r e g a r d  t o  Sou th  A f r i c a n  newspaper s  a s  
p o d i a  f o r  a r t  c r i t i c s :
a)  No f u l l - t i m e  c r i t i c  of  t h e  v i s u a l  t „ i s  employed by any 
South  A f r i c a n  newspaper  ( c r i t i c s  c o n t r i b u t i n g  r e g u l a r l y  do so 
on a p a r t - t i m e  b a s i s ) ;
b) a v a i l a b l e  s pace  i s  l i m i t e d  ( t h e  a v e r a g e  p r i n t e d  l e n g t h  of  c r i ­
t i c a l  a r t i c l e s , p u b l i s h e d  d u r i n g  t h e  p e r i o d  s t u d i e d , i s  t h i r t y -  
s i x  c e n t i m e t r e s ) , and
c) more p r i n t e d  s pace  i s  a v a i l a b l e  t o  c r i t i c i s m  on e n t e r t a i n m e n t , 
f i l m s ,  t h e a t r e ,  books and mus ic .
The a r t  c r i t i c  c o n t r i b u t i n g  t o  a Sou t h  A f r i c a n  newspaper  i s  
l i m i t e d  f u r t h e r  by t h e  f o l l o w i n g :
a)  I n a d e q u a t e  f i n a n c i a l  r e m u n e r a t i o n  of  an a v e r a g e  of  R10 f o r  an 
a r t i c l  , h i r t y - s i x  c e n t i m e t r e s ;
b) l a c k  of  f i n a n c i a l  s u p p o r t  wi t h  r e g a r d  t o  t r a v e l l i n g ;
c)  a h e t e r o g e n e o u s  and i n d e f i n a b l e  a u d i e n c e ;  and
d) t h e  n e w s - o r i e n t a t e d  n a t u r e  of  t h e  newspaper .
A d i s c u s s i o n  on o t h e r  p o d i a  f o r  t h e  a r t  c r i t i c  i n  Sou th  A f r i c a  
w i l l ,  however ,  make i t  c l e a r  t h a t  South  A f r i c a n  newspaper s  p r o v i d e  
t h e  only  p o d i a  f o r  c r i t i c s  who wish t o  c o n t r i b u t e  r e g u l a r l y .  
( R e g u l a r  c o n t r i b u t i o n s  t o  News/Check and Trek and r e g u l a r  SABC 
b r o a d c a s t s  by Esme Berman ( s e e  Appendix E) formed e x c e p t i o n s  t o  
t h i s  r u l e ) .
. 2 . 2  South  A f r i c a n  a r t  p e r i o d i c a l s
South  A f r i c a n  a r t  p e r i o d i c a l s  devo ted  i n  t h e i r  e n t i r e t y  t o  t h e  
v i s u a l  a r t s  a r e : De Ar t e  ( p u b l i s h e d  by t he  U n i v e r s i t y  o f  South
' A f r i c a ) , A r t l o o k  ( p u b l i s h e d  c om m e r c i a l l y )  and t h e  B u l l e t i n  of  t h e
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P r e t o r i a  Ar t  Museum. Three  i s s u e s  of  F o n t e i n  were p u b l i s h e d  
d u r i n g  I960 but  t h e  p e r i o d i c a l  d i d  not  s u r v i v e  beyond t h e s e  t h r e e  
i s s u e s .
E i g h t e e n  b i - a n n u a l  i s s u e s  of  De Ar t e  have been p u b l i s h e d  s i n c e  
1967.  C o n t r i b u t i o n s  t o  De A r t e  a r e  ma in ly  of  an a r t  h i s t o r i c a l  
n a t u r e .  "Die h o u t -  en l i n o s n e e  van J .H.  P i e r n e e f " by F .G.E.
M i l a n t , i s  an example ( De A r t e , 14 : 19 -  25,  S e p t .  1973) .
" Wa l t e r  Whal l  B a t t i s s " , by D.R. Bee ton ,  i s  an example o f  a t r i b u t e  
t o  an a r t i s t  p u b l i s h e d  i n  t h e  p e r i o d i c a l  ( De A r t e , 14 : 3  -  7 ,
S e p t .  1973) .  " F a n t a s y  f i x e d  i n  f o r m " , by Mar ga re t  H i t g e  ( De A r t e , 
18 : 55 -  62,  S e p t .  1975) ,  i s  an example o f  a r t  c r i t i c a l  work 
which i s  se ldom p u b l i s h e d  i n  t h e  p e r i o d i c a l .  Apar t  f rom "Die 
k r i t i e k  van d i e  b e e l d e n d e  k u n s t e  i n  S u i d - A f r i k a " , by A.O. Werth 
(P-e A r t e , 13 : 33 -  40,  Apr.  1973) , no d i s c u s s i o n  on t h e  t h e o r e t i ­
c a l  n a t u r e  of  a r t  c r i t i c i s m  o r  t h e  n a t u r e  of  Sou th  A f r i c a n  a r t  
c r i t i c i s m ,  has  been p u b l i s h e d  i n  De A r t e .
The i n f r e q u e n t  p u b l i c a t i o n  of  De Ar t e  and t h e  few examples  of  
w r i t i n g  which can be c o n s i d e r e d  as  a r t  c r i t i c a l , make i t  c l e a r  
t h a t  t h e  p e r i o d i c a l  does  not  p r o v i d e  a podium f o r  t h e  a r t  c r i t i c  
who wi shes  t o  w r i t e  r e g u l a r l y  about  t h e  a r t  p r e s e n t e d  t o  t h e  South  
A f r i c a n  p u b l i c .
N i n e t y - e i g h t  i s s u e s  of  A r t l o o k  have a pp ea re d  s i n c e  1966.
The c o n t e n t s  of  t h e s e  i s s u e s  c o n s i s t  of  t h e  f o l l o w i n g :
a)  A d v e r t i s e m e n t s ;
b) r e p o r t s  on a r t  news and e x h i b i t i o n s ;
c)  i n t e r v i e w s  w i t h  a r t i s t s  ( e . g .  " I n t e r v i e w  between C h r i s t o  
Coe t zee  and Linda  Goodman", A r t l o o k , 27 : 1 1 , Feb.  1969) ;
d) t r i b u t e s  t o  a r t i s t s  ( e . g .  " B e t t i e  C o l l i e r s - B a r n a r d , by 
Benny Basson,  A r t l o o k , 92 : 2 -  , Oct /Nov.  1974) ;
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e) s t a t e m e n t s  by a r t i s t s  ( e . g .  " P a i n t i n g  by John B r a t b y " , A r t l o o k ,  
8 8  : 13, Mar. 1974) ;
f )  b i o g r a p h i e s  of  a r t i s t s  ( e . g .  "What kind of  a man i s  Gui seppe  
Cat t aneo?" ,  by N a t a l i e  Knight ,  A r t l o o k , 67 : 14,  J an .  1972) ;
g) r e v i e ws  of  books ,  e n t e r t a i n m e n t , f i l m s ,  t h e a t r e  and t h e  
a p p l i e d  a r t s  ( e . g .  " Art  and a r t i s t s  of  South  A f r i c a " , by 
C. E g l i n g t o n ,  A r t l o o k , 49 : 38,  Dec. 1970) ;
h) g e n e r a l  a r t i c l e s  on a s p e c t s  of  t h e  v i s u a l  a r t s  ( e . g .  "The new 
c l i c h e s " ,  by Jack  Lewsen,  A r t l o o k , 12 : 1 0 - 1 1 ,  Oct .  1967) ;
i )  b r i e f  r e v i e ws  of  e x h i b i t i o n s  ( e . g .  "Anna U o r s t e r " ,  by E l d r ed  
Green, A r t l o o k , 81 : 12,  Aug. 1973 and " B e r e n i c e  Michelow" by
N a t a l i e  Kn i gh t ,  A r t l o o k , 82 : 2,  S e p t .  1973) ;
j )  a c r i t i c a l  v i e wp o i n t  by Anton Hansen i n  t h r e e  i s s u e s  ( A r t l o o k ,  
11 : 19,  S e p t .  1967; A r t l o o k , 12 : 16, Oct .  1967; A r t l o o k ,
13 : 17, Nov. 1967) ;  
k) i s o l a t e d  a r t i c l e s  on a r t  c r i t i c i s m  ( e . g .  "What i s  i n  a work of  
a r t  t o d a y ? " ,  by Lola  We t t e r ,  A r t l o o k , 24 : 6 -  7,  Oct .  1968 
and "Are c r i t i c s  u s e f u l ? " ,  by J ean  Stock ,  A r t l o o k , 73 : 21,
Dec.  1972) and
1) e d i t o r i a l  s t a t e m e n t s  of  p o l i c y  ( e . g .  A r t l o o k , 80 : 4,  J u l .
1973) .
S i n c e  t h e  b e g i n n i n g  of  1973 A r t l o ok  has  r e p o r t e d  on a wide 
r a ng e  oi s u b j e c t s  such as  e n t e r t a i n m e n t , f i l m s ,  b o o k s , t h e a t r e  and 
t h e  a p p l i e d  a r t s .  I b s  co v e r ag e  of  t h e  v i s u a l  a r t s  has  been 
d e p l e t e d  by t h i s  change.
The f o l l o w i n g  e d i t o r i a l  s t a t e m e n t  was p u b l i s h e d  : "We a r e  on 
danger ous  ground.  ARTLOOK i s  be i ng  c r i t i c a l  and t h i s  i s  a l u x u r y  
we can seldom a f f o r d .  The l a s t  t i me  we were c r i t i c a l  i t  l o s t  us
c e r t a i n  a d v e r t s  and a d v e r t s  a r e  our  l i v e l i h o o d   ARTLOOK's
• f u n c t i o n  i s  t o  o b s e r v e  and t o  show. ihe  r e a d e r s  can t h e m s e l v e s
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d e c i d e  what i s  good,  bad or  worse"  ( f l r t l o o k , 80 : 4 , J u l .  1973) .
From a s t u d y  of  t h e  c o n t e n t s  o f  A r t l o o k  and from t h e  a bove -  
q uo t ed  e d i t o r i a l  s t a t e m e n t  t h e  f o l l o w i n g  can be deduced:
a)  A r t l o o k  i s  t h e  on ly  e x i s t i n g  South  A f r i c a n  a r t  p e r i o d i c a l  
which i s  A s h e d  f r e q u e n t l y ;
b) due t o  i t s  dependence  on a d v e r t i s e m e n t s ,  A r t l o o k  i s  l i m i t e d  
i n  i t s  a r t  c r i t i c a l  a c t i v i t i e s ;  and t h a t
c )  t h e  only  South  A f r i c a n  a r t  p e r i o d i c a l  p u b l i s h e d  f r e q u e n t l y  
c anno t  p r o v i d e  a podium f o r  a r e g u l a r  c o n t r i b u t i o n  t o  a r t  
c r i t i c i s m .
T h i r t y - s i x  q u a r t e r l y  i s s u e s  o f  t h e  B u l l e t i n  of  t h e  P r e t o r i a  
Ar t  Museum have been p u b l i s h e d  s i n c e  1967.  The B u l l e t i n  i s  t h e  
o f f i c i a l  p u b l i c a t i o n  of  t h e  museum and t h e  c o n t e n t s  o f  i t s  i s s u e s  
c o n s i s t  of  t h e  f o l l o w i n g :
a)  M i s c e l l a n e o u s  a r t  news ;
b) r e p o r t s  on e x h i b i t i o n s  i n  South  A f r i c a  and e l s e w h e r e ;
c)  e d i t o r i a l  s t a t e m e n t s  on a r t  a c t i v i t i e s  i n  South  A f r i c a ;
d) h i s t o r i c a l  i n t e r p r e t a t i o n s  of  works from t h e  m u n i c i p a l  c o l ­
l e c t i o n  ( e . g .  " Kremetar tboom,  T s h i o i s ^  rienr E r i c h  May e r" , by 
Riena  van Graan,  B u l l e t i n , 6 no.  1 : 7,  J a n .  1972) ;
e)  c r i t i c a l  i n t e r p r e t a t i o n s  of  works from t h e  m u n i c i p a l  c o l l e c ­
t i o n  ( e . g .  "The D e l e g a t e s " of  C e c i l  S k o t n e s , by Riena  van 
Graan,  B u l l e t i n , 6 no. 2 : 1 - 2 ,  Mrt. 1972) and
f )  a r t i c l e s  of  g e n e r a l  o r  t h e o r e t i c a l  i n t e r e s t  which c o n c l u d e  
each i s s u e  ( e . g .  "Die k r i t i e k  van d i e  b e e l d e n de  k u n s t e  i n  
Su id-Af  r i k a " , by A. J .  bJer th,  B u l l e t i n . 6 no.  3  : 3 3  -  34 
S e p t .  1972) .
Members of  t h e  museum s t a f f  c o n t r i b u t e  t o  t h e  B u l l e t i n . Two 
e x c e p t i o n s  t o  t h i s  r u l e  can be n o t e d :  "Art  I d o n ' t  l i k e " ,  by 
F r i e d a  Harmsen ( B u l l e t i n , 9 no.  1 : 25 -  , J an .  1975) and "Huns
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waarvan ek n i a  hou n i e " , by IM.O. Roas ( B u l l e t i n , 8 no.  4 :
27 -  34,  Okt .  , 1974) .
From t h e  above t h e  f o l l o w i n g  can be d e d u c e d :
a)  Only works from t h e  m u n i c i p a l  c o l l e c t i o n  form t h e  o b j e c t s  of  
c r i t i c a l  i n t e r p r e t a t i o n s  p u b l i s h e d  i n  t h e  B u l l e t i n ; and
b) due t o  i t s  i n f r e q u e n t  p u b l i c a t i o n  and a lmos t  e x c l u s i v e  c o n t r i ­
b u t i o n  by museum s t a f f ,  t h e  B u l l e t i n  does  not  p r o v i d e  a podium
f o r  South  A f r i c a n  a r t  c r i t i c s .
Th r ee  i s s u e s  of  F o n t e i n  were p u b l i s h e d  d u r i n g  1960.  The f o l ­
l owing  e d i t o r i a l  s t a t e m e n t  was p u b l i s h e d  : " ' F o n t e i n '  a ims t o  show 
how a r t  has  grown up i n  S o u t h e r n  A f r i c a ;  t o  d e m o n s t r a t e  by means 
of  good c o l o u r  and monochrome r e p r o d u c t i o n s  and a u t h o r i t a t i v e  
a r t i c l e s  what our  a r t i s t s  have done and what  t h e y  a r e  d o in g ;  and
t o  a s s e s s  c r i t i c a l l y  t h e i r  v i s i o n  of  t h e  wor ld  i n  which t h e y  l i v e "
( F o n t e i n , 1 : 3, Wi n t e r  1960) .
The c o n t e n t s  o f  t h e  t h r e e  i s s u e s  of  F o n t e i n  c o n s i s t e d  o f :
a)  E d i t o r i a l  s t a t e m e n t s  on a r t  l i f e  i n  South  A f r i c a  ( e . g .  i n
F o n t e i n , 2 : 3,  S p r i n g  1960);
b) d i s c u s s i o n s  between South  A f r i c a n  a r t i s t s  ( e . g .  "Dilemmas of  
t h e  a r t i s t  i n  South  A f r i c a  -  a d i s c u s s i o n  between Edoardo 
V i l l a  and Guiseppe  O a t t a n e o " ,  F o n t e i n , 1 : 4 1 -  43,  Wi n te r  
1960) ;
c)  h i s t o r i c a l  a r t i c l e s  on movements i n  South  A f r i c a n  a r t  ( e . g .
" A b s t r a k t e  r i g t i n g s  i n  d i e  S u i d - A f r i k a a n s e  s k i l d e r k u n s "  , by
Anna V o r s t e r ,  F o n t e i n , 1 : 3 7 - 3 9 ,  Win te r  1960) ;
d) r e v i e ws  of  e x h i b i t i o n s  ( e . g .  " B e t t i s  C e l l i e r s - B a r n a r d " , by 
A.W. , F o n t e i n , 3 : 53 ,  Somer 1960) and
e) c r i t i c a l  a r t i c l e s  on t h e  l ork oF South  A f r i c a n  a r t i s t s  ( e . g .
"Geor g ina  O r m i s t o n " , by C h a r l e s  E g l i n g t o n ,  rro n t e i n , 3 : 53,  
Summer 1960) .
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D e s p i t e  i t s  i n f r e q u e n t  p u b l i c a t i o n  t h e  t h . e e  i s s u e s  of  F o n t e i n  
p r o v i d e d  a s h o r t - l i v e d  podium f o r  South  A f r i c a n  a r t  c r i t i c s  d u r i n g  
I960 .  However,  no f u r t h e r  i s s u e s  a pp ea r e d .
From t h e  f o r e g o i n g  i t  i s  a p p a r e n t  t h a t  wh i l e  a r t  c r i t i c s  i n  
B r i t a i n ,  Europe and t h e  Un i t e d  S t a t e s  of  America can c o n t r i b u t e  
r e g u l a r l y  t o  p e r i o d i c a l s  d e v o t ed  i n  t h e i r  e n t i r e t y  t o  t h e  v i s u a l  
a r t s  ( e . g .  S t u d i o  I n t e r n a t i o n a l , London 1964 —; Ar t  I n t e r n a t i o n a l , 
Lugano 1968 —; Avant  G a r d e , New York 1969 — ), t h i s  i s  not  t h e  c a s e  
i n  Sou th  A f r i c a .
. 2 . 3  Other  South  A f r i c a n  academic  p e r i o d i c a l s
A r t i c l e s  on South  A f r i c a n  a r t  have been p u b l i s h e d  i n  academic  
p e r i o d i c a l s  devo t ed  t o  t h e  human s c i e n c e s .  These  a r t i c l e s  a r e  
m a i n l y  of  an a r t  h i s t o r i c a l  n a t u r e .  The f o l l o w i n g  a r e  e x a m p l e s :
a)  "Die kuns van ’n kwar t  , „ u " , by M. Bokhor s t  ( S t a n d p u n t e ,
9 no.  3 : 37 -  51., 1956) ;
b) " P a i n t i n g  i n  Sou th  A f r i c a  -  1954" ,  by M. H i l l h o u s e  ( S t a n d p u n t e , 
9 no.  2 : 22 -  26,  1956) ;
c)  "Hunsbewegings  i n  S u i d - A f r i k a  vandag" ,  by W a l t e r  B a t t i s s  
( S t a n d p u n t e , 18 no.  6 : 18 -  27,  1965) and
d) "Hedendaagse s k i l d e r k u n s  i n  S u i d - A f r i k a " , by H.M. van d e r  
Wes thuysen ( H i s t o r i a , 9 no.  1 : 3 4 - 4 3 ,  1964) .
.Art  c r i t i c a l  work i s  r a r e l y  p u b l i s h e d  i n  such  p e r i o d i c a l s .  
"Round t h e  G a l l e r i e s " , p u b l i s h e d  r e g u l a r l y  by L.B.  K r e i t n e r , i s  an 
example  of  an e x c e p t i o n  t o  t h i s  r u l e  ( e . g .  T r e k , 14 no.  3 : 39,  
1950) .
A s t ud y  of  t h e  c o n t e n t s  oF South  A f r i c a n  academic  p e r i o d i c a l s  
makes i t  c l e a r  t h a t  t h e s e  p e r i o d i c a l s  do not  p r o v i d e  a podium f o r  
t h e  c r i t i c  of  t h e  v i s u a l  a r t s .
Under t h e  e d i t o r s h i p  of  Joyce  O z y n s k i , a r t  c r i t i c  f o r  t h e
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Sunday E x p res s , f o u r  i s s u e s  of  S n a r l  have been p u b l i s h e d .  Th i s  
p e r i o d i c a l  p r o v i d e s  a c r i t i c a l  r e v i e w  of  t h e  a r t s .  No c r i t i c  of  
t h e  v i s u a l  a r t s  c o n t r i b u t e d  r e g u l a r l y  t o  t h e  f o u r  i s s u e s  of  S n a r l  
and a r t i c l e s  i n c l u d e d  a r e  b r i e f .  At t h i s  s t a g e  no e v a l u a t i o n  of 
S j ^ a s  a podium f o r  South Afr ican a r t  c r i t i c s  can be attempted.
South A f r i c a n  p o p u l a r  p e r i o d i c a l s  
P o p u l a r  p e r i o d i c a l s  e n t e r t a i n  and i n f o r m  the  South  A fr ican  r e a d e r .  
Such p e r i o d i c a l s  a r e  of  a j o u r n a l i s t  n a t u r e  and as  such  do no t  
prov ide  a podium f o r  t h e  c r i t i c  o f  t h e  v i s u a l  a r t s .  The f a i r l y  
r e g u l a r  c o n t r i b u t i o n  of  c r i t i c i s m  t o  News/Check formed an ex ce p­
t i o n  t o  t h i s  r u l e .
South  A f r i c a n  rad io  and t e l e v i s i o n  
Esme'Berman was r e g u l a r  a r t  c r i t i c  and a d v i s e r  f o r  th e  SABC 
programmes A r t s  Review, Conn o i s s e u r s '  Evening and Comment, f rom 
1962 t o  19G7. She broadcasted  weekly .  S in ce  1967, when she  
began work on a book ( Art and A r t i s t s  o f  South A f r i c a . Cape Town : 
Balkema,  1970. )  she  has n o t  b r o a d c a s t  as  r e g u l a r l y .  However, she 
has c o n tr ib u te d  a f a i r  number of t a l k s ,  both c r i t i c a l  rev iew s  and 
b r i e f  l e c t u r e s ,  s i n c e  t h a t  d a t e .  Dur ing  the  per iod  when Esme 
Berman was reg u la r  ar t  c r i t i c  fo r  the  SABC, no o th er  c o n t r i b u t i o n s  
of  an a r t  c r i t i c a l  nature  were b r o a d c a s t .  Furthermore, she  i s  
th e  only  South A fr ican  art  c r i t i c  who has broadcast c o n s i s t e n t l y  
e v e r  an e x t ended  p e r i o d  of  t im e.
The nature o f  a rad io  and t e l e v i s i o n  broadcast i s  ephemeral.
No i n t e n s i v e  study can be made of the  broadcast  which i s  heard only  
once. Only when th e  broadcast  i s  p u b l i sh ed  can i t  have a l a s t i n g
i n f l u e n c e  on a r t  a t t i t u d e s .  When u n p u b l i s h e d , t h e  broadcast i s  
s t u d i e d  i n t e n s i v e l y  on ly  from a t r a n s c r i p t i o n ,  by t h e  s t u d e n t  of
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a r t  c r i t i c i s m  and does n o t  r e a c h  a wide p u b l i c .  Very few a r t  
c r i t i c a l  b r o a d c a s t s  have been p u b l i s h e d  i n  South  A f r i c a .  An 
example  c f  a p u b l i s h e d  b r o a d c a s t  i s  " T r i b u t e  t o  Maggie L a u b s e r " ,  
p u b l i s h e d  i n  A r t l o o k , (6  no.  6 : 5,  J un .  1973) f rom t h e  b r o a d c a s t  
by Esme Berman f o r  t h e  SABC's programme, Comment (23rd  May, 1973) .
Conce rn i ng  t h e  p o l i c y  of  t h e  SABC w i t h  r e g a r d  t o  a r t  c r i t i c i s m ,
Dr.  J . H . T .  S c h u t t e ,  V i c e - D i r e c t o r - G e n e r a l  of  programmes a t  t h e
SABC i n  J o ha nn e s bu r g ,  has  s t a t e d : "Die k u n s t o n e e l  word so v o l l e d i g
m o o n t l i k  w e e r s p i e e l .  D i t  s l u i t  i n  nuus  t e n  o p s i g t e  van d i e
b e e l de nd e  k u n s t e  en k r i t i e k . . . Bydr ae r s  i s  h o o f s a a k l i k  d e s k u n d i g e s
van b u i t e . . . B e s p re k in g s  t e n  o p s i g t e  van d i e  b ee ld e nd e  k u n s t e  word
p e r i o d i e k  g e r e e l .  Po l emiek  as  s o d a n i g  word n i e  doe lbewus  n a g e -
s t r e e f  n i e . . . D i e  SAUK beskou  d i t  as  d e e l  van sy t a a k  om mee t e
h e l p  om d i e  s t a n d a a r d  van k u n s k r i t i e k  so hoog as  m o o n t l i k  t e  o n t -
w i k k e l . . .Dm ’n podium t e  skap  i s  n o o i t  ’n d oe l  op s i g s e l f  , , i e  -  am
d i e  b e s t s  m a a n t l i k e  k r i t i e k  t e  l e w e r ,  w e l . . . Da ar  s a l  v a s t e  t e l e -
v i s i e r u b r i e k e  wees wa ar i n  d i e  b e e l de nd e  k u n s t e  g e h u i s v e s  s a l  word"
2 9 1 - 2 9 9
( s e e  Appendix C, pp . -292- 29a ) .
At t h i s  s t a g e  no comment can be made on t e l e v i s i o n  as  a podium 
f o r  a r t  c r i t i c s  i n  South  A f r i c a .  D e s p i t e  i t s  ephemera l  n a t u r e  
t e l e v i s i o n  c an ,  however ,  become a f u n c t i o n a l  podium f o r  South  
A f r i c a n  a r t  c r i t i c s ,  due t o  i t s  c om b i n a t i o n  of  v e r b a l  and v i s u a l  
media and t h e  wide a u d i e n c e  which i t  r e a c h e s .
. 2 . 6  South  A f r i c a n  p u b l i c  l e c t u r e s
As i s  t h e  c a s e  wi t h  r a d i o  and t e l e v i s i o n ,  p u b l i c  l e c t u r e s  of  an 
a r t  c r i t i c a l  n a t u r e  a r e  e ph eme ra l ,  be ing  l i m i t e d  t o  t h e  s pa c e  and 
t i m e  of  t h e i r  d e l i v e r i n g .  L e c t u r e s  can have a l a s t i n g  i n f l u e n c e  
on a r t  a t t i t u d e s  and can r e a c h  a wide a u d i en c e  on ly  w^en pub­
l i s h e d .  Few Sou th  A f r i c a n  l e c t u r e s  of  an e n t i r e l y  a r t  c r i t i c a l
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n a t u r e  a r e  p u b l i s h e d .  Ar t  c r i t i c a l  s t a t e m e n t s  a r e , however ,  
c o n t a i n e d  w i t h i n  some p u b l i c  l e c t u r e s  d e l i v e r e d  and p u b l i s h e d  i n  
Sou th  A f r i c a .  Ar t  c r i t i c a l  s t a t e m e n t s  a r e  c o n t a i n e d  w i t h i n  
l e c t u r e s  of  a p r e d o m i n a n t l y  a r t  h i s t o r i c a l  n a t u r e  o r  w i t h i n  l e c ­
t u r e s  on South  A f r i c a n  a r t  a t t i t u d e s .  "Whi ther  t h e  f i n e  a r t s ? " , 
an i n t r o d u c t o r y  l e c t u r e  d e l i v e r e d  by Esme Berman t o  t h e  N a t i o n a l  
Ar t  C ongr e ss ,  h e l d  i n  P r e t o r i a  d u r i n g  1972 and p u b l i s h e d  i n  
De Ar t e  (12 : 51 -  55,  Oct .  1972) ,  i s  an example.
The f o l l o w i n g  a r t  c r i t i c a l  s t a t e m e n t  i s  c o n t a i n e d  w i t h i n  t h i s  
l e c t u r e  on South  A f r i c a n  a r t  a t t i t u d e s :  "And whom does t h e
Akademie s ee  f i t  t o  honour  as  t h e  c u r r e n t  l a u r e a t e  of  Sou th  A f r i c a n  
p a i n t i n g ?  None o t h e r  t h a n  E n s l i n  du P i e s s i s  -  a man aged 7 8 ,  who 
had n e v e r  p a i n t e d  b e f o r e  he l e F t  t h i s  c o u n t r y  50 y e a r s  ago t o  
s e t t l e  p e rm a n en t l y  i n  Engl and;  who has  had l i t t l e  c o n t a c t  wi t h  
Sou th  A f r i c a  s i n c e  t h e n ;  who p a i n t s  i n  a d e r i v a t i v e  I m p r e s s i o n i s t  
s t y l e  and who has  been a r t i s t i c a l l y  i n e r t  f o r  a lmos t  20 y e a r s .
T h i s  g e s t u r e  crowns a l l  g e s t u r e s  of  contempt  f o r  c u r r e n t  l o c a l
a r t . . . "  ( " Wh i t he r  t h e  f i n e  a r t s ? " , De A r t e , 12 : 54,  Oc t .  1972) .
. 2 . 7  Sou th  A f r i c a n  e x h i b i t i o n  c a t a l o g u e s
T e x t s  i n c l u d e d  w i t h i n  e x h i b i t i o n  c a t a l o g u e s  a r e  g e n e r a l l y  i n  t h e  
form of  a t r i b u t e  o r  i n t r o d u c t i o n  t o  t h e  work of t h e  a r t i s t .  As 
s u c h , t h e s e  t e x t s  a r e  of  an a r t  h i s t o r i c a l  and b i o g r a p h i c a l  n a t u r e .  
I t  must be kep t  i n  mind t h a t  i t  i s  u s u a l l y  not  t h e  i n t e n t i o n  of  
t h e  w r i t e r  c o n t r i b u t i n g  t o  an e x h i b i t i o n  c a t a l o g u e  t o  i n v e s t i g a t e  
work c r i t i c a l l y .  Al though  a r t  c r i t i c a l  s t a t e m e n t s  a r e  i n c l u d e d  
i n  some c a s e s , t h e  e x h i b i t i o n  c a t a l o g u e  does  not  p r o v i d e  a podium
f o r  a r t  c r i t i c s  i n  South  A f r i c a .
The f o l l o w i n g  i s  an a r t  c r i t i c a l  s t a t e m e n t  w r i t t e n  by A . J .
' Werth and c o n t a i n e d  w i t h i n  t h e  e x h i b i t i o n  c a t a l o g u e  of t h e  P r e t o r i a
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Art  Museum f o r  an e x h i b i t i o n  of  work by C e c i l  S k o t n e s , h e ld  d u r i n g  
March and A p r i l , 1972 : "Van a l  d i e  S u i d - A f r i k a a n s e  k u n s t e n a a r s  i s  
C e c i l  S ko tn e s  d i e  een wie se  werk s e k e r  d i e  d u i d e l i k s t e  s p r e e k  van 
d i e  gees  van A f r i k a .  N a t u u r l i k  h e t  hy d i e  i n s p i r a s i e  van d i e
k l a s s i t k e  kuns van A f r i k a  o n d e r g a a n   maar daa r by  moet ons oak
d a d e l i k  b e s e f  i n  hoe ’n mate hy h i e r d i e  i n s p i r a s i e  verwerk h e t ..........
Soos  a l l e  m e e s t e r s  van d i e  kuns ,  b oe i  Sko t nes  ons deur  sy k r a g t i g -  
h e i d  en h e l d e r h e i d ,  en t e g e l y k  sy s u b t i l i t e i t  en f y n h e i d  van kon-  
s e p s i e . "  T h i s  s t a t e m e n t  i s  i n  p a r t  c r i t i c a l l y  i n t e r p r e t i v e  and 
i n  p a r t  a t r i b u t e  t o  t h e  a r t i s t .  T h i s  dua l  n a t u r e  i s  c h a r a c t e r ­
i s t i c  of  c r i t i c a l  s t a t e m e n t s  r .ui icained w i t h i n  t h e  t e x t s  of  e x h i b i ­
t i o n  c a t a l o g u e s  i n  South  A f r i c a .
. 2 . 8  South  A f r i c a n  u n p u b l i s h e d  t h e s e s  and d i s s e r t a t i o n s
No a r t  c r i t i c a l  t h e s i s  o r  d i s s e r t a t i o n  has been p u b l i s h e d  i n  South  
A f r i c a .  Unpub l i shed  t h e s e s  and d i s s e r t a t i o n s  a r e  a v a i l a b l e  on ly  
i n  u n i v e r s i t y  l i b r a r i e s  and a r e  used  s o l e l y  f o r  academic  p u r p o s e s .  
Thus such t h e s e s  and d i s s e r t a t i o n s  do not  r e a ch  t h e  g e n e r a l  p u b l i c  
and f u l f i l  no f u n c t i o n  o t h e r  t h a n  t h e  academic .  Theses  and d i s ­
s e r t a t i o n s  on a s p e c t s  of  t h e  v i s u a l  a r t s ,  s u b m i t t e d  t o  South  
A f r i c a n  u n i v e r s i t i e s ,  a r e  g e n e r a l l y  of  an a r t  h i s t o r i c a l  n a t u r e .  
The c u r r i c u l a e  of  u n i v e r s i t y  a r t  d e p a r t m e n t s  may acc ou n t  f o r  t h i s  
( s e e  Appendix A) .
Art  c r i t i c a l  s t a t e m e n t s  a r e ,  however ,  i n  some c a s e s  i n c l u d e d  
w i t h i n  t h e  t e x t  of  t h e s e s  and d i s s e r t a t i o n s .  The f a l l o w i n g  
s t a t e m e n t  i s  an example:  " B a t t l e s  h.:t deur  d i e  j a r s  sy s t y l  so
behou da t  hoewel  d i t  deur  b a l e  f a s e s  gegaan he t  en v e r a n d e r  h e t ,
d i t  n og ta ns  eg A f r i k a - g e b o n d e  geb ly  h e t   Die g r a f i e s e  kuns
wat Wa l t e r  B a t t i s s  g e l ewer  h e t  i s  deurgaana  van ui tmunbende  
• g e h a l t e "  (S ch oo nr aa d ,  M. "Die lewe en werk van W a l t e r  B a t t i s s
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met b e s on d e re  v e r u y s i n g  na sy g r a f i e s e  k u n s " . M.A. Univ.  P r e t . ,  
1974.  p.  212) .
Due t o  i t s  p u r e l y  academic f u n c t i o n ,  t h e  u n p u b l i s h e d  t h e s i s  o r  
d i s s e r t a t i o n  does not  c r e a t e  a podium f o r  t h e  a r t  c r i t i c .
1 - 2 . 9  South  A f r i c a n  a n t h o l o g i e s  on t h e  v i s u a l  a r t s
A n t h o l o g i e s ,  c o n t a i n i n g  e s s a y s  on t h e  work of  South  A f r i c a n  
a r t i s t s ,  have been compi l ed  ( e . g .  IVienaber,  P.O.  (Red . )  Skone 
Huns t e  i n  S u i d - A f r i k a . Deal  I .  J ohannesbu r g  : A f r i k a a n u e  P e r s -  
Boekhande l ,  1951 and Ons Huns. Deel  I en I I .  P r e t o r i a  : L a n t e r n  en 
SAUK, 1959 en 1961) .  Es s ays  c o n t a i n e d  w i t h i n  t h e s e  a n t h o l o g i e s  
a r e  g e n e r a l l y  of  an a r t  h i s t o r i c a l  o r  b i o g r a p h i c a l  n a t u r e .  Ar t  
c r i t i c a l  s t a t e m e n t s  a r e ,  however ,  i n c l u d e d  i n  some c a s e s .  These  
s t a t e m e n t s  a pp ea r  i s o l a t e d ,  s p o r a d i c a l l y  and u n r e l a t e d  t o  an a r t  
c r i t i c a l  c o n t e x t .  A n t h o l o g i e s  c o n t a i n i n g  a r t  c r i t i c a l  e s s a y s  
have not  been p u b l i s h e d  i n  South  A f r i c a .
1 - 2 . 1 0  I n d i v i d u a l  p u b l i c a t i o n s  on a s p e c t s  o f  South  A f r i c a n  a r t
The i n d i v i d u a l  p u b l i c a t i o n  i s  t h e  on ly  c ho i ce  a v a i l a b l e  t o  t h e  
South  A f r i c a n  a r t  c r i t i c  who wi shes  to i n v e s t i g a t e  t h e  work of  an 
a r t i s t  or  a r t i s t s  w i t h o u t  j o u r n a l i s t  p r e s s u r e s ,  and w i t h o u t  l i m i ­
t a t i o n s  wi th  r e g a r d  t o  a v a i l a b l e  p r i n t e d  spac e .
I n d i v i d u a l  p u b l i c a t i o n s  on t h e  work of Sou t h  A f r i c a n  a r t i s t s  
have a pp ea re d .  Such p u b l i c a t i o n s  have been d e vo t e d  t o  an i n v e s t i ­
g a t i o n  of  t h e  work of n s i n g l e  a r t i s t  ( e . g .  E g l i n g t o n ,  C. Maud 
Sumner . Cape Town and J o hanne sbu r g  : P u r n e l l ,  s . a . )  o r  t o  an i n v e s ­
t i g a t i o n  and d oc um e n t a t i o n  of  South  A f r i c a n  a r t  i n  g e n e r a l  ( e . g .  
Berman,  E. Ar t  and A r t i s t s  of South  A f r i c a . Caps Town : Balkema,  
1970) .
I n d i v i d u a l  p u b l i c a t i o n s  on t h e  work of  Sou th  A f r i c a n  a r t i s t s
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a r e  g e n e r a l l y  of  an a r t  h i s t o r i c a l  and b i o g r a p h i c a l  n a t u r e .  
C r i t i c a l  s t a t e m e n t s  a r e ,  however ,  i n c l u d e d  w i t h i n  t h e  t e x t  o f  such  
p u b l i c a t i o n s .  1 he f o l l o w i n g  i s  an e x a m p l e :
"FLYNN Alma ( bo r n  H a a r h o f )
1917 — . b Germis ton
STUDIED. 1933-36 : P E Tech Ar t  Schoo l  unde r  
F.  P i c k f o r d  M a r r i o t t ,  James Gardner  and John Muff Ford 
(NATO.
SUMMARY BIOGRAPHY. Moved t o  P E as  a c h i l d ;  w h i l e  a 
s t u d e n t  won numerous awards  and p r i z e s ;  t a u g h t  f o r  a w h i l e  
t h e n  e n t e r e d  a d v e r t i s i n g .  1940 : m a r r i e d  Hen W i l l ;  p a r ­
t i c i p a t e d  on numerous group e x h i b s ;  p r e p a r e d  i l l u m i n a t e d  
a d d r e s s e s ,  commiss ioned p o r t r a i t s .  No one-man e x h i b  
b e f o r e  1970.
EXHIBITIONS. 1939/40 : S A Acad Exhi bs  1993 : Royal  
Soc of  Br A r t i s t s ,  London.  1966 : Rep F a s t  Exh i b ,  n ca.
PUBLIC COLLECTIONS. King George VI Gal ,  P E; H e s t e r  
Ruper t  Mus, G.R.
Alma Flynn has  p roved  h e r  competence  i n  s e v e r a l  a r t i s ­
t i c  media ,  but  w i t h  t h e  p a s s i n g  y e a r s  h e r  i n t e r e s t  began 
t o  f o c u s  on t h e  f i e l d  of  p o r t r a i t u r e .  Her eye and hand 
r e c e i v e d  t h e i r  p r a c t i c e  i n  i n n u me ra b l e  p a s t e l - v i g n e t t e s  
o f  a c o n v e n t i o n a l ,  d e s c r i p t i v e  o r d e r  b e f o r e  she  a c q u i r e d  
^he  s po n ta ne o us  a s s u r a n c e  e v i d e n t  i n  t h e  l a r g e - s c a l e  o i l  
commiss ions  of  t h e  S i x t i e s .
She works i n  a c o n s e r v a t i v e ,  i m p r e s s i o n i s t i c  s t y l e  
and aims a t  c a p t u r i n g  t h e  s p i r i t  of  h e r  s i t t e r s .  ' P e t e r  
Wi lson -  Mas t e r  o f  t h e  Rand Hunt C l u b 1 i s  a c o l o u r f u l  and 
l i v e l y  p a i n t i n g ,  which e f f e c t i v e l y  p o r t r a y s  t h e  man.
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w i t h o u t  becoming t e d i o u s  i n  i t s  d e s c r i p t i v e  f e a t u r e s . "
(Berman, E. Ari. end A r t i s t s  of  Sou th  A f r i c a . Cape Town ; 
Balkema,  1970,  : 120. U n d e r l i n i n g  i n s e r t e d  t o  i n d i c a t e  
a r t  c r i t i c a l  s t a t e m e n t s  as opposed t o  a r t  h i s t o r i c a l  and 
b i o g r a p h i c a l  i n f o r m a t i o n ) .
Newspapers  p r o v i d e  t h e  a r t  c r i t i c  i n  South  A f r i c a  w i t h  t h e  
o p p o r t u n i t y  t o  comment r e g u l a r l y  on e x h i b i t i o n s  open t o  t h e  p u b l i c .  
The i n d i v i d u a l  p u b l i c a t i o n  i s ,  however ,  i n c o m p a t i b l e  w i t h  r e g u l a r  
c r i t i c a l  comment on a v a i l a b l e  works of  a r t . I n  t h e  c a s e  o f  t h e  
i n d i v i d u a l  p u b l i c a t i o n ,  c r i t i c a l  i n v e s t i g a t i o n  i s  e i t h e r  l i m i t e d  
t o  t h e  work of  a s i n g l e  a r t i s t  o r  t o  a s u p e r f i c i a l  c r i t i c a l  s u r ve y  
of  South  A f r i c a n  a r t  i n  g e n e r a l . C u r r e n t  e x h i b i t i o n s  a r e  not  
commented on by t h e  a u t h o r  o f  an i n d i v i d u a l  p u b l i c a t i o n .
P u b l i c a t i o n s  on t h e  n a t u r e  o f  South  A f r i c a n  a r t  
c r i t i c i s m
P r e v i o u s  r e s e a r c h  on South  A f r i c a n  a r t  c r i t i c i s m  has  been p u b l i s h e d  
as  s p o r a d i c  m a n i f e s t a t i o n s  of  such r e s e a r c h  i n  De A r t e , B u l l e t i n  of  
t h e  P r e t o r i a  Art  Museum, T y d s k r i f  v i r  G e es t e s we ten s ka pp e  and i n  one 
i n s t a n c e  as  a p u b l i c a t i o n  of  t he  U n i v e r s i t y  of  P r e t o r i a  ( s e e  I n t r o ­
d u c t i o n  t o  t h i s  d i s s e r t a t i o n ) . S p o r a d i c  s t a t e m e n t s  on South  
A f r i c a n  a r t  c r i t i c i s m  have a pp ea re d  i n  newspaper s  ( e . g .  "Ar t  s u rv e y  
c r i t i c a l  t o  t h e  c r i t i c " ,  by Joyce  D z y n s k i , Sunday Expr es s  : 22,
Feb.  15, 1976) .  S p o r a d i c  s t a t e m e n t s  on a r t  c r i t i c i s m  as a f i e l d  
of  i n q u i r y  have been p u b l i s h e d  i n  A r t l o o k  ( e . g .  "Are c r i t i c s  
u s e f u l ? " ,  by Joan S t o c k ,  A r t l o o k , 73 : 21,  Dec. 1972) .
However,  t h e r e  e x i s t s  no podium f o r  r e g u l a r  d i s c u s s i o n  on t h e  
t h e o r y  of  a r t  c r i t i c i s m  nor  f o r  r e g u l a r  d i s c u s s i o n  on t h e  n a t u r e  
of  South  A f r i c a n  a r t  c r i t i c i s m .
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I1*2.12 Conclusion
A. su r vey  of  p o s s i b l e  p o d i a  f o r  a r t  c r i t i c s  i n  South A f r i c a  proves,  
t h a t  c r i t i c s  have been,  and a r e ,  c u r r e n t l y  dependen t  on newspaper s  
f o r  t h e  p u b l i c a t i o n  of  r e g u l a r  c r i t i c a l  comment on t h e  a r t  a v a i l ­
a b l e  t o  t h e  South  A f r i c a n  p u b l i c .  T h i s  f a c t o r  p a r t l y  d e t e r m i n e s  
t h e  n a t u r e  of  Sou th  A f r i c a n  a r t  c r i t i c i s m .  Lack of  a v a i l a b l e  
p o d i a  f o r  d i s c u s s i o n  t h e  t h e o r y  of  a r t  c r i t i c i s m  and i n v e s t i ­
g a t i o n  of  South  A f r i c a n  a r t  c r i t i c i s m ,  i s  a n o t h e r  f a c t o r  which 
d e t e r m i n e s  a r t  c r i t i c a l  p r a c t i c e  i n  t h i s  c ou n t r y  ( s e e  C h a p t e r
3 . 2 ) .
1 ' 3 C o n c l u s i o n s  r e a ch e d  wi th  r e g a r d  t o  c r i t i c a l  c o n t r i b u t i o n s
w a i t e r s  who c u r r e n t l y  c o n t r i b u t e  r e g u l a r l y  t o  South  
A f r i c a n  newspaper s
1*3.1 I n t r o d u c t i o n
Only by p u b l i s h i n g  r e g u l a r l y  can t h e  c r i t i c  e s t a b l i s h  a c r i t i c a l  
p h i l o s o p h y  and s u b s e q u e n t l y ,  c r i t i c a l  c r i t e r i a ,  r e c o g n i s a b l e  t o  h i s  
r e a d e r .  A d i s t i n c t i o n  can t h u s  be made between t h e  p o s s i b l e  
f u n c t i o n s  a t t r i b u t a b l e  t o  r e g u l a r  c o n t r i b u t i o n s  as  a g a i n s t  s p o r a d i c  
c o n t r i b u t i o n s  by c r i t i c s .  This d i s t i n c t i o n  has  prompted t h e  
d e c i s i o n  t o  a n a l y s e  t h e  work of c r i t i c s  who c o n t r i b u t e  r e g u l a r l y  
and f a i r l y  r e g u l a r l y  t o  South  A f r i c a n  newspaper s  and t o  omi t  an 
a n a l y s i s  of  work p u b l i s h e d  i n  newspaper s  on a s p o r a d i c  b a s i s .
A r t i c l e s  chosen  f o r  a n a l y s i s  a r e  t y p i c a l  of  t h e  work c o n t r i ­
b u t e d  by:
\
a) Richard Chealea ,  c r i t i c  f o r  The S ta r  ( s e e  a n a l y s i s  i n  Appendix 
1 . 1 );
b) H.E. Winder, c r i t i c  f o r  The Rend Daily  Mail ( s e e  a n a l y s i s  i n  
Appendix 1 . 2 ) ;
c)  E l za  M i l e s ,  c r i t i c  f o r  Die Rappor t  ( s e e  a n a l y s i s  i n  Appendix
1 . 3 ) ;
d) Joyce  O z y n s k i , c r i t i c  f o r  The Sunday E x pr es s  ( s e e  a n a l y s i s  i n  
Appendix 1 . 4 ) ;
e)  E. Mesman, c r i t i c  f o r  Die Burge r  ( s e e  a n a l y s i s  i n  Appendix
1 . 5 ) ;
f )  Johan Grower, c r i t i c  f o r  Die Beeld ( s e e  a n a l y s i s  i n  Appendix
1 . 6 ) ;  and
g)  J i l l  Gotuans, c r i t i c  fo r  The Dai ly  News ( s e e  a n a l y s i s  i n  
Appendix 1 . 7 ) .
The work of  t h e s e  c r i t i c s  has  been a n a l y s e d  wi th  r e g a r d  t o  t h e  
f o l l o w i n g :
a)  O r g a n i s a t i o n ;
b) c o n t e x t s  e s t a b l i s h e d ;
c)  c r i t i c a l  t e r m i n o l o g y ;
d) c r i t i c a l  method;  and
a)  p o s s i b l e  c r i t i c a l  f u n c t i o n s  ( s e e  C h a p t e r  2 ) .
C o n c l u s i o n s  r e a c h e d  wi th  r e g a r d  t o  t h e  c r i t i c a l  c o n t r i b u t i o n s  
by t h e  a b o v e - l i s t e d  c r i t i c s  a r e  i n c l u d e d  i n  t h i s  c h a p t e r  ( 1 . 3 ) .
The a n a l y s i s  o f  t y p i c a l  examples  of  work by t h e s e  c r i t i c s  i s  
c o n t a i n e d  w i t h i n  Appendix I .
1.3.2 Conclusions reached with regard to critical contri­
b u t i o n s  by R i ch ar d  C h e a l e s ,  c r i t i c  f o r  "The S t a r ’1 *
C o n c l u s i o n s
O r g a n i s a t i o n  : a)  U n s t r u c t u r e d  i n  a l l  c a s e s
b) No p r o g r e s s i o n  from a n a l y s i s  t o  
s y n t h e s i s
c)  I r r e l e v a n t  i n f o r m a t i o n
d) Wastage of  p r i n t e d  s pac e
Co n t ex t  : a)  IMo d i s c u s s i o n  of  a r t i s t ' s  o e uv r e  and 
development
b) IMo a r t  h i s t o r i c a l  c o n t e x t  e s t a b l i s h e d
c)  IMo a r t  c r i t i c a l  c o n t e x t  e s t a b l i s h e d
d) IMo a e s t h e t i c  p h i l o s o p h y  r e c o g n i s a b l e
e)  IMo a r t  c r i t i c a l  c r i t e r i a  f o r t h c o m i n g
Termi nology  : a)  Emot ive t e rms  used
b) A r b i t r a r y  t e rm s  used
c) U n s p e c i f i e d  t e r m s  used
d) U n s u b s t a n t i a t e d  e v a l u a t i v e  t e r m s  
used
e) IMo e x p l a n a t i o n  and e s t a b l i s h m e n t  of  
t e rms
Method : a)  IMo p r o g r e s s i o n  from a n a l y s i s  t o  
s y n t h e s i s
b) IMo s u b s t a n t i a t i o n  f o r  e v a l u a t i v e  
s t a t e m e n t s
P o s s i b l e  f u n c t i o n s ; 
1—
a) J o u r n a l i s t  r e p o r t i n g
b) T r i b u t e  t o  a r t i s t s
c)  B i o g r a p h i c a l
d) A u t o b i o g r a p h i c a l
e)  Promot ion  of a v o i d a n c e  of  c r i t i c a l  
a n a l y s i s
*See Appendix A, pp. 141-151 for analyses.
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.3.3 C o n c l u s i o n s  r e a ch e d  wi t h  r e g a r d  t o  c r i t i c a l  c o n t r i  
b u t i o n s  by H.E.  Winder ,  c r i t i c  f o r  "The Rand D a i l y  
Mai l "  *
C o n c l u s i on s
O r g a n i s a t i o n a) U n s t r u c t u r e d  i n  a l l  c a s e s
b) No p r o g r e s s i o n  from a n a l y s i s  t o  
s y n t h e s i s
c)  An a r b i t r a r y  l i s t  of  works  m e n t i o ne d  
and p r a i s e d
d) Wastage of  p r i n t e d  s pac e
Co n te x t  : a)  No d i s c u s s i o n  of  a r t i s t ' s  o eu v re  and 
development
b) No a r t  h i s t o r i c a l  c o n t e x t  e s t a b l i s h e d
c)  No a r t  c r i t i c a l  c o n t e x t  e s t a b l i s h e d
d) No a e s t h e t i c  p h i l o s o p h y  r e c o g n i s a b l e
e) No a r t  c r i t i c a l  c r i t e r i a  f o r t h c o m i n g
Termi nology  : a) Emot ive t e rms  used
b) A r b i t r a r y  t e r m s  used
c) U n s p e c i f i e d  t e r ms  used
d) U n s u b s t a n t i a t e d  e v a l u a t i v e  t e rms  
used
a) No e x p l a n a t i o n  and e s t a b l i s h m e n t  of  
t e r ms
Method ; a) No p r o g r e s s i o n  from a n a l y s i s  t o  
s y n t h e s i s
b) No s u b s t a n t i a t i o n  f o r  e v a l u a t i v e  
s t a t e m e n t s
P o s s i b l e  f u n c t i o n s : a) J o u r n a l i s t  r e p o r t i n g
b) T r i b u t e s  t o  a r t i s t s
c)  A u t o b i o g r a p h i c a l
d) Promot ion  of a vo i d an c e  of  c r i t i c a l  
a n a l y s i s
*Soe Appendix A, pp. 151-155 for analyses.
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.3.4 C o n c l u s i o n s  r e a c h e d  wi th  r e g a r d  t o  c r i t i c a l  c o n t r i ­
b u t i o n s  by E l z a  M i l e s ,  c r i t i c  f o r  "Die R a p p o r t '1 *
C o n c l u s i o n s
O r g a n i s a t i o n  : a)  Some a r t i c l e s  a r e  s t r u c t u r e d
b) P r o g r e s s i o n  from a n a l y s i s  t o  
s y n t h e s i s  i n  some a r t i c l e s
Co n t ex t  : a)  Ment ion  but  no i n v e s t i g a t i o n  of  
a r t i s t ' s  oeuvre  and deve lopment  i n  
most  a r t i c l e s
b) R e f e r e n c e  t o  but  no i n v e s t i g a t i o n  of  
a r t  h i s t o r i c a l  c o n t e x t  i n  most  
a r t i c l e s
c)  No a r t  c r i t i c a l  c o n t e x t  e s t a b l i s h e d
d) No a e s t h e t i c  p h i l o s o p h y  r e c o g n i s a b l e
e)  F o r m a l i s t  c r i t e r i a  f o r t h c o m i n g  i n  
some a r t i c l e s
Termi no logy  : a)  C o n t r a d i c t o r y  t e r m s  of  r e f e r e n c e  
used  i n  some a r t i c l e s
b) U n s u b s t a n t i a t e d  e v a l u a t i v e  t e r m s  
used  s p o r a d i c a l l y
c)  No e x p l a n a t i o n  and e s t a b l i s h m e n t  of  
t e rms
Method : a)  P r o g r e s s i o n  from a n a l y s i s  t o  
s y n t h e s i s  i n  some a r t i c l e s
b) S p o r a d i c  a r b i t r a r y  i n t e r p r e t i v e  
s t a t e m e n t s
c)  S p o r a d i c  u n s u b s t a n t i a t e d  e v a l u a t i v e  
s t a t e m e n t s
d) I n c o n s i s t e n t  i n v e s t i g a t o r y  p r o c e d u r e
P o s s i b l e  f u n c t i o n s : a) D e s c r i p t i v e  i n  some a r t i c l e s
b) S u b s t a n t i a t e d  i n t e r p r e t a t i o n  and 
e v a l u a t i o n  i n  some a r t i c l e s
c)  I n f o r m a t i v e  w i t h  r e g a r d  t o  a r t  h i s t o ­
r i c a l  r e f e r e n c e s  i n  some a r t i c l e s
ri) A u t o b i o g r a p h i c a l  i n  some a r t i c l e s
*See Appendix A, pp.  155-165 f o r  a n a l y s e s .
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1.3.5 Conclusions reached with regard to critical contri-
b u t i c n s  by Joyce  I z y n s k i ,  c r i t i c  f o r  "The Sunday 
E x p r e s s " *
C on c l us io n s
O r g a n i s a t i o n  : a) Some a r t i c l e s  a r e  s t r u c t u r e d  w i t h  
r e g a r d  t o  c o n t e x t
b) IMo p r o g r e s s i o n  from a n a l y s i s  t o  
s y n t h e s i s
Con t ex t  : a)  Ar t  h i s t o r i c a l  r e f e r e n c e s  but  no 
s y s t e m a t i c  i n v e s t i g a t i o n
b) Ment ion but  no s y s t e m a t i c  i n v e s t i g a ­
t i o n  of  a r t i s t ' s  o euv r e
c) IMo a r t  c r i t i c a l  c o n t e x t  e s t a b l i s h e d
d) IMo a e s t h e t i c  p h i l o s o p h y  r e c o g n i s a b l e
e) No a r t  c r i t i c a l  c r i t e r i a  f o r t h c o m i n q
Terminology : a) U n s u b s t a n t i a t e d  . . l u a t i v e  t e rms  
used
b) No e x p l a n a t i o n  and e s t a b l i s h m e n t  o f  
t e r ms
Method : a) No p r o g r e s s i o n  from a n a l y s i s  t o  
s y n t h e s i s
b) U n s u b s t a n t i a t e d  e v a l u a t i o n s
c) Na ture  of  works condemned, not  
s u f f i c i e n t l y  e s t a b l i s h e d
P o s s i b l e  f u n c t i o n s : a)  A t t ack  on South  A f r i c a n  a r t  a t t i ­
t u d e s
b) I n f o r m a t i v e  w i t h  r e g a r d  t o  a r t  h i s t o ­
r i c a l  r e f e r e n c e s  i n  some a r t i c l e s
c) J o u r n a l i s t  r e p o r t
*See Appendix A, pp.  166-174 f o r  a n a l y s e s .
1.3.G Conclusions reached with regard to critical cnntri-
b u t i o n s  by E. Mesman, c r i t i c  f o r  "Die Burger"  *
C o n c l u s i o n s
O r g a n i s a t i o n  : a)  D i f f e r e n t i a t i o n  between a s p e c t s  
d i s c u s s e d
b) No p r o g r e s s i o n  f rom a n a l y s i s  t o  
s y n t h e s i s
c)  Secondar y  a s p e c t s  d i s c u s s e d  a t  l e n g t h
d) Wastage of  p r i n t e d  space
Cont ex t  : a)  No i n v e s t i g a t i o n  of  a r t i s t ' s  oeuvre  
and development
b) No a r t  h i s t o r i c a l  c o n t e x t  e s t a b l i s h e d
c) No a r t  c r i t i c a l  c o n t e x t  e s t a b l i s h e d
d) No a e s t h e t i c  p h i l o s o p h y  r e c o g n i s a b l e
e)  No a r t  c r i t i c a l  c r i t e r i a  fo r thnnmi  nn
Terminology : a) U n s u b s t a n t i a t e d  e v a l u a t i v e  t e r ms  
used
b) No e x p l a n a t i o n  and e s t a b l i s h m e n t  of  
t e r ms
Method : a) No p r o g r e s s i o n  f rom a n a l y s i s  t o  
s y n t h e s i s
b) No s u b s t a n t i a t i o n  f o r  e v a l u a t i v e  
s t a t e m e n t s
P o s s i b l e  f u n c t i o n s : a) J o u r n a l i s t  r e p o r t
b) I s o l a t e d  d e s c r i p t i o n
c) A u t o b i o g r a p h i c a l
*See Appendix A, pp.  174-185 f o r  a n a l y s e s .
1.3.7 C o n c l u s i o ns r e a c h e d  w i t h  r e g a r d  t o  c r i t i c a l  c o n t r i ­
b u t i o n s  by Johan Bruuier , c r i t i c  f o r  "Die Bee ld"  *
C o n c l u s i o n s
O r g a n i s a t i o n " C o r r e l a t i o n  between a n a l y s i s  and 
s y n t h e s i s
b) D i s t i n c t i o n s  a r e  made be tween d i f f e r ­
en t  a s p e c t s  and d i f f e r e n t  works  
d i s c u s s e d
I
| Con t ex t a)  R e f e r e n c e  t o  but  no s y s t e m a t i c  
i n v e s t i g a t i o n  of  l ^ i s t ' s  o e uv r e  and 
deve lopment  i n  most a r t i c l e s
b) No a r t  h i s t o r i c a l  c o n t e x t  e s t a b l i s h e d
c) No a r t  c r i t i c a l  c o n t e x t  e s t a b l i s h e d
d) No a e s t h e t i c  p h i l o s o p h y  r e c o g n i s a b l e
e) Form al i s t  c r i t e r i a  f o r t h c o m i n g  i n  
some a r t i c l e s
f )  Emot iona l  i d e n t i f i c a t i o n  w i t h  work
..  s t r e s s e d  i n  some a r t i c l e s
Termi nology  = a) Use of  s u b s t a n t i a t e d  e v a l u a t i v e  
t e r ms
b) At t empt s  t o  e x p l a i n  and e s t a b l i s h  
t e r ms
Method : a) P r o g r e s s i o n  from a n a l y s i s  t o  
s\, n t h e s i s
b) E v a l u a t i o n  s u b s t a n t i a t e d  by d e s c r i p ­
t i o n
P o s s i b l e  f u n c t i o n s : a) J o u r n a l i s t  r e p o r t i n g  i n  some 
a r t i c l e s
b) A u t o b i o g r a p h i c a l  i n  come a r t i c l e s
c)  I n f o r m a t i v e  end e d u c a t i o n a l
*See Appendix A, pp.  185-197 f o r  a n a l y s e s .
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. 3.8 Conclusions reached with regard to critical contri­
b u t i o n s  by J i l l  Gomans, c r i t i c  f o r  "The D a i l y  News" *
C o n c l u s i o n s
O r g a n i s a t i o n  : a) Ar t  c r i t i c a l  a r t i c l e s  u n s t r u c t u r e d  
i n  a l l  c a s e s  
h) No p r o g r e s s i o n  from a n a l y s i s  t o  
s y n t h e s i s
Con t ex t  : a) Men t i on i ng  but  no d i s c u s s i o n  of  
a r t i s t ' s  oeuvre  and deve lopment
b) IMo a r t  h i s t o r i c a l  c o n t e x t  e s t a b l i s h e d
c) No a r t  c r i t i c a l  c o n t e x t  e s t a b l i s h e d
d) No a e s t h e t i c  p h i l o s o p h y  r e c o g n i s a b l e
e) I d i o s y n c r a t i c  c r i t e r i a  f o r t h c o m i n g  
i n  some c a s e s
Termino logy  : a:  Emot ive t e rm s  used
b) A r b i t r a r y  t e rms  used
c) U n s p e c i f i e d  t e rms  used
d) U n s u b s t a n t i a t e d  e v a l u a t i v e  t e r m s  
used
e) No e x p l a n a t i o n  and e s t a b l i s h m e n t  of  
t e rm s
Method : a) No p r o g r e s s i o n  from a n a l y s i s  t o  
s y n t h e s i s
b) No s u b s t a n t i a t i o n  f o r  e v a l u a t i v e  
s t a t e m e n t s
P o s s i b l e  f u n c t i o n s : a) C o u r n a l i s t  r e p o r t i n g
b) T r i b u t e  t o  a r t i s t
n) D e s c r i p t i v e  i n  some c a s e s
d) A u t o b i o g r a p h i c a l
e) Promot ion  of a vo i d an c e  of  c r i t i c a l  
a n a l y s i s
*See Appendix A, pp. 197-202 for analyses.
1.3.9 Conclusion
kli th r e g a r d  t o  c u r r e n t  a r t  c r i t i c a l  c o n t r i b u t i o n s  t o  South  A f r i c a n  
newspape r s ,  i t  can be deduced t h a t  no s y s t e m a t i c  body of  e x e g e t i c a l  
o r  e d u c a t i o n a l  ( s e e  C h a p t e r  2 . 5 )  a r t  c r i t i c i s m  i s  emer gen t .
' De t e r mi nan t  f a c t o r s  o f  t h e  low s t a n d a r d  of  a r t  c r i t i c a l  c o n t r i ­
b u t i o n s  t o  South  A f r i c a n  newspaper s  w i l l  be d i s c u s s e d  i n  C h a p t e r  3 
( s e e  a l s o  Appendices  8 and H).
1,4  -Conclusions  r e a c h e d  wi t h  r e c o r d  t o  c r i t i c a l  c o n t r i b u t i o n s
by Esme Berman
1 . 4 . 1  I n t r o d u c t i o n
The d e c i s i o n  t o  d e vo t e  a s e p a r a t e  s e c t i o n  of  t h i s  c h a p t e r  t o  d i s ­
c u s s i o n  on a r t  c r i t i c i s m  as p r a c t i s e d  by Esme Berman,  was prompted 
by t h e  f o l l o w i n g :
a)  A f t e r  1961,  Berman c o n t r i b u t e d  c o n s i s t e n t l y  t o  v a r i o u s  p o s s i b l e  
po d i a  f o r  South  A f r i c a n  a r t  c r i t i c s ;
b) Berman i s  D i r e c t o r  o f  t h e  Ar t  I n s t i t u t e  South A f r i c a , which was 
founded by h e r  i n  J u n e , 1972.  C o n t r i b u t i o n  t o  a r t  c r i t i c a l  
p r a c t i c e  i n  South  A f r i c a ,  forms p a r t  of  t h e  s e r v i c e s  which t h e
I n s t i t u t e  South  A f r i c a  p r o v i d e s ,  i n s o f a r  as  a r t  c r i t i c i s m  
i s  i n c o r p o r a t e d  i n :
P u b l i c a t i o n  of  i n f o r m a t i v e  m a t e r i a l  on a r t ;  e d u c a t i o n a l  e x h i ­
b i t i o n s ;  l i a s o n  between n a t i o n a l  and i n t e r n a t i o n a l  a r t  e du ca ­
t i o n a l  b od ie s  and p e r s o n a l i t i e s ;  i n t e r n a t i o n a l  c u l t u r a l  
exchange;  l e c t u r e s ,  d e m o n s t r a t i o n s  and c onduc t e d  t o u r s ;  and 
c o m p e t i t i o n  and e x p e r i m e n t a t i o n  r e l a t i n g  t o  a r t ;
c)  Berman i s  one of  t h e  only  two South  A f r i c a n  members of  t h e
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I n t e r n a t i o n a l  A s s o c i a t i o n  of  Ar t  C r i t i c s  (i\l. Dubou i s  t h e  
o t h e r  member -  s ee  C h a p t e r  1 . 5 ) ;
d) Berman i s  a t  p r e s e n t  c o n s u l t a n t  a r t  a d v i s e r  t o  t h e  Rembrandt  
f o u n d a t i o n  and mas h on o r a r y  a d v i s e r  t o  o t h e r  b o d i e s  such  as 
t h e  Depar tment  of  I n f o r m a r i o n ;
e)  Berman mas t h e  non - academic  d e l e g a t e  f o r  South  A f r i c a  a t  t h e
I n t e r n a t i o n a l  Ar t  Congr e s s  h e l d  d u r i n g  1971; and
f )  Berman has  s e r v e d  on y i r i e s  and s e l e c t i o n  p a n e l s  o f  many
n a t i o n a l  e x h i b i t i o n s  and c o m p e t i t i o n s .
Ar t  c r i t i c a l  c o n t r i b u t i o n s  by Berman which m i l l  be r e f e r r e d  t o  
i n  t h e  f o l l o w i n g  s e c t i o n ,  c o n s i s t  of  t h e  f o l l o w i n g :
a)  C o n t r i b u t i o n s  t o  Sou th  A f r i c a n  n e w s p a p e r s ;
b)  c o n t r i b u t i o n s  t o  Sou th  A f r i c a n  p e r i o d i c a l s ;
c)  c o n t r i b u t i o n s  t o  SABC b r o a d c a s t i n g  programmes ;
d) c o n t r i b u t i o n s  c o n t a i n e d  w i t h i n  e x h i b i t i o n  c a t a l o g u e s ;  and
e)  c o n t r i b u t i o n s  c o n t a i n e d  w i t h i n  i n d i v i d u a l  p u b l i c a t i o n s  by
Berman.
Due t o  t h e i r  ephemera l  n a t u r e  and t h e  f a c t  t h a t  t h e y  do no t  
e x i s t  i n  t r a n s c r i b e d  fo rm,  p u b l i c  l e c t u r e s  by Berman can no t  be 
r e f e r r e d  t o .  T r a n s c r i b e d  a b s t r a c t s  from b r o a d c a s t s ,  which a r e  
c o n s i d e r e d  r e l e v a n t  t o  t h e  d i s c u s s i o n  i n  t h e  f o l l o w i n g  s e c t i o n ,  
a r e  c o n t a i n e d  i n  Appendix I I ,  as  t h e s e  t r a n s c r i p t i o n s  a r e  not  
r e a d i l y  a v a i l a b l e .  Some s a t em e n t s  by Berman on t h e  s u b j e c t  of  
a r t  c r i t i c i s m  a r e  c o n t a i n e d  i n  Appendix E , which c o n s i s t s  of  
r e p l i e s  t o  a q u e s t i o n n a i r e  s e n t  t o  Berman d u r i n g  1975.  A s t e r i s k s  
w i t h i n  t h e  f o l l o w i n g  s e c t i o n  d e s i g n a t e  s t a t e m e n t s  made by Berman 
d u r i n g  i n t e r v i e w .
Due t o  t h e  w i de s p r e a d  and v a r i e d  n a t u r e  of  a r t  c r i t i c a l  c on ­
t r i b u t i o n s  by Berman, a d e t a i l e d  a n a l y s i s  o f  t y p i c a l  c o n t r i b u t i o n s  
( and a t a b u l a t i o n  of  c o n c l u s i o n s  ( a s  i n  Appendix I and C h a p t e r  1 . 3 ) ,
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a r e  no t  f e a s i b l e .  Thus,  on ly  t h o s e  a s p e c t s  c o n s i d e r e d  most
i m p o r t a n t  wi t h  r e g a r d  t o  a r t  c r i t i c i s m  as p r a c t i s e d  by Berman,  a r e
i s o l a t e d  i n  t h e  f o l l o w i n g  s e c t i o n ,  i l l u s t r a t e d  by r e f e r e n c e  t o
s p e c i f i c  examples  and c o r r e l a t e d  wi th  s t a t e m e n t s  on c r i t i c i s m  by 
Berman.
- D i s c u s s i o n  and c o n c l u s i o n s
a) Berman f o l l o w s  t h e  development  of  a r t i s t s '  work.  Whi le South  
A f r i c a n  newspaper  c r i t i c s  seldom r e f e r  t o  p r e v i o u s  e x h i b i t i o n s  by 
a r t i s t s  d i s c u s s e d  ( s e e  C ha p t e r  1 .3  and Appendix I ) ,  Berman r e f e r s  
to p r e v i o u s  work,  t r a c e s  d e v e l o p m e n t , d i s c u s s e s  work w i t h i n  t h e  
c o n t e x t  of  t h e  a r t i s t ' s  o e uv r e ,  and a t t e m p t s  t o  t r a c e  i n f l u e n c e s  
on t h e  a r t i s t ' s  work.  The f o l l o w i n g  q u o t a t i o n  can be advanced  as  
an example:  "Then he made t h e  a c q u a i n t a n c e  of  Egon G u e n t h e r . . .
Gu en th e r  was —  knowledgeab le  about  con temporar y  a r t . . . a n d  s i g n i f i ­
c a n t l y  s omet h ing  of  an e x p e r t  on t h e  t r i b a l  a r t  of  A f r i c a .  Behind 
t h e  s e m i - a b s t r a c t  forms  and e a r t h y  c o l o u r i n g  o f  S k o t n e s '  e a r l y  
p a i n t i n g s ,  Guenther  was conv i nced  he c ou l d  d e t e c t  t h e  l a t e n t  p r o ­
mise  of  a g r a p h i c  a r t i s t .  He p e r s uad e d  t h e  young man t o  t r y  h i s  
hand av woodcuts  —  I t  was e n l i g h t e n i n g  t o  v i e w er s  u n f a m i l i a r  w i t h  
h i s  p h a s e s  t o  o b s e r v e  S k o t n e s '  t r a n s i t i o n  i n  h i s  woodcuts  from a 
p a i n t e r l y  approach  towar d  a l i n e a r  i n t e r p r e t a t i o n  of  h i s  s u b j e c t s .  
His  i n i t i a l  a n a l y t i c a l  p r o j e c t i o n s  gave way f a i r l y  r a p i d l y  t o  
r h y t h m i c a l  f o r m a t i o n s , a b s t r a c t e d  from t h e  c o n t o u r s  and a c c e n t i n g  
f e a t u r e s  of  uhe o b j e c t . 1,1 Also i n  t h e  f o l l o w i n g  q u o t a t i o n ,
Ber man ' s  c once rn  wi t h  d i s c u s s i n g  work w i t h i n  t h e  c o n t e x t  o f  t h e  
a r t i s t ' s  development  and oe uv r e ,  i s  a p p a r e n t : "The show i s  an
i m p r e s s i v e  h i s t o r y  o f  a s c u l p t o r ' s*deve lopment  o v e r  18 y e a r s .  
Beg i nn i ng  wi t h  t r a d i t i o n a l  p o r t r a i t - b u s t s  i n  b ro n z e ,  he moved 
. g r a d u a l l y  i n t o  t h e  a b s t r a c t  i d iom,  d u r i n g  a l on g  p e r i o d  of  wood-
* S o l l y  Di sne r
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c a r v i n g ,  and has  now r e t u r n e d  t o  b ronze  -  t h i s  t i me  wi t h  t o t a l  
a b s t r a c t i o n . " 2 The f o l l o w i n g  can be quo ted  as  a f i n a l  example :  
"But s e n s i t i v i t y  and l y r i c i s m  s k a t e  on t h i n  i c e  above bhe w e l l  of  
s e n t i m e n t a l i t y ;  c o n f id e n t  handling  of  pa in t  can so e a s i l y  become 
s t e r i l e  v i r t u o s i t y ,  and knowledge of  animal h a b i t  can be t r a n s l a ­
t e d  i n t o  academic  d e s c r i p t i o n .  Dur ing t h e  past  couple  of  y e a r s ,  
a l l  t h e s e  p i t f a l l s  have opened up before  Gordon U o r s t e r ,  and he 
has  no t  a lways  a vo i ded  f a l l i n g  i n t o  t h e m . . . F o r  me, t h i s  show i n d i ­
c a t e s  a welcome r e t u r n  t o  f o r m . " 3
b) German a t t e m p t s  t o  d i s c u s s  work w i t h i n  t h e  c o n te x t  of  t h e  h i s ­
t o r y  o f  art  i n  South  A f r i c a  and e l s e w h e r e .  She s t a t e s  w i t h  r e g a r d  
t o  t h e  p o s s i b l e  f u n c t i o n s  o f  art c r i t i c i s m ,  t h a t  t h e  c r i t i c  
a t t e m p t s  t o  " . . . r e l a t e  th e  works t o  t h e i r  a e s t h e t i c  c o n t e x t  and t o  
p r e s e n t  them w i t h i n  the  cont inuum of  c u l t u r a l  a c t i v i t y . . . t o  d e t e c t  
r e l a t i o n s h i p s  and t o  draw p a r a l l e l s  between s t y l e s ,  c o n c e p t s  and 
p r o c e d u r e s . " 4 The f o l l o w i n g  can be advanced as  examples of  
German's attempt to  d i s c u s s  work w i th in  th e  c o n te x t  o f  th e  h i s t o r y  
of  a r t . " E s s e n t i a l l y ,  he* i s  a 20th c e n t u r y  p a i n t e r ,  who u s e s  a 
15th c e n t u r y  conven t ion ,  f o r  making s t a t e m e n t s  t h a t  a r e  t i m e l e s s .
In Quattrocento  t r a d i t i o n ,  he ta k es  m et icu lou s  care  t o  d e f i n e  th e  
concep tua l  i d e n t i t y  of  h i s  s u b j e c t s . . . " 5 ; "Dur ing  t h e  ve ry  e a r l y  
y e a r s  h i ^ c o m p o s i t i o n s  bor e  a f f i n i t y  with t h e  more f o r m a l  P o s t -  
I m p r e s s i o n i s t  s t y l e s . . . and "They were t h e  e n f a n t s  t e r r i b l e s *** 
o f  t h e  20s ,  when they  returned  from abroad and exploded e x p r e s -  
s i o n i s t i c  images b e fore  the  s t a r t l e d  ey es  o f  a p u b l i c  only  j u s t  
b e g i n n i n g  t o  awaken from a c a l e n d a r - d e s i g n e r ' s dream of  s u g a r -  
c o a t e d  p u r p l e  m o u n t a i n s . . .T h i s  was a t u r n i n g p o i n t  i n  t h e  d e v e l o p ­
ment of  t h i s  c o u n t r y ' s  a r t . . . "^
When d i s c u s s i n g  a s p e c t s  o f  South A fr ican  a r t ,  Berman a l s o  
‘ A l e x i s  F r a i l e r  " A l e x i s  P r e l l e r  " ' I r m a  S tern ,  Maggie Laubser
f r e q u e n t ly  r e f e r s  to  contemporary art being produced e l se w h e r e .
She s t a t e s  f o r  example: "Coming to  t h i s  show f r e s h  from the  g a l ­
l e r i e s  o f  P a r i s  and London, I t a l y  and G r e e c e . . . o n e  a s p e c t  which 
came home f o r c i b l y . . . was the  almost t o t a l  absence among our a r t i s t s  
o f  th e  morbid and l o n e l y  pessimism which permeates  th e  current  
p a i n t i n g  o f  Europe and A m erica . . . 1,0
c) Berman i s o l a t e s  broad t e n d e n c ie s  with regard t o  South A fr ican  
a r t .  She s t a t e s  for  example th a t  "With regard t o  s t y l e ,  i t  i s  
c l e a r  th a t  the  bulk o f  South A fr ican  a r t i s t s  are  today f u l l y  m  
tune  with the  r e s t  o f  th e  world in  t h e i r  a cceptance  of th e  more 
a b s t r a c t  a p p r o a c h . ^  ^  i n d i v i d u a l  p u b l i c a t i o n s ,  Barman a l s o  
at tem p ts  t o  d i s c u s s  South A fr ican  art  in  terms o f  broad t e n d e n c i e s  
can be r e c o g n is e d .  From Chapter 1 .3  and Appendix I i t  i s  
c l e a r  t h a t  South A fr ican  newspaper c r i t i c s  do not attempt t o  i s o ­
l a t e  t e n d e n c ie s  i n  South A fr ican  a r t .  These c r i t i c s  normally  
d i s c u s s  the  work of an a r t i s t  in  i s o l a t i o n .
d) In c o n t r a s t  with o th er  South A fr ican  art  c r i t i c s ,  German 
attem p ts  t o  i s o l a t e  th o se  c r i t i c a l  c r i t e r i a  which are fundamental  
t o  her e v a lu a t i o n  of  works o f  a r t .  For i n s t a n c e ,  b e fo re  d i s c u s s ­
i n g  an e x h i b i t i o n  o f  contemporary French p a i n t i n g ,  he ld  i n  Johan­
nesburg during 1953, Berman s t a t e s :  "I should  perhaps f i r s t
c l a r i f y  th e  c r i t e r i a  upon which I base my judgment o f  a work of  
a r t . "  Emerging from her c l a r i f i c a t i o n  o f  c r i t i c a l  c r i t e r i a  i s  
c o mmunication as a c r i t e r i o n  fo r  e v a l u a t i o n .  She s t a t e s :  "It
i s  when d es ign  i s  used t o  r e f l e c t  man's knowledge, emotions  and 
e x p e r ie n c e  as man, and t o  communicate t h e s e  through t h i s  v i s u a l  
v e h i c l e ,  th a t  i t  a c q u i t s  s i g n i f i c a n c e  as a r t . . . f i n e  d e c o ra t io n  
.demands great  s k i l l ,  i t  i s  n e v e r t h e l e s s  c o n s id ered  t o  be a minor
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ar t  because ik  la c k s  t h i s  v i t a l  in gred ienk  -  c o m m u n ic a t io n ." ^
Berman ' s  n e g a t i v e  c r i t i c i s m  on m a n i f e s t a t  una of  tw e n t i e t h - c e n t u r y
f o r m a l i s t  a t t i t u d e s  w i t h  regard t o  a r t ,  bears out  h e r  adherence t o
communicat ion as  a standard f o r  c r i t i c a l  v a lu a t io n .  She s t a t e s
f o r  ex amp le : " . . . i n c l u d e d  i n  t h i s  e s o t e r i c  t r e n d  i s  a n o t h e r ,  but
f a r  l e s s  s e n s i t i v e ,  group of  work —  I  t h i n k  more p a r t i c u l a r l y  o f  a
p a n e l  e n t i t l e d  'Song of  t h e  E a r t h ' , by the c e l e b r a t e d  a r t i s t ,  J e a n
D u bu f f e t .  T h i s  i s  t e x t u r e d  a l l - o v e r  wi th  s an d ,  and i s  of  s i m i l a r
c o l o u r i n g .  Mo a t t e m p t  has been made t o  r e n d e r  sh ap e s  upon t h e
s u r f a c e ,  and t h e r e  i s  no v a r i a t i o n  i n  t h e  t e x t u r e .  Of c o u r s e  I
can f a b r i c a t e  an i m p r e s s i v e - s o u n d i n g  j u s t i f i c a t i o n  f o r  t h i s  w o r k . . .
but  when I look around t h e  e x h i b i t i o n  and ask m y s e l f ,  'How many
p a i n t i n g s  here communicate  a n y t h i n g  of  l a s t i n g  v a l u e ? '  I  f i n d  t h a t
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I  am l o s t  f o r  an answer"  ( u n d e r l i n i n g  my own).  I t  can be n o t e d  
h e r e  t h a t  "communica t ion"  as  an a r t  c r i t i c a l  c r i t e r i o n  i s  a s u b j e c ­
t i v e  and u n s p e c i f i e d  p r o p e r t y .  Berman,  however ,  a d mi t s  t o  t h e  
s u b j e c t i v e  n a t u r e  of  c r i t i c i s m  when s t a t i n g :  " . . . i n  a t t e m p t i n g  t o
a r r i v e  a t  some k i nd  o f  judgment  I must  r e ly  upon my t r a i n i n g  and 
e x p e r i e n c e ,  on t h e  i n t u i t i v e  respon ses  which r e s u l t  f rom y e a r s  of  
e a r n e s t  l o o k i n g  and on t h e  canons  of  t a s t e  which have been a c q u i r e d  
m  t h e  c o u r s e  o f  c u l t u r a l  c o n d i t i o n i n g . " 14 U n l i k e  South A f r i c a n  a r t  
c r i t i c s  who advance  e v a l u a t i o n s  without s u b s t a n t i a t i o n ,  but  who 
n e v e r t h e l e s s  never admit t o  s u b j e c t i v i t y  and bewilderment,  Berman 
i s  aware of  t h e s e  c o n d i t i o n s  of  a r t  c r i t i c i s m  and s t a t e s :  " I
1 a d mi r e '  p e o p l e  who b e l i e v e  th a t  t h e y  can speak  wi th  f u l l  a u t h o r i t y  
on works of a r t . " *
e)  Un l i ke  most  South A f r i c a n  a r t  c r i t i c s ,  Berman w r i t e s  e x t e n -  
s i v e l y  on secondary a s p e c t s  r e l a t e d  to  a r t .  Concerning art c r i t i ­
cism i n  South A f r i c a ,  she  s t a t e s :  "The t r o u b l e  with  l o c a l  ar t
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criticism i s  t h a t  it is almost Exclusively complimentary —  The
r e a s o n  f o r  t h i s  s i t u a t i o n  l i e s  p a r t l y  i n  t h e  s m a l l n e s s  of  the
South  A f r i c a n  a r t  community.  Where ever yone  knows ever yone  e l s e ,
i t  i s  e x t r e me l y  d i f f i c u l t  t o  d i s s o c i a t e  t h e  work or  comments on
15i t ,  f rom t h e  p e r s o n a l i t y  c o n c e r n e d . " Th i s  prob lem i s  a l s o
s u g g e s t e d  i n  t h e  f o l l o w i n g  s t a t e m e n t  by Berman c o n c e r n i n g  he r  own 
c o n t r i b u t i o n  t o  a r t  c r i t i c i s m  i n  South  A f r i c a :  "I  my s e l f  have
spoken up f o r  South  A f r i c a n  a r t  and have not  been h i g h l y  c r i t i c a l .  
South  A f r i c a n  a r t  i s  t o o  f r a g i l e  t o  w i t h s t a n d  d e s t r u c t i v e  c r i t i ­
c i s m . . . T h e r e  i s  no excuse  t o  be o f f e r e d  f o r  v i c i o u s  and d e s t r u c ­
t i v e  c r i t i c i s m .  The c r i t i c  need not  app l aud  but  s h o u l d  a l s o  no t  
d e s t r o y .  As t h e r e  i s  a lways  a human be ing  b eh i nd  a work of  a r t  
who . should  be c o n s i d e r e d ,  t h e  c r i t i c  s h ou l d  r a t h e r  i g n o r e  t h a n  
d e s t r o y  m a l i c i o u s l y . " * A t o l e r a n t  a t t i t u d e  i s  m a n i f e s t  i n  t h e  
f o l l o w i n g  q u o t a t i o n :  " . . . v a n  E s s c h e ' s  g r e a t e s t  p rob lem i s  t h e
d a n g e r  of r e p e a t i n g  h i m s e l f , but  he i s  aware o f  t h e  t e n d e n c y , and 
i n  t h e  p r e s e n t  show he p r o v i d e s  many v a r i a t i o n s  on h i s  p e r s o n a l  
t h e m e . . . " 15 ( u n d e r l i n i n g  my own). Also i m p l i e d  by t h e  above quo­
t a t i o n  i s  f a m i l i a r i t y  w i t h  t h e  a r t i s t  h i m s e l f .  T h i s  may be f unda  
m e n t a l  t o  t h e  t o l e r a n t  a t t i t u d e  d i s c e r n i b l e  i n  Berman ' s  a r t  c r i t i ­
c a l  work.  I n  only  ve ry  few c a s e s  i s  Berman ' s  e v a l u a t i o n  condemn­
a t o r y .  The f o l l o w i n g  i s  an example:  "As v e r k o p i n g s  d i e  bewys i s
i s  d i e  p u b l i e k  volkome t e v r e d e  met Gordon U o r s t e r  s e  j o n g s t e  werke 
Die k o e r a n t e  j u i g  ook d a a r o o r .  Ek wou da t  ek d i e  g e e s d r i f  kon 
d e e l . - . S y  w e l i g e  dik v e r f ,  met d i e  p a l e t m e s  soos  h o t t e r  aangesmeer  
i s  opgevolg  deu r  dun deu r skynende  g l a s u r e  : maar met d i e  t e r u g s a k -  
k i ng  van d i e  f o r s h e i d  h e t  s o e t i g h e i d  i n g e v l o e i  am d i e  p l e k  t e  v u l .  
Die s t r a k k e  h o e k i g h e i d  van sy v r o e e r e  vorms i s  ve rvang  deur  gema- 
n i e r e e r d e  s t i l e r i n g s  en d a a r d i e  e f f e n s  b a n a l e  i n b o o r l i n g f i g u r e  op 
- h i e r d i e  u i t s t a l l i n g  h e r i n n e r  n o u l i k s  aan d i e  r a k e  waarneming van
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voorheen."^
f )  Berman a l s o  makes s t a t e m e n t s  w i t h  r e g a r d  t o  t h e  gap between 
a r t i s t s  and t h e  p u b l i c  i n  South  A f r i c a .  She s t a t e s  f o r  example:  
"With r e g a r d  t o  s t y l e  i t  i s  c l e a r  t h a t  t h e  bulk of  South  A f r i c a n  
a r t i s t s  a r e  t o d a y  f u l l y  i n  t u n e  wi t h  t h e  r e s t  of  t h e  wor ld  i n  t h e i r  
a c c e p t a n c e  of  t h e  more a b s t r a c t  a p p ro a ch .  I  am not  s u r e  whe t he r  
t h e  p u b l i c  can be s a i d  t o  s h a r e  t h e i r  e n t h u s i a s m ,  however .  The 
b i g g e s t  s a l e s  t h i s  y e a r ,  i n  J oh an n e s b u r g  a t  any r a t e ,  were  s t i l l  
made by s t r i c t l y  c o n s e r v a t i v e  d e s c r i p t i v e  p a i n t e r s ,  and very  few 
a b s t r a c t i o n i s t s  h e l d  s u c c e s s f u l  s e l l i n g  e x h i b i t i o n s  i n  South  A f r i c a  
i n  1 9 6 3 . . . "  18 With r e g a r d  t o  t h e  gap between a r t i s t s  and p u b l i c ,  
Berman a l s o  s t a t e s :  "The t h i r d  c l a s s  i s  t h e  g e n e r a l  o r  c a s u a l
p u b l i c , which i s  u s u a l l y  i l l - i n f o r m e d  and r e l i e s  upon t h e  c r i t i c  
f o r  e x p l a n a t i o n  and o p i n i o n s .  The c r i t i c  can a s s i s t  i n  i n f o r m i n g  
and p o s s i b l y  d i r e c t i n g  t h i s  c l a s s  of  a ud i e nc e  t o wa rd  more a p p r e c i a ­
t i v e  v i ewi ng .  However,  so much needs  t o  be s p e l t  out  t h a t  t h e  
c r i t i c  may e i t h e r  be f o r c e d  i n t o  d i d a c t i c i s m  or  r ed u c ed  t o  mere 
r e p o r t a g e .  In  e i t h e r  c a s e . he w i l l  no t  f u l f i l  a s t r i c t l y  c r i t i c a l  
f u n c t i o n .  The l a s t - m e n t i o n e d  problem i s  a cogent  i s s u e  i n  a 
s o c i e t y  such as  o u r s .  C i r c u ms t a n c e s  h e r e . . . a lmo s t  d i c t a t e  t h a t  
t h e  c r i t i c  s h o u l d  p e r f o rm a wi de r  f u n c t i o n .  T h e re  i s  some j u s t i ­
f i c a t i o n  i n  t h e s e  c i r c u m s t a n c e s  f o r  a r t  c r i t i c i s m  assuming a p r e ­
d om i n a n t l y  e d u c a t i o n a l  c h a r a c t e r . " Berman a l s o  s t a t e s  : "I
o r i e n t a t e  myse l f  wi th  regard t o  arenr;  o f  c o n f u s i o n  amids t  t h e  pub­
l i c .  I  c o n s i d e r  mys e l f  as a m i s s i o n a r y  of  a r t  and t r y  t o  communi­
c a t e  s omet h ing  of  my own j o y ,  e n t h u s i a s m  and commitment w i t h  r e g a r d  
t o  a r t . " *
With r e g a r d  t o  t h e  a b o ve - qu o te d  s t a t e m e n t s ,  i t  can be no t ed  
. t h a t  i n  p r a c t i c e ,  Berman does c o n s i s t e n t l y  a t t e m p t  t o  e x p l a i n
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a s p e c t s  of  c on t empor a r y  a r t  which t e n d  t o  c o n f u s e  t he  g e n e r a l  p ub ­
l i c .  The f o l l o w i n g  can be advanced  os exampl es  of  e d u c a t i o n a l  
c r i t i c i s m  as p r a c t i s e d  by Berman: "Let  me b e g i n  by s t a t i n g  t h a t  I
a t a n d  f o u r - s q u a r e  b e h i n d  t h e  a b s t r a c t  i d iom,  as  t h e  2 0 t h  c e n t u r y  
c o n v e n t i o n  f o r  e x p r e s s i n g  20 th  c e n t u r y  a r t i s t i c  i d e a s .  I know o f  
no r u l e  which p r o c l a i m s  t h a t  a p a i n t i n g  i s  r e q u i r e d  t o  be a n y t h i n g  
more t h a n  an a r r a ng em en t  o f  c o l o u r s  and shapes  upon a s u r f a c e .
But th e s e  co lo u r s  and shapes  have t o  be c o n s c i o u s l y  o r g a n ised ,  and 
t h i s  o r g a n i s a t io n  we r e f e r  t o  as d e s ig n " 2 0 ; and "There have been 
many o c ca s io n s  when I have wished th a t  t h i s  were a req u es t  pro­
gramme, t h a t  I might answer your q u e r i e s . . . M o s t  o f  a l l ,  1 have 
wanted t o  add a l i t t l e  t o  your understanding o f  a r t .  Understand­
i n g  i s  th e  p r i n c i p l e  t h i n g . . . " 21 The ar t  c r i t i c ' s  aud ience  in  
South A fr ic a  can p o s s i b l y  be s a i d  t o  d i c t a t e  the  predominantly
e d u c a t io n a l  nature  o f  c r i t i c i s m  as p r a c t i s e d  by Berman ( s e e  Chap- 
t e r s  2 .5  and 3 . 4 ) .
g)  Berman a l s o  makes s ta te m e n ts  w ith  regard t o  ar t  c o m p e t i t i o n s  
m  South A fr ic a ;  problems o f  the  a r t i s t  i n  South A fr ic a ;  and on 
t h e  c o n d i t i o n s  o f  a n  i n  t h i s  country .  These s ta t e m e n t s  p o s s i b l y  
c o n t r i b u t e  t o  measures o f  reform as fa r  as compe t i o n s  are con­
cerned;  to  c l a r i f i c a t i o n s  for  a r t i s t s  as f a r  as t h e i r  own problems  
concerned, and to a wider understanding among th e  p u b l i c  as  
f o r  as the  c ircum stances  o f  art i n  South A fr io a  are concerned.
Berman s t a t e s  f o r  example: "It i s  common cause  t h a t  n e i t h e r  the  
s o c i o l o g i c a l  nor th e  c u l t u r a l  c l im a t e  o f  South A f r i c a  c o i n c i d e  on 
a l l  counts  with c ircu m sta n ces  e l sew here  in  the world .  D e sp i t e  
our r e c e n t ,  rapid  a r t i s t i c  s t r i d e s ,  the l o c a l  a v a n t -g a r d e  s t i l l  
t r a i l s  behind the  i n t e r n a t i o n a l  in n o v a to r s ;  th e  environment in  
■which our a r t i s t s  work i s  a l s o  q u a l i t a t i v e l y  d i f f e r e n t  from th at
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□ f , s a y , America o r  F r a n c e . " ^ 2
Berman i s o l a t e s  c h o i c e s  wi th  which Sou t h  A f r i c a n  a r t i s t s  a r e  
c o n f r o n t e d .  She s t a t e s  f o r  example:  "Now, mi ndf u l  of  p o t e n t i a l
aud ien ces  beyond th e  borders  o f  South A f r i c a ,  the  much more s o p h i s ­
t i c a t e d  and informed g e n e ra t io n  of  th e  sp a c e - a g e  was f i r m ly  con -  
v i n c e d  t h a t  i f  l o c a l  a r t i s t s  were to  i d e n t i f y  t h e m s e l v e s  w i t h  t h e  
i n t e r n a t i o n a l  s cene  i t  must  be wi th  t h e  immedia t e  c u r r e n t  o f  t h e  
d a y . . . T h e  a l t e r n a t i v e  -  t o  p u r s ue  t h e i r  own pace  of  deve lopment  
r e g a r d l e s s  of  e x t e r n a l  e v e n t s  -  smacked of  p r o v i n c i a l i s m . . . However,  
a t h i r d  p o s s i b i l i t y  was g a i n i n g  a d h e r e n t s . ^
Berman a t t e m p t s  t o  s u p p l y  r e a s o n s  f o r  t h e  p r e v a l e n c e  of  
mediocre works on e x h i b i t i o n  in  South A f r i c a .  She s t a t e s :  "There
a r e  i n  South  A f r i c a  no more t h a n  400 p r o f e s s i o n a l  a r t i s t s  -  t h i s  
s t a t i s t i c  has  i m p o r t a n t  i m p l i c a t i o n s ,  f o r  i t  means t h a t ,  i n  d i r e c t  
c o n t r a s t  wi t h  the  s i t u a t i o n  e lsewhere  i n  t h e  wor ld -  where a r t i s t s  
are more numerous, and c o m p et i t io n  f i e r c e ,  p r a c t i c a l l y  any p a i n t e r ,  
and a lmos t  c e r t a i n l y  any s c u l p t o r ,  of  r e a s o n a b l e  s k i l l  and i m a g i n a ­
t i o n  can a c h i e v e  r e c o g n i t i o n  on the  s t r e n g t h  of  a c o u p l e  of  e x h i b i ­
t i o n s .  T h i s  i s  f i n e  f o r  th e  a r t i s t s ,  but i t  a l s o  means th a t a
g r e a t  d ea l  o f  work which i s  no more t h a n  m ed io c re  wins u n d e s e r v ed  
a c c l a i m . . . "  S t a t e m e n t s  such as t h e  a b o v e - q u o t e d  h e l p  c r e a t e  a
c o n t e x t  w i t h i n  which Berman can d i s c u s s  works of  a r t  be in g  p roduced  
i n  South  A f r i c a .  As p a r t  of  t h i s  c o n t e x t ,  Berman k eep s  t h e  a r t  
marke t  i n  South  A f r i c a  i n  mind.  She s t a t e s  f o r  example:  " I t  ha s ,
however, long been common p r a c t i c e  among South A fr ican a r t i s t s  t o  
e x h i b i t  t o o  f r e q u e n t ly  and t o o  u n s e l e c t i v e l y . The r ec e n t  boom on 
t h e  a r t  market has done n o t h i n g  t o  d i s c o u r a g e  t h i s  t e n d e n c y . " 25
h) Unl i ke  c r i t i c s  c o n t r i b u t i n g  t o  South  A fr ica n  newspapers,
■Berman's d e c i s i o n  t o  d i s c u s s  c e r t a i n  e x h i b i t i o n s  seems t o  be nu t
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□f,  s a y , Amer ica  or  F r a n c e . " ^
Berman i s o l a t e s  c h o i c e s  w i t h  which South  A f r i c a n  a r t i s t s  a r e  
c o n f r o n t e d .  She s t a t e s  f o r  example:  "Mow, mi nd f u l  of  p o t e n t i a l
aud ien ces  beyond the borders  o f  South A f r i c a ,  t h e  much more s o p h i s -  
t r o o t e d  and i n f o r med  g e n e r a t i o n  of t h e  s p a c e - a g e  was f i r m l y  c on ­
v i n c e d  t h a t  i f  l o c a l  a r t i s t s  were to  i d e n t i f y  t h e m s e l v e s  w i t h  t h e  
i n u e r n a t i o n a l  scene  i t  must  be wi th  t h e  immedia t e  c u r r e n t  of  t h e  
d a y . . .T h e  a l t e r n a t i v e  -  t o  p u r s u e  t h e i r  own pace  of  deve lopment  
r e g a r d l e s s  o f  e x t e r n a l  e v e n t s  -  smacked of  p r o v i n c i a l i s m . . . However, 
a t h i r d  p o s s i b i l i t y  was g a i n i n g  a d h e r e n t s . . .
German a t t e m p t s  t o  s u p p l y  r e a s o n s  f o r  t h e  p r e v a l e n c e  of  
med i oc r e  works on e x h i b i t i o n  i n  South A f r i c a .  She s t a t e s :  "The re
a r e  i n  Souoh A r r i c a  no more t h a n  400 p r o f e s s i o n a l  a r t ' s t s  -  t h i s  
s t a t i s t i c  has  i m p o r t a n t  i m p l i c a t i o n s ,  f o r  i t  means t h a t ,  i n  d i r e c t  
c o n t r a s t  wi t h  th e  s i t u a t i o n  e l sew here  5 n t h e  wor ld  -  where a r t i s t s  
a r e  more numerous ,  and c o m p e t i t i o n  f i e r c e ,  p r a c t i c a l l y  any p a i n t e r ,  
and a l mos t  c e r t a i n l y  any s c u l p t o r ,  of  r e a s o n a b l e  s k i l l  and i m a g i n a ­
t i o n  can a c h i e v e  r e c o g n i t i o n  on t h e  s t r e n g t h  of  a c ou p l e  of  e x h i b i ­
t i o n s .  Th i s  i s  f i n e  f o r  t h e  a r t i s t s ,  bu t  i t  a l s o  means t h a t  a 
g r e a t  d e a l  o f  work which i s  no more t h a n  med i oc re  wins u n d e s e r v ed  
a c c l a i m . . . "  S t a t e m e n t s  such  as  t h e  a b ov e - q u o t e d  h e l p  c r e a t e  a 
c o n t e x t  w i t h i n  which Berman can d i s c u s s  works of  a r t  be i ng  p r o d u c ed  
i n  South  A f r i c a .  As p a r t  of  t h i s  c o n t e x t ,  Berman keeps  t h e  a r t  
marke t  i n  South  A fr ica  i n  mind.  She s t a t e s  f o r  e x a m p l e : " I t  h a s ,
however ,  long  been common p r a c t i c e  among South  A f r i c a n  a r t i s t s  t o  
e x h i b i t  too f r e q u e n t l y  and t o o  u n s a l e c t i v e l y .  The r ecen t  boom on
t h e  a r t  market  has  done n o t h i n g  t o  d i s c o u r a g e  t h i s  t e n d e n c y . " 25
h) Un l i k e  c r i t i c s  c o n t r i b u t i n g  t o  South  A f r i c a n  newspaper s ,
■ Berman1s d e c i s i o n  to  d i s c u s s  c e r t a i n  e x h i b i t i o n s  seems t o  be not
an a r b i t r a r y  d e c i s i o n .  She s t a t e s  f o r  i n s t a n c e : "The two e x h i -
b i t i o n s  which a t t r a c t e d  my a t t e n t i o n  t h i s  week d i f f e r  c o n s id e r a b ly
m  c h a r a c ter ,  but  a r e  l i n k e d  by a common de no mi na to r  : i n  both
c a s e s ,  t h e  a r t i s t s  c o n ce r n e d  a r e  o u ts ta n d in g  f i g u r e s  i n  t h e  f i e l d  
o f  a p p l i e d  d e s i g n . " 25
i )  Berman a l s o  d i f f e r e n t i a t e s  between h o b b y i s t s  and p r o f e s s i o n a l  
a r t i s t s .  T h i s  d i f f e r e n t i a t i o n  i s  m a n i f e s t  i n  t h e  f o l l o w i n g  s t a t e -  
ment: "There are  any number of  Sunday p a i n t e r s  i n  South A f r i c a . . .
I f ,  however ,  t h e r e  comes a time when t h e  hob byis t  a c h i e v e s  a p r o ­
f e s s i o n a l  l e v e l  o f  performance, he e n te r s  i n t o  a new r e l a t i o n s h i p  
w i t h  the  c r i t i c s . . . M r s .  Cohen c l e a r l y  i n d i c a t e d  h e r  a r r i v a l  as  a 
p r o f e s s i o n a l  a r t i s t  and i f  I  t r e a t  her  c u r r e n t  work more s t e r n l y  
t h a n  b e fo r e ,  i t  i s  r e a l l y  a s a l u t e  t o  t h i s  a c h i e v e m e n t . " 27 T h i s
d i f f e r e n t i a t i o n  i s  not a lways  made by South  A f r i c a n  a r t  c r i t i c s
c o n t r i b u t i n g  to  newspapers.  From work by R i c h a r d  Ch ea l e s  and
H.E.  Winder t h e  r e a d e r  c a n n o t  form an i d e a  as  t o  t h e  p r o f e s s i o n a l
s t a t u s  of  a r t i s t s  d i s c u s s e d  ( s e e  Appendix I ) .
j )  German sometimes announces  an e x h i b i t i o n  and d i s c u s s e s  i t  
l a t e r .  By doing so she  g i v e s  her readers  or l i s t e n e r s  a chance  
t o  v i s i t  th e  e x h i b i t i o n  b e f o r e  a more d e t a i l e d  d i s c u s s i o n  i s  devo-  
t e d  t o  works on e x h i b i t i o n .  With r e g a r d  t o  th e  e x h i b i t i o n  of  
con temporar y  French  p a i n t i n g ,  h e ld  i n  J o han n e s b ur g  d u r i n g  1963,  
Berman announced th e  e x h i b i t i o n  a week b e fo re  her a c t u a l  d i s c u s ­
s i o n  was b r o a d c a s t . 25 Berman a l s o  broadcast r ev iew s  of ar t  ev en ts  
d u r i n g  a s p e c i f i c  month on t h e  programme, C o n n o is se u r ' s  E v e n i n g . 29
k) Berman m o d i f i e s  her c r i t i c a l  c o n t r i b u t i o n . . . a c c o r d i n g  t o  the  
needs  of  the  medium. For i n s t a n c e ,  work c o n t r ib u te d  t o  News/Check
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i s  s l i g h t l y  s a t i r i c a l ,  w hile  b r o a d c a s t s  a r e  more s t r a i g h t f o r w a r d .  
'The  p u r p o se s  of  d i f f e r e n t  media a r e  d i f f e r e n t , a l t h o u g h  d i f f e r e n t  
p e op l e  a r e  not  n e c e s s a r i l y  " e a c h e d . " * A d a p t a t i o n  t o  medium p o s ­
s i b l y  e x p l a i n s  the  c o n g r a t u l a t o r y  n a t u r e  of  i n t r o d u c t i o n s  t o  e x h i ­
b i t i o n  c a t a l o g u e s ,  w r i t t e n  by Berman. She s t a t e s  w i t h  r e g a r d  t o  
t h e s e :  "The emphas i s  i s  on p r e s e n t i n g  t h e  work of  t h e  a r t i s t .
T h i s  does not  n e c e s s a r i l y  mean t h a t  t h e  v a l ue  o f  t h e  work i s  f a l ­
s i f i e d .  I t  does  mean a s t e p  f o r war d  towards  t h e  c r i t i c a l  s e l e c ­
t i v i t y  of  t h e  a u d i e n c e  o r  r e a d e r .  C r i t i c i s m  i n  t h i s  c a s e  would
mean t h a t  t h e  c o u r t e s y  o f  t h e  r o l e  would not  be f u l f i l l e d . " *
1) IT.’.h r e g a r d  t o  c r i t i c a l  t e r m s  t h e  f o l l o w i n g  can be n o t e d  con ­
c e r n i n g  Carman ' s  a r t  c r i t i c a l  c o n t r i b u t i o n s :  She u s es  emot ive  and
a f f e c t i v e  t e r m s  i n  an a t t e m p t  t o  s u g g e s t  t h e  meaning of  a work of  
a r t  by means of  e v o c a t i v e  language, .  Berman b e l i e v e s  " . . . t h a t  a 
c r i t i c  can communicate  s u b l i m i n a l l y  as  words g i v e  r i s e  t o  a c e r ­
t a i n  r e a c t i o n .  The c h o i c e  o f  words and t h e  rhythm which can be 
c r e a t e d  by t h e  use  o f  words make s u b l i m i n a l  communica t i on  p o s s i b l e " *  
German a l s o  s t a t e s :  "The l i v e  v o i c e  makes a c r u c i a l  d i f f e r e n c e
wi t h  r e g a r d  t o  b r o a d c a s t s .  The c ha r i sma  s u r r o u n d i n g  an i n d i v i ­
dua l  i s  communicated by v o i c e .  En t hus i a sm i s  communicated and 
g e n e r a t e d  by t h e  l i v e  v o i c e . " *
The f o l l o w i n g  i s  an example of  t h e  e v o c a t i v e  use  o f  l anguage  
by Berman: "Her p a i n t i n g s  c a r r y  o n e , on a wave of  f a n t a s y ,  f rom
s u b t e r r a n e r  c aves  where c e n t a u r s  s p o r t , t o  c oo l  g reen  d e p t h s
30where c o r a l  g r o w s . " Emot ive and a f f e c t i v e  t e r m s  a r e  c o n t a i n e d
w i t h i n  t h e  f o l l o w i n g :  "Thi s  was a s p a r k l i n g  e x h i b i t i o n , a l i v e  w i t h
s e n s u o u s l y - a p p e a l i n g  p a i n t w o r k  and c ha r ged  w i t h  r a d i a n t  e x c i t e -  
31ment . . . 1 ( u n d e r l i n i n g  my own) . These  t e r ms  remain  u n s u b s t a n -  
, t i a t e d .  Berman does ,  however ,  convey e n t h u s i a s m  t o  h e r  a ud ien ce
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by t h e  use  of  e v o c a t i v e  l a n gu ag e .
With regard to art critical language, Berman states: "The
s u b t l e t i e s  of  l a ng u ag e  p l a c e  an enormous and f r i g h t e n i n g  r e s p o n ­
s i b i l i t y  on t h e  c r i t i c ' s  s h o u l d e r s .  A word can be c o n s t r u e d  
d i f f e r e n t l y  by d i f f e r e n t  r e a d e r s .  For  i n s t a n c e ,  l a c k  of  condem­
n a t i o n  can be c o n s t r u e d  as  a p p r o v a l . "  * The l a c k  of  s u b s t a n t i a ­
t i o n  f o r  t e r m s  used  by Berman,  doss  not  c o i n c i d e  w i t h  h e r  awar e ­
n e s s  of  t h i s  r e s p o n s i b i l i t y .  She t a k e s  l i t t l e -  c a r e  t o  d e f i n e  and 
e x p l a i n  t h e  e x a c t  meaning of  an e v o c a t i v e  word o r  p h r a s e  w i t h i n  
i t s  c o n t e x t .  I n s o f a r  as  Berman u s e s  emot ive  and a f f e c t i v e  t e r m s ,  
h e r  c r i t i c i s m  can be c o n s i d e r e d  a u t o b i o g r a p h i c a l  ( s e e  C h a p t e r  2 . 3  
and 2 . 5 ) .
m) The p r e c e d i n g  can be r e l a t e d  t o  c r i t i c a l  method as  a d h e r e d  t o  
by Berman. She s t a t e s  t h a t  "Al l  a c r i t i c  can do i s  t o  i n t e r ­
p r e t . "  * She a l s o  s t a t e s  t h a t  she p r e f e r s  t o  r e g a r d  h e r s e l f  " . . . a s
3?an i n t e r p r e t e r ,  r a t h e r  t h a n  a s  an e v a l u a t i v e  c r i t i c . "  However,
i n  an a r t i c l e  p u b l i s h e d  d u r i n g  1971,  Berman a c c e p t s  t h e  e v a l u a t i n g  
r o l e  of  t h e  c r i t i c .  She d i s c u s s e s  t h e  c r i t i c a l  p r o c e s s  as  f o l ­
l ows :  "Thi s  u s u a l l y  e n t a i l s  a p r o c e s s  of  s e q u e n t i a l  t h o u g h t s ,
commencing w i t h  i n i t i a l  i d e n t i f i c a t i o n . . . T h i s  i s  f o l l o w e d  by con­
s i d e r a t i o n  of  t h e  w o r k ' s  v a l i d i t y . . . F o r  p u r e l y  p e r s o n a l  r e q u i r e ­
men t s ,  t h e  p r o c e s s  of  a s s e s s me n t  o f t e n  s t o p s  s h o r t  a t  t h i s  p o i n t .  
But ,  i n  my p r o f e s s i o n a l  c a p a c i t y ,  I am u s u a l l y  e x p e c t e d  t o  t a k e
t h e  s equence  f u r t h e r  and t o  produce  some s o r t  of  judgment  on t h e
33v a l u e  of  t h e  w o r k . . . "  ( a u t h o r ' s  u n d e r l i n i n g )
Berman i n t e r p r e t s  by r e l a t i n g  works t o  t h e  h i s t o r y  of  a r t ,  t o  
c on temporar y  works p roduced  e l s e w he r e  and t o  t h e  a r t i s t ' s  o e u v r e -  
and deve lopment .  She a t t e m p t s  t o  i n t e r p r e t  t h e  meaning of  works 
1of  a r t  and o f t e n  a t t e m p t s  t o  s u g g e s t  t h i s  meaning by t h e  use  of
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e v o c a t i v e  l a n g u a g e .  I m p l i c i t  i n  Berman ' s  i n t e r p r e t a t i o n s  a r e ,  
a lmos t  a l w a y s , a l s o  e v a l u a t i o n s  of  t h e  work i n  q u e s t i o n .  How­
e v e r ,  a b a l a n c e  between d e s c r i p t i o n ,  i n t e r p r e t a t i o n  and e v a l u a t i o n  
i s  seldom m a i n t a i n e d .  The r e a s o n  f o r  t h i s  l i e s  i n  t h e  f a c t  t h a t  
Hi'rman o f t e n  d i s r e g a r d s  c r i t i c a l  d e s c r i p t i o n .  Berman s t a t e s  t h a t  
‘T h e  c r i t i c  i s  compe l l ed  t o  d e s c r i b e  a work of  a r t  i n  o r d e r  t o  
c r e a t e  a v i s u a l  image f o r  t h e  l i s t e n e r . " * Berman a c c e p t s  c r i t i c a l  
d e s c r i p t i o n  as  n e c e s s a r y  w i t h  r e g a r d  t o  b r o a d c a s t s .  She does  n o t , 
however ,  r e c o g n i s e  t h e  g e n e r a l  n e c e s s i t y  f o r  r e f e r e n c e  t o  d e s c r i b -  
a b l e  p r o p e r t i e s  of  a work o f  a r t , i n  o r d e r  t o  s u b s t a n t i a t e  i n t e r ­
p r e t a t i o n  and e v a l u a t i o n .  T h u s , Berman o f t e n  does  not  r e f e r  t o  
t h e  d e s c r i b a b l e  p r o p e r t i e s  of  a work a t  a l l .  The f o l l o w i n g  can be 
advanced  a s  an example :  " S i nc e  h i s  l a s t  e x h i b i t i o n  h e r e  i n  1962,
Por tway has  matured  i mmeasur ab ly .  Some of  h i s  e a r l i e r  l i v e l i n e s s  
o f  s t y l e  has  been l o s t  i n  t h e  p r o c e s s ,  but  t h e  m y s t i c a l ,  i n t r o ­
s p e c t i v e  q u a l i t y  has  d e e p e n e d . I n t e r p r e t a t i o n  and e v a l u a t i o n  
a r e  not  r e l a t e d  t o  s p e c i f i c  d e s c r i b a b l e  p r o p e r t i e s  o f  P o r t w a y ' s  
work ( s e e  C h a p t e r  2 . 4 ) .  Berman a l s o  s t a t e s  t h a t  " K i b e l ' s  hand was 
governed  by h i s  i n t e l l e c t  and f e e l i n g s ,  not  only  by t h e  f a c t u a l  
i n f o r m a t i o n  of h i s  e ye s .  He d id  not  s imply  d e s c r i b e  h i s  s u b j e c t -  
m a t t e r ,  he i d e n t i f i e d  h i m s e l f  wi th  i t . " ~l ~l She does  n o t ,  ho we ve r , 
r e l a t e  t h i s  s t a t e m e n t  t o  s p e c i f i c  works by K i b e l , no r  t o  d e s c r i b ­
a b l e  p r o p e r t i e s  of  h i s  work.
n) C r i t i c a l  t e rms  used  and method as  a dhe r ed  t o  by Berman, r e s u l t  
i n  l a c k  of  m e t i c u l o u s  c a r e  w i t h  r e g a r d  t o  t h e  s u b s t a n t i a t i o n  of  
i n t e r p r e t a t i o n  and e v a l u a t i o n .  S t a t e m e n t s  by Berman t e n d  t o  be 
g e n e r a l , u n s p e c i f i e d  and u n s u b s t a n t i a t e d .  The f o l l o w i n g  can be 
advanced as  a f i n a l  e x a m p l e : "Much of  he r  p a i n t i n g  s t y l e  was s t i l l
. t e n t a t i v e  -  l i n e  and s o l i d  vying  wi t h  each o t h e r  f o r  i m p o r t a n c e  i n
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e v o c a t i v e  l a n g u a g e .  I m p l i c i t  i n  Berman ' s  i n t e r p r e t a t i o n s  a r e ,  
a lmos t  a lways ,  a l s o  e v a l u a t i o n s  of  t h e  work i n  q u e s t i o n .  How­
e v e r ,  a b a l a n c e  between d e s c r i p t i o n ,  i n t e r p r e t a t i o n  and e v a l u a t i o n  
i s  seldom m a i n t a i n e d .  The r e a s o n  f o r  t h i s  l i e s  i n  t h e  f a c t  t h a t  
Berman o f t e n  d i s r e g a r d s  c r i t i c a l  d e s c r i p t i o n .  Berman s t a t e s  t h a t  
"The c r i t i c  i s  compe l l ed  t o  d e s c r i b e  a work of  a r t  i n  o r d e r  t o  
c r e a t e  a v i s u a l  image f o r  t h e  l i s t e n e r . " * Berman a c c e p t s  c r i t i c a l  
d e s c r i p t i o n  as  n e c e s s a r y  w i t h  r e g a r d  t o  b r o a d c a s t s .  She does  n o t ,  
however ,  r e c o g n i s e  t h e  g e n e r a l  n e c e s s i t y  f o r  r e f e r e n c e  t o  d e s c r i b -  
a b l e  p r o p e r t i e s  of  a work of  a r t ,  i n  o r d e r  t o  s u b s t a n t i a t e  i n t e r ­
p r e t a t i o n  and e v a l u a t i o n .  Thus,  Berman o f t e n  does  n o t  r e f e r  t o  
t h e  d e s c r i b a b l e  p r o p e r t i e s  of  a work a t  a l l .  The f o l l o w i n g  can be 
advanced  as  an example :  " S i nc e  h i s  l a s t  e x h i b i t i o n  h e r e  i n  1962,
Pa r t way  has  matured  i mmeasur ab ly .  Some of h i s  e a r l i e r  l i v e l i n e s s  
of  s t y l e  has  been l o s t  i n  t h e  p r o c e s s ,  but  t h e  m y s t i c a l ,  i n t r o ­
s p e c t i v e  q u a l i t y  has  deepened .  I n t e r p r e t a t i o n  and e v a l u a t i o n
a r e  no t  r e l a t e d  t o  s p e c i f i c  d e s c r i b a b l e  p r o p e r t i e s  o f  P o r t w a y 1s 
work ( s e e  C h a p t e r  2 . 4 ) .  Berman a l s o  s t a t e s  t h a t  " K i b e l ' s  hand was 
gove rned  by h i s  i n t e l l e c t  and f e e l i n g s ,  not  on ly  by t h e  f a c t u a l  
i n f o r m a t i o n  of h i s  e y e s .  He d id  not  s imply  d e s c r i b e  h i s  s u b j e c t -  
m a t t e r ,  he i d e n t i f i e d  h i m s e l f  wi th  i t . " 3 5  She does  n o t ,  however ,  
r e l a t e  t h i s  s t a t e m e n t  t o  s p e c i f i c  works by H i b e l ,  n o r  t o  d e s c r i b ­
a b l e  p r o p e r t i e s  of h i s  work.
n) C r i t i c a l  t e rms  used  and method as  a dhe r ed  t o  by Ber ma- , r e s u l t  
i n  l a c k  of m e t i c u l o u s  c a r e  w i t h  r e g a r d  t o  t h e  s u b s t a n t i a t i o n  of  
i n t e r p r e t a t i o n  and e v a l u a t i o n .  S t a t e m e n t s  by Berman t e n d  t o  be 
g e n e r a l ,  u n s p e c i f i e d  and u n s u b s t a n t i a t e d .  The f o l l o w i n g  can be 
advanced as  a f i n a l  e x a m p l e : "Much of  h e r  p a i n t i n g  s t y l e  was s t i l l
• t e n t a t i v e  -  l i n e  and s o l i d  vying wi t h  each  o t h e r  f o r  i m p o r t a n c e  i n
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th e  com pos it ion;  her v i s i o n  was Frankly youthfu l  and n a i v e .  But 
her approach t o  v i s u a l  e x p r e s s io n  was i n d i v i d u a l  and her c o lo u r ed  
g r a p h i o - s t u d i e s  w e l l - r e s o l v e d . . . Her p a i n t i n g s  and graph ic s  e x h i ­
b i t e d  in  1963 were s t i l l  d i s t i n c t i v e l y  hers  in  s t y l e ,  but t h e r e  
were s u b t l e  adjustments  i n  o r i e n t a t i o n  -  p r im a r i ly  a more s y n o p t i c  
humanism and a l e s s  l i g h t h e a r t e d  view o f  l i f e .  There were a l s o  
i n d i c a t i o n s  of  a development toward g r e a t e r  c l a r i t y  o f  formal
trEatment -  o f  images_and in c r ea a e d  use nf
l i n g s  and f l a t  p l anes : a l l  o f  which su g g e s te d  t h a t  i f  her  p r o g r e s s  
cont in ued  i t  would be accompanied by marked developments  i n  s t y l e  
in t h e  years  t o  f o l l o w - 35 (u n d e r l in in g  my own). The c r i t i c a l  
d e s c r i p t i o n  un derl ined  i s  inadequate  s u b s t a n t i a t i o n  f o r  i n t e r p r e ­
t i v e  and e v a l u a t i v e  s ta te m e n ts  con ta in ed  w i th in  the  above-quoted  
s t a te m e n t .  The s ta te m e n ts  remain genera l  and u n s p e c i f i e d .
o) Berman's c r i t i c a l  approach i s  e c l e c t i c .  She w r i t e s  and broad­
c a s t s  on the  work o f  many d i f f e r e n t  a r t i s t s  and on many secondary  
a s p e c t s  r e l a t e d  t o  a r t .  This  e c l e c t i c  approach a l s o  r e s u l t s  in  
g e n e r a l ,  u n s p e c i f i e d  and u n su b s ta n t ia te d  s t a t e m e n t s .  Due t o  her  
e c l e c t i c  approach, Berman does not c o n c e n tr a te  on t h e  c r i t i c a l  
i n t e r p r e t a t i o n  and e l u c i d a t i o n  o f  s p e c i f i c  t e n d e n c i e s  with regard  
t o  South Afr ican a r t ,  nor on the  i n t e r p r e t a t i o n  and e l u c i d a t i o n  of  
the  work o f  s p e c i f i c  South A fr ican  a r t i s t s .  Her e c l e c t i c  approach 
r e s u l t s  i n  an art c r i t i c a l  c o n t r ib u t io n  o f  s u p e r f i c i a l  c h a r a c t e r .
p) R e la ted  t o  her e c l e c t i c  approach, i s  Berman's tendency t o  o v e r ­
s i m p l i f y .  The f o l l o w i n g  can be advanced as examples:  '" P o p -A r t ' ,
t h a t  mongrel o f f s p r i n g  o f  th e  d e s c r i p t i v e  s t y l e . . . " 3 7 ; and "This ’ 
e x h i b i t i o n  i s  somewhat e r r a t i c  in  q u a l i t y ,  but i t  i s  not a show to  
d i s t u r b  p s y c h o l o g i c a l l y ,  sod i t  pro v id es  frequent  v i s u a l  d e l i g h t . " *
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IMo a t t e m p t  i s  mads t a  s x p l a i n  o r  s u b s t a n t i a t s  bhs abovs —cjuotsd 
s t a t e m s n t s .  Berman' s o v e r s i m p l i f i c a t i o n  i s  r e l a t e d  t o  a l a c k  of  
c r i t i c a l  d e s c r i p t i o n , l a c k  of  r e f e r e n c e  t o  s p e c i f i c  works o r  l a c k  
of s u b s t a n t i a t i n g  a rgument .
q) Berman t e n d s  t o  i n s e r t  i r r e l e v a n t  i n f o r m a t i o n  on t h e  a r t i s t
and h i s  i n t e n t i o n s  i n t o  h e r  c r i t i c a l  d i s c u s s i o n  of  h i s  work.
The i n t e r e s t  i n  t h e  a r t i s t  h i m s e l f , which i s  c h a r a c t e r i s t i c  of
South  A f r i c a n  a r t  c r i t i c i s m ,  t h u s  a l s o  m a n i f e s t s  i t s e l f  i n  Barman ' s
c r i t i c i s m .  She s t a t e s  f o r  example:  " I t  i s  o f t e n  d i f f i c u l t  t o
r e c o n c i l e  t h e  l y r i c a l  p a i n t e r * o f  r o m a n t i c  h a r b o u r - s c e n e s  w i t h  t h e
e x p r s b a i o n i s t i c  exponent  of f o r m s - i n —s p a c e , but  b o t h  e x i s t  beh i nd
t h e  d reamy eyes  and wispy bea r d  of  t h i s  unassuming and most  un-  
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Bohamian a r t i s t " ( u n d e r l i n i n g  my own) . The u n d e r l i n e d  s t a t e m e n t
s e r v e s  no a r t  c r i t i c a l  p u r p o s e .  I t  me r e l y  s e r v e s  t o  camouf l age  
a v o i d a nc e  of  c r i t i c a l  i n v e s t i g a t i o n .  No a t t e mp t  i s  made t o  i n v e s ­
t i g a t e  and r e c o n c i l e  t h e  d i f f e r e n t  a p p r oa c h e s  which a r e  m e n t i o n e d .
1 . A . 3  C on c l u s io n
Berman c o n t r i b u t e d  more c o n s i s t e n t l y  t o  v a r i o u s  p o s s i b l e  p o d i a  f o r  
South  A f r i c a n  a r t  c r i t i c s , t h a n  any o t h e r  c r i t i c  i n  t h i s  c o u n t r y .
Due t o  h e r  r e s p e c t e d  p o s i t i o n  as  l e a d i n g  a r t  c r i t i c  i n  Sou th  
A f r i c a ,  she was a b l e  t o  moke r e g u l a r  use  of  pod i a  ( i . e .  r a d i o )  
which a r e  not  n o r ma l1v a v a i l a b l e  f o r  t h e  r e g u l a r  c o n t r i b u t i o n  of 
a r t  c r i t i c i s m  i n  t h i s  c o u n t r y .
With r e g a r d  t o  Berman ' s  a r t  c r i t i c a l  c o n t r i b u t i o n s ,  t h e  f o l l o w ­
i n g  can be advanced as  c o n c l u s i o n :
a) Un l i ke  most  South A f r i c a n  c r i t i c s ,  Berman o f t e n  d i s c u s s e s  work 
w i t h i n  an a r t  h i s t o r i c a l  c o n t e x t ;  w i t h i n  t h e  c o n t e x t  of  contem­
p o r a r y  a r t  be ing  p r oduced  e l s e w h e r e ;  and w i t h i n  t h e  c o n t e x t  of
*5idney G o l d b l a t t
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t h e  a r t i s t ' s  deve lopment  and o e u v r e .
b) -Unl ike most South  A f r i c a n  c r i t i c s ,  German a t t e m p t s  t o  i s o l a t e  
broad  t e n d e n c i e s  w i t h  r e g a r d  t o  Sou t h  A f r i c a n  a r t .
c)  Un l i ke  o t h e r  South  A f r i c a n  c r i t i c s ,  Berman a t t e m p t s  t o  i s o l a t e  
t h e  c r i t i c a l  c r i t e r i a  f u nd a me n t a l  t o  h e r  e v a l u a t i o n  of works 
of  a r t .
d) Un l ike  most  South  A f r i c a n  c r i t i c s ,  Berman w r i t e s  e x t e n s i v e l y  
on seconda ry  a s p e c t s  w i t h  r e g a r d  t o  a r t ,  t h u s  c o n t r i b u t i n g  t o  
c l a r i f i c a t i o n  of  t h e  problems  of  a r t  i n  t h i s  c o u n t r y .
e)  Berman ' s  c r i t i c i s m  f u l f i l s  an e d u c a t i o n a l  f u n c t i o n  and i n  some 
c a s e s  an a u t o b i o g r a p h i c a l  f u n c t i o n  ( s e e  Ch ap t e r  2 . 5 ) .  Un l i k e  
t h e  work of most Sou th  A f r i c a n  c r i t i c s ,  h e r  work does  not  f u l ­
f i l  a p r e d o m i n a n t l y  a u t o b i o g r a p h i c a l  f u n c t i o n .
O  Unl ike  o t h e r  South  A f r i c a n  c r i t i c s ,  Berman o f t e n  s u p p l i e s  r e a ­
s ons  f o r  h e r  d e c i s i o n  t o  d i s c u s s  a p a r t i c u l a r  e x h i b i t i o n  or  
e x h i b i t i o n s .
g) Unl i ke  o t h e r  South  A f r i c a n  c r i t i c s ,  Berman d i s t i n g u i s h e s  b e ­
tween h o b b y i s t s  and p r o f e s s i o n a l  a r t i s t s .
h) Un l i ke  o t h e r  South  A f r i c a n  c r i t i c s , Berman somet imes  announces  
and l a t e r  d i s c u s s e s  an e x h i b i t i o n .
i )  Berman us es  e v o c a t i v e  l anguage  i n  o r d e r  t o  communicate  s u b l i -  
m i n a l l y .  Un l i ke  o t h e r  South A f r i c a n  c r i t i c s , Berman us es  
such l anguage  c o n s c i o u s l y .
j )  German m o d i f i e s  h e r  approach  a c c o r d i n g  t o  t h e  n eeds  of  t h e  
medium.
k) Like  most South  A f r i c a n  c r i t i c s ,  Berman o f t e n  does  no t  e x p l a i n  
o r  m o t i v a t e  t h e  t e r m s  which she u s e s .
1) Like  most  South  A f r i c a n  c r i t i c s ,  Berman o f t e n  does  not  s u b s t a n ­
t i a t e  i n t e r p r e t a t i o n  and e v a l u a t i o n  by r e f e r e n c e  t o  d e s c r i b a b l e  
p r o p e r t i e s  of  works of  a r t .
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m) An e c l e c t i c  approach i s  m an ife s t  i n  Berman's c r i t i c a l  c o n t r i ­
b u t io n s .  This  approach r e s u l t s  i n  o v e r s i m p l i f i c a t i o n ,  la ck
o f  s u b s t a n t i a t i o n  and s u p e r f i c i a l  i n v e s t i g a t i o n  o f  works o f  
a r t .
n) Like o th er  South A fr ic a n  c r i t i c s ,  Berman i n s e r t s  i r r e l e v a n t  
in fo rm a t io n  on th e  a r t i s t  h im se l f  i n t o  her c r i t i c a l  work.
Berman thereby  adheres  t o  the  c h a r a c t e r i s t i c  South A fr ican
concern with the  a r t i s t  h im s e l f .
Unlike  most South A fr ic a n  art c r i t i c s ,  Berman can be s a i d  to  
c o n t r i b u t e  t o  the  understanding o f  ar t  among th e  South A fr ican  
p u b l i c .  This  i s  p a r t l y  due to  her c o n s i s t e n t  c o n t r i b u t i o n  t o  a r t  
c r i t i c i s m  in  t h i s  country  and p a r t l y  due t o  the  e d u c a t io n a l  n a tu re  
Of her c r i t i c i s m .  The e d u c a t io n a l  nature  of her c r i t i c i s m  i s  
p o s s i b l y  l a r g e l y  determined by her r e a d e r / l i s t e n e r  i n  South  
A f r i c a .  This  may a l s o  account  fo r  th e  e c l e c t i c  approach m a n i fe s t  
m  her c r i t i c i s m .  Her c r i t i c i s m  seems t o  be d i r e c t e d  towards t h e  
g e n e r a l  p u b l i c ,  ra th er  than towards th e  informed r e a d e r / l i s t e n e r .  
T h ere fore  she attempts  t o  e x p la in  s u p e r f i c i a l l y  and c u r s o r i l y ,  
r a t h e r  than t o  i n v e s t i g a t e  s p e c i f i c  works or t e n d e n c ie s  i n  depth  
I t  may be noted here t h a t  a pure ly  e x e g e t i c a l  c r i t i c i s m  ( s e e  Chap-
5) ’ U il1  re01'h a V8rv sma11 o u r , nee i n  South A f r i c a  ( s e e  
Chapter 3 . 4 ) .
1-5 g g o o l u g l o n a a E B E h g ^ ^  t o  c r i t i c a l  con tr ib u te  nn.
bY_e.ome w r i t e r s  who have c on t r ib u te d  sonradl n » n  „
1' 5 * 1 I n t r o d u c t i o n
' Wlth rBBard t 0  t h °Se Mh0 ha"B c o n tr ib u te d  s p o r a d i c a l l y  to
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t h e  v a r i o u s  p o s s i b l e  p o d i a  For  South  A f r i c a n  a r t  c r i t i c s , t h e  
f o l l o w i n g  can be n o t e d :
a)  a g r e a t  many w r i t e r s  have c o n t r i b u t e d  s p o r a d i c a l l y ;
b) none of  t h e s e  w r i t e r s  has  e s t a b l i s h e d  an a e s t h e t i c  p h i l o s o p h y ,  
c r i t i c a l  c r i t e r i a  o r  an a r t  c r i t i c a l  f rame of  r e f e r e n c e ;
c)  some of  t h e s e  w r i t e r s  have only  c o n t r i b u t e d  a few a r t i c l e s ;
d) o t h e r s  have c o n t r i b u t e d  many a r t i c l e s  a l t h o u g h  t h e s e  a r t i c l e s  
a r e  of  l i t t l e  a r t  c r i t i c a l  v a l u e ;
e)  i n  t h e  work of  many of  t h e s e  w r i t e r s ,  t h e  emphas i s  i s  on p r e ­
s e n t i n g  t h e  work of  a r t i s t s  r a t h e r  t h a n  on a c r i t i c a l  a s s e s s ­
ment of  t h e i r  work ; and
f )  many of  t h e s e  w r i t e r s  have w r i t t e n  t r i b u t e s  t o  a r t i s t s  r a t h e r
t h a n  a t t e m p t i n g  a c r i t i c a l  a s s e s s m e n t  of  t h e  a r t i s t s '  work.
A d e t a i l e d  d i s c u s s i o n  on a r t  c r i t i c a l  work by a l l  Sou th  A f r i c a n  
w r i t e r s ,  i s  t o o  l e n g t h y  and r e p e t i t i v e  t o  be i n c l u d e d  i n  t h i s  
d i s s e r t a t i o n .  The c o n t r i b u t i o n s  of  s i x  w r i t e r s  w i l l  br d i s c u s s e d  
c u r s o r i l y  i n  t h e  f o l l o w i n g  s e c t i o n s .  These  w r i t e r s  have been 
chosen  on t h e  f o l l o w i n g  g r o u n d s :
a)  I n  h i s  book,  Ar t  i n  South  A f r i c a  s i n c e  1900 . F . L .  A l e x a n d e r  
a t t e m p t s  t o  i s o l a t e  b road  t e n d e n c i e s  w i t h  r e g a r d  t o  Sou th  
A f r i c a n  a r t  and t o  a s s e s s  t h e s e  t e n d e n c i e s  and t h e  work of  
i n d i v i d u a l  a r t i s t s  c r i t i c a l l y ;
b) A. -3. Werth has w r i t t e n  on a r t  c r i t i c a l  p r a c t i c e  i n  South  
A f r i c a .  His  own a r t  c r i t i c a l  c o n t r i b u t i o n s  i l l u s t r a t e  empha­
s i s  on t h e  p r e s e n t a t i o n  of  t h e  a r t i s t ' s  work r a t h e r  t h a n  an 
a t t e mp t  e,t c r i t i c a l  a n a l y s i s  and a s s e s s m e n t . Like  A l e x a n d e r ' s  
Ar t  i n  South  A f r i c a  s i n c e  1900, W e r t h ' s  p u b l i c a t i o n ,  Armando 
B a l d i n c l l i , can be c o n s i d e r e d  as  a major  p u b l i c a t i o n  w i t h
r e g a r o  t o  South  A f r i c a n  a r t , due t o  t h e  many i n c l u d e d  r e p r o ­
d u c t i o n s  of  work by t h e  a r t i s t .
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c) IM. Dubow i s  one of  t h e  on ly  two South  A f r i c a n  members of  t h e  
I n t e r n a t i o n a l  A s s o c i a t i o n  of  Art  C r i t i c s . Dubow has  p u b l i s h e d  
a monograph on I rma  S t e r n  and has c o n t r i b u t e d  many a r t i c l e s .
d) C. E g l i n g t o n  c o n s i s t e n t l y  c o n t r i b u t e d  t o  F o n t e i n  and t o  o t h e r  
p e r i o d i c a l s .  He has  a l s o  p u b l i s h e d  a book on Maud Sumner .
e) M. Hi tge  has  only  w r i t t e n  on t h e  work of one a r t i s t ,  J u d i t h  
Mason. South  A f r i c a n  c r i t i c s  no r ma l l y  do no t  c o n c e n t r a t e  on 
t h e  work of  one o r  a few a r t i s t s .  Due t o  H i t g e ' s  c o n c e n t r a ­
t i o n  of  a t t e n t i o n  on t h e  work of  one a r t i s t , she  a v o i d s  t h e  
e c l e c t i c  s u p e r f i c i a l i t y  c h a r a c t e r i s t i c  of  South  A f r i c a n  c r i t i ­
c i sm on t h e  whole .
f ) IM. Knight  has  c o n t r i b u t e d  c o n s i s t e n t l y  t o  A r t l o o k  and The S t a r . 
D e s p i t e  h e r  c o n s i s t e n t  c o n t r i b u t i o n ,  K n i g h t ' s  c r i t i c a l  work i s  
of  l i t t l e  v a l u e .  Her work w i l l  be d i s c u s s e d  as  b e i ng  t y p i c a l  
of  work c o n t r i b u t e d  by a g r e a t  many minor  c r i t i c a l  w r i t e r s  i n  
South  A f r i c a .
Due • o t h e  w id e sp r ea d  and v a r i e d  n a t u r e  of  c r i t i c a l  w r i t i n g s  by 
t h e  w r i t e r s  men t ioned  above,  d e t a i l e d  a n a l y s i s  and t a b u l a t i o n  o f  
c o n c l u s i o n s  ( a s  i n  Appendix I and C ha p t e r  1 .3 )  a r e  not  f e a s i b l e .
Only t h o s e  a s p e c t s  c o n s i d e r e d  most  i m p o r t a n t , w i l l  be i s o l a t e d  and 
i l l u s t r a t e d  by r e f e r e n c e  t o  s p e c i f i c  s o u r c e s .
. 5 . 2  F . L .  A l ex an d e r
a)  Al ex an d e r  a t t e m p t s  t o  i s o l a t e  broad  t e n d e n c i e s  wi t h  r e g a r d  t o  
South  A f r i c a n  a r t .  He d i f f e r e n t i a t e s  between d i f f e r e n t  s t y l e s ,  
such as  Rea l i sm,  I m p r e s s i o n i s m  and p o s t - i m p r e s s i o n i s m . ^
' b) A l e x a n d e r ' s  a t t e m p t  t o  g i v e  a s u r ve y  of  Sou th  A f r i c a n  a r t
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r e s u l t s  i n  an e c l e c t i c  and t h u s  s u p e r f i c i a l  d i s c u s s i o n  on t h e  work 
□f many a r t i s t s .  He s t a t e s  t h a t  "Art  i n  South  A f r i c a  i s  o f  s 
s u r p r i s i n g  d i v e r s i t y .  I f  we compare t h e  work of  t h e  more t h a n  one 
hundred  a r t i s t s  i l l u s t r a t e d  i n  t h i s  vo lume , i t  seems t h a t  t h e y  
speak  i n  d i f f e r e n t  t o n g u e s ,  t hough  a l l  of  them b e l on g  t o  t h e  same 
c o u n t r y . " 41 Al e xan d e r  does  l i t t l e  more i n  h i s  book t h a n  t o  p o i n t  
t o  t h i s  d i v e r s i t y  and t o  group t h e s e  a r t i s t s  i n t o  b road  t e n d e n c i e s  
which a r e  r e c o g n i s a b l e .
c)  I t  can be no t e d  t h a t  A l exande r  does  not  a c c e p t  t h e  v a l i d i t y  and 
dynamism of  t w e n t i e t h  c e n t u r y  movements i n  a r t .  He s t a t e s  f o r  
e x a m p l e . "At a t i me  when i n  Europe t h e  numerous movements of  
modern a r t  were s u p e r s e d i n g  r e p r e s e n t a t i o n a l  a r t ,  South  A f r i c a n  
l a n d s c a p e  p a i n t i n g  began t o  deve lop  a c h a r a c t e r  o f  i t s  own. T h i s  
d e v e l o p m e n t , however ,  was s t u n t e d  by t h e  i n f l u e n c e  o f  modern a r t " 4 ^ 
( u n d e r l i n i n g  my own).  He a l s o  s t a t e s : "Modern a r t  t r u l y  r e f l e c t s
ou r  own t i m e s .  The s p i r i t  of  p l a y ,  o r  r e c o r d  s p o r t ,  d omi na t e s  
p u b l i c  l i f e  t o  a much h i g h e r  de gr e e  t h a n  we d a re  admi t  t o  o u r ­
s e l v e s .  I t  i s ,  f o r  i n s t a n c e ,  not  r e l i g i o u s  f a i t h  but  t h e  q u e s t i o n  
o f  n a t i o n a l  p r e s t i g e  and l u s t  f o r  s e n s a t i o n a l  r e c o r d s  r a t h e r  t h a n  
s h e e r  n e c e s s i t y  which domi na t e s  i n t e r n a t i o n a l  c o m p e t i t i o n  i n  t h e  
c onques t  of  s pace  -  t o  men t ion  jusfc one i m p o r t a n t  i n s t a n c e . . . O u r  
a r t  s t i l l  shows weaknesse s  and t h a t  f o r  t h r e e  r e a s o n s : t h e  weak- 
n e s s  of contempo r a r y  a r t  a l l  ove r  t h e  w o r l d ; t h e  s t r u c t u r e  of  ou r  
a r t  e d u c a t i o n ;  and t h e  weakness  of  our  a r t  c r i t i c i s m  4 ^ ( u n d e r ­
l i n i n g  my own).  A l ex an de r  p r o v i d e s  no subs  . a n t i a b i n g  argument  f o r  
h i s  n e g a t i v e  o p i n i o n  of  con temporar y  a r t .  A p r e j u d i c e  a g a i n s t  
conbemporary a r t  and an adh er en ce  t o  n a t u r a l i s t  i d e a l s  a r e  m a n i f e s t  
i n  s t a t e m e n t s  such  as  t h o s e  quo ted  above.  T h i s  l e a d s  t o  Al ex an ­
d e r ' s  o v e r s i m p l i f i c a t i o n  of  i s s u e s  and bo a p r e j u d i c e d  a v o i d an c e
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of  a n a l y s i s .  The f o l l o w i n g  a r e  e x a m p l e s : "The d e h u m a n i s a t i o n  of
modern a r t  c anno t  be b e t t e r  i l l u s t r a t e d  t h a n  by c o n t r a s t i n g  Maud 
Sumner ' s  t h r e a d l i k e  road  from t h i s  p i c t u r e  wi th  t h e  Road t o  M i dd e l -  
h a r n i s  by Hobbema. . . ( u n d e r l i n i n g  my own);  " . . . t h e  n o n - f i g u r a -  
t i v e  p a i n t e r s  . . .  t r y  t o  d e s c r i b e  i n v i s i b l e  f o r c e s  by v i s i b l e  
means and a r e  t h u s  i n v a d i n g  t h e  r ea lm of  o t h e r  a r t s .  Whether  
coming g e n e r a t i o n s  w i l l  r e g a r d  t h i s  i n v a s i o n  as  u n j u s t i f i e d  o r  h a i l  
i t  as  an e s s e n t i a l  deve lopment  i n  t h e  a r t s ,  we do n o t  know. 1 , 1 + 5 ; and 
" Th i s  t e c h n i q u e  r e p l a c e s  t h e  human body by l i n e a r  fo r ms  and c o r r e s ­
ponds  w e l l  t o  t h e  d e hu m a n i s a t i o n  of  a l l  v i s u a l  a r t .  I t  can be
n o t e d  t h a t  A l e xan de r  conforms  t o  t h e  p o s i t i o n  of  t h e  a r t  h i s t o r i a n  
when r e f e r r i n g  t o  t h e  d e c i s i o n  of  coming g e n e r a t i o n s  i n  one of  t h e  
s t a t e m e n t s  quo ted  above.
d) D e s p i t e  t h e  p o i n t s  advanced  above,  i t  can be n o t e d  t h a t  A l e x an ­
d e r  does  a t t e m p t  t o  r e l a t e  South  A f r i c a n  a r t  t o  t h e  h i s t o r y  o f  a r t  
and t o  c on t empora r y  a r t  b e in g  produced  e l s e w h e r e .  He s t a t e s  f o r  
example :  "The e a r l y  c u b i s t s  have had no f o l l o w i n g  i n  South  A f r i c a .  
I t  i s  t h e  watered-down cubi sm of L i o n e l  F e i n i n g e r  ( b .  1071) which
we can t r a c e  i n  t h e  work o f  S.H.  P i e r n e e f  and l e s s e r  Sou th  A f r i c a n  
A7p a i n t e r s . "
e)  I t  can f u r t h e r m o r e  be no t ed  t h a t  i n  t h o s e  c a s e s  t h a t  A le x an d e r  
a n a l y s e s  a s p e c i f i c  p a i n t i n g ,  he m a i n t a i n s  a b a l a n c e  be tween d e s ­
c r i p t i o n ,  i n t e r p r e t a t i o n  and e v a l u a t i o n .  An example of  t h i s  
b a l a n c e  can be s ee n  i n  A l e x a n d e r ' s  d i s c u s s i o n  of  J e a n  W e l z ' s  
E a r th e nw ar e  'and cupboard  d o o r . ^ 8 T h i s  b a l a n c e  r e s u l t s  i n  m o t i v a ­
t e d  i n t e r p r e t a t i o n  and e v a l u a t i o n .  As s uch ,  A l e x a n d e r ' s  c r i t i c a l  
a n a l y s i s  of  s p e c i f i c  works o f  a r t  can be s a i d  t n  f u l f i l  an e x e g e t i -
' c a l  and e d u c a t i o n a l  f u n c t i o n .
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Werth
a) Werth p r e se n t s  r a th e r  than a n a l y s e s .  For example,  h i s  book,  
^ H H l d £ j a l d l n ^ l i , c o n s i s t s  of  r e p r o d u c t i o n s  of  work by t h e  
a r t i s t ;  poems and s t a te m e n ts  by th e  a r t i s t ;  a b io g r a p h ic a l  p o r t r a i t  
of  th e  a r t i s t  and a sh o r t  in t r o d u c t i o n  t o  B a l d i n e l l i ' s  work by 
Werth h i m s e l f .  Due t o  t h e  u nu s u a l  number and q u a l i t y  o f  t h e  
rep ro d u c t io n s ,  t h i s  book can be con s id ered  t o  be a ma jo r  p u b l i c a ­
t i o n  wi th  r e g a r d  to  South  A f r i c a n  a r t . D i s c u s s i o n  on B a l d i n e l l i ' s  
work c o n s i s t s  o f  only  f i v e  pages ,  i n  which Werth p r e s e n t s  t h e  work.  
I n  t h e  course  of  p r e s e n t a t i o n ,  Werth a vo i d s  c r i t i c a l  a n a l y s i s .  
However,  e v a l u a t i v e  s ta te m e n ts  abound.  T h i s  i s  t r u e  o f  most  c on ­
t r i b u t i o n s  by Werth. The f o l l o w i n g  can be n o t e d  as  examples:
" Th i s  complex a r t i s t  has  expressed  h i m s e l f  i n  works whic t  were 
o f t e n  of  a very complex n a tu re .  We f o l l o w  him with  i n t e r e s t  on 
h i s  p a t h  towards dev e lo p in g  a mode of  e x p r e s s i o n  which has  g r e a t  
c l a r i t y ,  which combines th e  emotions and the i n t e l l e c t  i n  a manner  
which can only be t h a t  o f  t h e  mature and exper ienced  a r t i s t ,
Armando B a l d i n e l l i . " ^  Werth attempts  no a n a l y s i s .  The p r e s e n ­
t a t i o n  of t h e  a r t i s t ' s  work c o n t a in s  e v a l u a t i o n s  which remain un­
m ot iva ted .  The f o l l o w i n g , ( n o t  from th e  book on B a l d i n e l l i X  i s  
another  example: "ble  sam evsttende  u i t s t a l l i n g  van s e k e r  ons
bekendste  S u id -A fr ik a a n se  b es ldhou cr ,  Coert S teyn berg ,  was een van 
d i e  b e l a n g r i k s t e  gebeur e  op k u n r g s b i e d  wat P r e t o r i a  vanjaar  t e  
beurt geva l  h e t . . . V i r  'n k n s t e n a a r  van naam om so  e e r l i k  sy  o n t -  
w ikk elm gsgan g  b lo o t  t e  I s ,  verg moed, want gewoonlik w i l  hy n i e  
sy vroeBre,  meer onbeholpe pogings  t en  toon s t e l  n i e .  In S t e y n ­
berg s e  geval  hoef  hy e g t e r  n i e  h ie r v o o r  t e  v r ee s  n i e  want van sy  
v r n e g s t e  werk toon reeds  'n vaard ighe id  en 'n waardering van d ie
m a ter ia a l  waarmee hy werk wat h y s e l f  n i e  maklik s a l  kan o o r t r e f  
n i e . . . D a n  i s  daar sek er  ook min Su id -A fr ik aan se  b ee ld h ou ers  wat 'n
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p o r t  r e t  so d i r e k  en s p o n t a a n  kan b o e t s i e r  as  u a t  hy k a n . " 50 No 
d e s c r i p t i o n  of  Formal  a s p e c t s  s u b s t a n t i a t e s  t h e  e v a l u a t i v e  s t a t e ­
ment s  made.  S t e y n b e r g  i s  me r e l y  p r a i s e d  and no j u s t i f i c a t i o n  f o r  
t h i s  p r a i s e  i s  f o r t h c o m i n g .
b) liierth u n i t e s  t r i b u t e s  t o  a r t i s t s  i n s t e a d  o f  a t t e m p t i n g  c r i t i c a l  
a n a l y s i s  and a s s e s s m e n t  of  works of  a r t . .  He w r i t e s  f o r  example :
"A p a s s i o n  f o r  l i f e ,  a p a s s i o n  f o r  a r t ,  p o u r i n g  f o r t h  w i t h  t r e m e n ­
dous v i g o u r  -  a s e n s i t i v i t y  which somet imes  l e a d s  t o  me l ancho l y  and 
w i t h d r a w a l  -  a f i n e  wi t  and g r e a t  g a i e t y  -  a sombre i n t r o s p e c t i o n  
and an awareness  of  t h e  da rk  f o r c e s  of  l i f e ,  of  th e  macabre  : t h e s e  
a r e  some of  t h e  c o n t r a s t i n g  f a c t o r s  which make up t h e  complex 
c h a r a c t e r  of Armando B a l d i n e l l i .  Pe r haps  one c ou ld  i l l  him a 
r o m a n t i c .
c)  ider th a t t e m p t s  t o  p r o v i d e  a b r i e f  su rvey  of  B a l d i n e l l i ' s o e u v r - 
and deve lopment .  I n  t h e  c o u r s e  o f  t h i s  b r i e f  s u r v e y ,  work i s  
l a t a d  t o  movements i n  a r t  and t o  t h e  h i s t o r y  of  a r t .  T h i s  i s  done 
i n  a c u r s o r y  and s u p e r f i c i a l  manner .  The f o l l o w i n g  i s  an example :  
"When Armando B a l d i n e l l i  a r r i v e d  i n  South  A f r i c a  i n  1953 h i s  a r t  
was s o b e r  and i n c l i n i n g  t o w a rd s  t h e  c o n s e r v a t i v e .  His  s t y l i s e d  
c o m p o s i t i o n s  were c l e a r l y  p o s t - C u b i s t ,  i n c l i n i n g  t o w a r d s  t h e  d e c o ­
r a t i v e . . . H i s  e x p e r i e n c e  i n  t h e  f i e l d  of  mos a i cs  and of  ' s t o n e  
p a i n t i n g '  l e d  t h e  a r t i s t  n a t u r a l l y  i n t o  e x p e r i m e n t s  i n  ' i n f o r m a l  
a r t ' .  I n  t h i s  he showed r e m a r k a b l e  i n g e n u i t y ,  g i v i n g  eve r yday  
o b j e c t s  a s t a r t i h g l . y "  ( s i c )  "new meaning by s k i l f u l  m a n i p u l a t i o n  
and j u x t a p o s i t i o n i n g . His  f i r s t  e x h i b i t i o n  of  a s s e m b l ag e s  was
h i d  i n  J ohannes bu r g  i n  1964.  By 1967 t h e s e  a s s e m b l a g e s  had
r e a c h e d  a s t a g e  of r e f i n e m e n t  and m a t u r i t y  which was most  s a t i s -  
,f y i n g . 1,52 ( u n d e r l i n i n g  my own).  Even i n  a b r i e f  s u r v e y  of  an
57
a r t i s t ' s  d e v e l o p m e n t , lilerth i n s e r t s  u nm o t i v a t ed  e v a l u a t i o n s  such  
as  t h o s e  u n d e r l i n e d  above.
d) Due t o  t h e  above,  W s r t h ' s  c r i t i c a l  c o n t r i b u t i o n s  canno t  be 
s a i d  t o  f u l f i l  an e x e g e t i c a l  o r  e d u c a t i o n a l  f u n c t i o n .  S t a t e m e n t s  
r ema in  a r b i t r a r y  as  t h e y  a r e  u n m o t i v a t e d .  W or t h ' s  c o n t r i b u t i o n s  
can a l s o  not  be c o n s i d e r e d  t o  be a u t o b i o g r a p h i c a l  as  t h e y  do no t  
c o n s t i t u t e  an a t t e m p t  t o  v e r b a l i s e  t h e  a e s t h e t i c  e x p e r i e n c e  o f  t h e  
w r i t e r .  The only  f u n c t i o n  which t h e s e  c o n t r i b u t i o n s  can be s a i d  
t o  f u l f i l  i s  t h a t  of  t h e  i n t r o d u c t i o n  t o  an e x h i b i t i o n  c a t a l o g u e .  
Werth mere ly  p r e s e n t s  and p r a i s e s .  The r e a d e r  i s  p r o v i d e d  w i t h  a 
c o n g r a t u l a t o r y  i n t r o d u c t i o n  t o  t h e  work of  t h e  a r t i s t  and t o  t h e  
p e r s o n a l i t y  of  t h e  a r t i s t .
e)  I t  can be no t ed  h e r e  t h a t  Werth has  a t t a c k e d  a r t  c r i t i c a l  p r a c ­
t i c e  i n  South  A f r i c a  ( s e e  t h e  I n t r o d u c t i o n  t o  t h i s  d i s s e r t a t i o n ) »
He s t a t e s  f o r  e x a m p l e : "Di t  w i l  my voorkom a s o f  d i e  mees t e  k u ns -
k r i t i c i  wat v i r  ons S u i d - A f r i k a a n s e  p e r s  s k r y f  mense i s  wat of  
v oo r he e r  s t u d e n t s  i n  d i e  b ee ld e nd e  k u n s t e  w a s . . . o f  op d i e  een of  
a nd e r  wyse d eu r  g e r e e l d e  k on t ak  met k u n s t e n a a r s  en kuns sa ke  h u l l e  
g e r o e p e  gevoe l  h e t  t o t  d i e  t a a k  van k r i t i e k b e o e f e n i n g .  H i e r t e e n -  
oor  w i l  ek beweer  d a t  k u n s k r i t i e k ,  v e r a l  van dag , een van d i e  mees 
v e e l e i s e n d e  en m o e i l i k s t e  g e b i e d e  i s . . .Nou moet ons e g t e r  t o e s i e n  
da t  d i e  ware k u n s t e n a a r s  van ons t y d  r e g  g e i n t e r p r e t e e r  word deu r  
k u n s k r i t i c i  wat m o e i l i k e  k u ns b e g r i p p e  op eenvoud ige  wyse en i n  
v e r s t a a n b a r e  t a a l  aan d i e  p u b l i e k  kan o o r d r a .  I n  h i e r d i e  o p s i g . . .  
i s  d i e  k u n s k r i t i k u s  e i n t l i k  o n d e r w y s e r . " 53 C r i t i c a l  c o n t r i b u ­
t i o n s  by Werth h i m s e l f  do n o t ,  however ,  conform t o  t h a t  h i gh  s t a n ­
da rd  of  a i l  c r i t i c i s m  i n  South  A f r i c a  f o r  which he p l e a d s .
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1 . 5 . 4  IM. Dubouj
a)  I n  Dubow's monograph,  I rma S t e r n , a c h a r a c t e r i s t i c a l l y  Sou th
A f r i c a n  p r e o c c u p a t i o n  w i t h  t h e  a r t i s t , r a t h e r  t h a n  wi th  t h e  a r t i s t ' s  
work,  can be d i s c e r n e d .  Dubow d i s c u s s e s  I rma S t e r n ' s  j o u r n a l  i n
an a t t e m p t  t o  e x p l a i n  t h e  p e r s o n a l i t y  and e x p e r i e n c e s  o f  t h e
a r t i s t .  Dubow s t a t e s  t h a t  "The i m p o r t a n c e  of  t h e  j o u r n a l  l i e s  i n
t h e  l i g h t  i t  s heds  on t h e  young I r m a ' s  a s p i r a t i o n s  as  an a r t i s t ;
and,  more s p e c i f i c a l l y ,  on t h e  r o l e  which she  saw f o r  h e r s e l f  a f t e r
54making t h e  d e c i s i o n  t o  r e t u r n  t o  A f r i c a  t o  f o l l o w  h e r  s t a r . "
D i s c u s s i n g  t h u  j o u r n a l ,  Dubow s t a t e s  t h a t  t h e  d rawings  " . . . r e v e a l
I rma  a t  h e r  most p a s s i o n a t e  and most  i ngenuous  —  I t  a l s o  c o n t a i n s
c l e a r  e v i d e nc e  of  t h a t  o t h e r  a s p e c t  which i s  no t  so  w e l l  known -
t h a t  v e i n  of  melancholy  and,  a t  t i m e s , s e l f - p i t y  t h a t  r a n  b e n e a t h
55t h e  combat ive  e x t e r i o r  s he  u s u a l l y  p r e s e n t e d  t o  t h e  w o r l d . "
I n  t h e  fo r ewor d  t o  t h e  monograph,  Dubow s t a t e s : "A f a i r  d e g r e e  o f
p romi nence  has  been g i ve n  t o  h e r  a s p i r a t i o n s  i n  h e r  f o r m a t i v e  
y e a r s  a s  r e v e a l e d  by h e r  own p r i v a t e  i l l u s t r a t e d  j o u r n a l .  T h i s  
d e c i s i o n  has  been t a k e n  p a r t l y  b e ca us e  of  t h e  i n h e r e n t  i n f  . r e s t  o f  
t h e  m a t e r i a l  i t s e l f  and a l s o  becaus e  of  t h e  e x t r a o r d i n a r i l y  i n t e r ­
e s t i n g  l i g h t  i t  sheds  on he r  own v i s i o n  of h e r s e l f ( u n d e r l i n i n g  
my own) . What emerges  f rom t h e  monograph i s  a p o r t r a i t  of  t h e  
a r t i s t  r a t h e r  t h a n  a c r i t i c a l  a n a l y s i s  and a s s e s s m e n t  o f  h e r  work.
b) Dubow a t t a c h e s  g r e a t  i m p o r t a nc e  t o  t h e  r e a c t i o n s  t o  S t e r n ' s  
work.  He s t a t e s  f o r  example :  "Her f i r s t  Cape Town e x h i b i t i o n  a t
Ash b e v ' s  G a l l e r y  i n  1920 was r e p o r t e d l y  d i s m i s s e d  as  ' a n  a t t e m p t  
t o  s t a r t l e  t h e  s u s c e p t i b i l i t y  of  Cape Town a r t  l o v e r s ' ,  and was 
marked a t  one p o i n t  by a p o l i c e  i n v e s t i g a t i o n  of  a l l e g e d  c h a r g e s  
o f  i m m o r a l i t y .  But i n  t h e  nex t  few y e a r s  h e r  own p e r s i s t e n c e  and 
■c ou ra ge  were t o  i n d u c e  c h a n g e . . . "  ( u n d e r l i n i n g  my own).  I n
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Dubditi1s d i s c u s s i o n  of  r e a c t i o n s  t o  S t e r n ' s  work,  emphas i s  i s  a l s o  
p l a c e d  on t h e  a r t i s t ' s  p e r s o n a l i t y .
c )  Dubow's d i s c u s s i o n  of  S t e r n ' s  work i s  of  a c o n g r a t u l a t o r y  
c h a r a c t e r .  He s t a t e s  f o r  ex amp l e : "The drawings  a r e  e x q u i s i t e l y
c o l o u r e d . . . "  ; "Her  a b i l i t y  t o  draw r a p i d l y , sh r ewd l y  and some­
t i m e s  e x q u i s i t e l y ,  i s  e v i d e nc e d  by t h e  l i t e r a l l y  t h o u s a n d s  of  pen
and b a l l p o i n t  s k e t c h e s  t h a t  she  employed as  p r e p a r a t o r y  n o t e s  f o r  
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p a i n t i n g s . . . "  ; " . . . a  c l o s e r  l ook  r e v e a l s  a s u r e  g r a s p  of  s t r u c ­
t u r e  and,  more s i g n i f i c a n t l y , an immediacy of  e x p r e s s i v e  f o r c e  t h a t  
w i l l  d i s t i n g u i s h  t h e  l a t e r  work"6 0 ; and " . . . i t s  mood i s  c o mp e l l i n g  
and t h e  l e v e l  of  p a i n t e r l y  i n t u i t i o n  i t  r e v e a l s  i s  e x t r a o r d i n a r i l y  
h i g h . "  IMo d e t a i l e d  a n a l y s e s  o f  works a r e  s u p p l i e d  as  s u b s t a n ­
t i a t i o n  f o r  t h e s e  e v a l u a t i v e  s t a t e m e n t s .  An i mba l ance  between 
a n a l y s i s  and s y n t h e s i s  t h u s  g i v e s  r i s e  t o  u n m o t i v a t e d  s t a t e m e n t s .
d) Dubow a t t e m p t s  an e v a l u a t i o n  of  S t e r n ' s  work i n  t e r m s  of  t wen­
t i e t h  c e n t u r y  p a i n t i n g .  He s t a t e s  f o r  example:  "Viewed p u r e l y
on t h e i r  p a i n t i n g  m e r i t s , i n  t e r ms  of  t h e i r  v i g o u r ,  t h e  r i c h n e s s  
o f  t h e i r  imagery and t h e  c o n f i d e n c e  of  t h e i r  e x e c u t i o n ,  I r m a ' s  
Z u l u l a n d  and Swaz i l and  s t u d i e s  of  t h e  1 9 2 0 ' s compare w e l l  wi t h  com­
p a r a b l e  work e xe c u t e d  anywhere  a t  t h e  t i m e " 6 2 ; "And i n  f a c t  h e r  
p i c t u r e s  were a t t r a c t i v e  a s  w e l l  as  be ing  e m o t i o n a l l y  and i n t e l ­
l e c t u a l l y  a c c e s s i b l e "  ; and " . . . i n  t h e  p e r i o d  between t h e  F i r s t  
and Second World Wars , I rma  S t e r n ' s  work a c h i e v e d  a peak of  e x c e l ­
l e n c e  t h a t  cou ld  s t a n d  compar i son  w i t h  r e p r e s e n t a t i o n a l  p a i n t i n g s  
anywhere e l s e  i n  t h e  West .  Obvious ly  one i s  no t  t r y i n g  t o  p l a c e  
h e r  on a l e v e l  wi th  t h e  g r e a t  m a s t e r s  of  t h e  modern movement;  h e r  
work never  a t t a i n e d  t h e  i n t e l l e c t u a l  and i n n o v a t i v e  q u a l i t i e s  t h a t  
■that would imply .  None t h e  l e s s ,  j udged  p u r e l y  by t h e  y a r d s t i c k
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of dynamic p a i n t i n g  -  p e r c e p t u a l  and s e n s u a l  r a t h e r  t h a n  c o n c e p t u a l  
and i n t e l l e c t u a l ,  s h e e r  p i c t u r e - m a k i n g  i n  f a c t  -  one c o u l d  c l a i m  
i n t e r n a t i o n a l  s t a t u r e  f o r  h e r  work of  t h e  1 9 4 0 ' s . " ^  Vague and 
g e n e r a l  s t a t e m e n t s  a r e  c o n t a i n e d  w i t h i n  t h e  above q u o t a t i o n s .
IMo a t t e m p t  i s  made t o  p o i n t  out  the  s p e c i f i c  works w i t h  which 
S t e r n ' s  work can be compared.  C o n t r a d i c t o r y  s t a t e m e n t s  a r e  c o n ­
t a i n e d  w i t h i n  t h e  l a s t  q u o t a t i o n .  Whi le  p r a i s i n g  S t e r n ' s  work as  
b e in g  of  i n t e r n a t i o n a l  s t a t u r e ,  Dubow does  no t  p u t  h e r  work on a 
l e v e l  w i t h  t h a t  of  t h e  modern m a s t e r s .  Th i s  c o n t r a d i c t i o n  r e m a in s  
u n e x p l a i n e d .  The " y a r d s t i c k  of  dynamic p a i n t i n g "  r e ma i ns  a vague 
and m e a n i n g l e s s  c r i t e r i o n .  A t r i b u t e  t o  t h e  a r t i s t  emerges  f rom 
t h e s e  s t a t e m e n t s .  However,  Dubow's a t t e m p t  t o  a s s e s s  h e r  work i n  
t e r m s  of  t w e n t i e t h  c e n t u r y  p a i n t i n g ,  i s  u n s u c c e s s f u l  as  no a n a l y s i s  
s u p p o r t s  t h i s  a t t e m p t ;  no m o t i v a t e d  c r i t i c a l  c r i t e r i a  a r e  f o r t h ­
coming and no c l e a r  s t a t e m e n t  i s  made w i t h  r e g a r d  t o  t h o s e  works  t o  
which S t e r n ' s  work i s  compared.
e)  Dubow a t t e m p t s  t o  r e l a t e  work t o  a r t  p roduced  e l s e w h e r e .  How­
e v e r ,  t h e s e  a t t e m p t s  r ema i n  of  a g e n e r a l  and u n mo t i v a t e d  c h a r a c t e r .  
He s t a t e s  f o r  example:  " P e c h s t e i n ' s  d r aw in g s ,  very  much f r e s h e r
and more d i r e c t , e:,. q u i t e  c l e a r l y  t h e  models  f o r  a s t y l e  which one 
can r e c o g n v  c in  t h e  e a r l y  w o r k s . . . o f  I r ma .  I t  i s  no t  t h a t  I r m a ' s  
work i m i t a r . w  P e c h s t e i n , i t  i s  t h e  s p i r i t  a n i m a t i n g  them which i s  
e s s e n t i a l l y  t h e  same.  I t  i s  t h i s  a f f i n i t y  of  s t y l i s t i c  s p i r i t ,  o r  
t h e  p o t e n t i a l  f o r  i t ,  t o  which P e c h s t e i n  s u r e l y  r e s p o n d e d . 1,65 The 
r e a d e r  r ema i ns  u n c e r t a i n  as  t o  t h e  meaning of  t h i s  g e n e r a l  s t a t e ­
ment wi t h  r e g a r d  t o  s t y l e .  With r e g a r d  t o  t h e  work of  a n o t h e r  
a r t i s t ,  Dubow a l s o  s t a t e s :  " . . . t w o  u n d i g e s t e d  pop c a l l a g e s  i l l u s ­
t r a t i n g  t h e  p i t f a l l s  o f  t h i s  medium."66 IMo f u r t h e r  c l a r i f i c a t i o n  
, accompanies  t h i s  s t a t e m e n t .  The r e a d e r  r ema i ns  u ns u r e  as  t o  t h e
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meaning of  " u n d i g e s t e d " ;  as  t o  t h e  p i t f a l l s  of  t h e  c o l l a g e  medium; 
and a s  t o  the manner i n  which t h e  works unde r  d i s c u s s i o n  i l l u s t r a t e  
t h e s e  p i t f a l l s .
f )  Dubow a l s o  a t t e m p t s  t o  r e l a t e  work t o  t h e  h i s t o r y  of  Sou th  
A f r i c a n  a r t . Also  due t o  t h e  g e n e r a l  and u n s p e c i f i e d  n a t u r e  of  
s t a t e m e n t s ,  t h i s  a t t e m p t  does  no t  s u c c e e d .  He s t a t e s  f o r  exampl e :  
"I he c o m p ar a t i v e  v i g o u r  of  t h e  t o p o g r a p h i c a l  t r a v e l l e r ' s  a r t  o f  t h e  
18th and 19th  Cen t u r y  had g e n e r a l l y  d e c l i n e d  i n t o  a p o l i t e  and d u l l  
p i c t o r i a l i s m . . .The b l and  i m p r e s s i o n i s m  of  Wanning and Maude was one 
n i n g .  I rma S t e r n ' s  o v e r t  e m o t i o n a l i s m ,  h e r  e x p r e s s i o n i s t  1 d i s ­
t o r t i o n '  was a n o t h e r . " 67 These  s t a t e m e n t s  a r e  t h e m s e l v e s  b l and  
and m e an i n g l e s s  due t o  t h e i r  u n s p e c i f i e d  and u n s u p p o r t e d  n a t u r e .
g) Ge ne r a l  and u n m o t i v a t e d  s t a t e m e n t s  abound i n  Dubow's o t h e r  c r i ­
t i c a l  c o n t r i b u t i o n s .  He s t a t e s  f o r  example :  "Tougher  t h a n  t h e s e
i s  a s e r i e s  of  wash c o m p o s i t i o n s , l o o s e l y  l a i d  brown s t a i n s  w i t h  
s e p i a  c a l l i g r a p h i c  n o t a t i o n s , p l u s  f r o t t a g e ,  p l u s  c o l l a g e ,  r e m i n i s ­
c en t  of  A m e r i c a ' s  s h a r p - p e n n e d  Sau l  S t e i n b e r g . " 66 Mo a t t e m p t  i s  
made to e x p l a i n  t h e  meaning of  " t o u g h e r "  no r  t h e  l i n k  wi t h  S t e i n ­
b e r g ' s  work.  The r e a d e r  i s  mere ly  t o l d  and not  l e d  t o  u n d e r s t a n d  
s t a t e m e n t s  by d i r e c t  r e f e r e n c e  t o  d e s c r i b a b l e  p r o p e r t i e s  of  works 
d i s c u s s e d .
h) Dubow' s w r i t i n g s  on a r t  be ing  produced  e l s e w h e r e , a r e  a l s o  o f  
a g e n e r a l  n a t u r e .  He s t a t e s  f o r  example :  "The London a r t  s c e n e
i s  not  u n l i k e  a r e - r u n  of  W a i t i n g  f o r  Godot . Hut i n  what form i s  
t h e  Grea t  J o k e r  l i k e l y  t o  m a t e r i a l i s e ?  As Ar t  as  Language? Ar t  
a s  Pe r f o rmance?  Ar t  as  Mon-Event? C e r t a i n l y  a s  f a r  as  t h e  
• a v a n t - g a r d e  i s  c once rne d  i t  w i l l  no t  be i n  v i s u a l l y  s e d u c t i v e
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t e r m s ,  and s c a r c e l y  i n  v i s u a l  t e rms  a t  a l l .  We a r e  w i t n e s s i n g  a
c u r i o u s  phenomenon h e r e  : a v i s u a l  a r t  t r a d i t i o n  s t r i p p i n g  i t s e l f
b a r e ,  d i v e s t i n g  i t s e l f  of  t h e  use  o f  i t s  p r i mary  organ  of  s e n s e
69p e r c e p t i o n  -  t h e  eye ,  no l e s s . "  I n  a s a t i r i c a l  t o n e ,  Dubow 
p o i n t s  t o  deve l opment s  wi t h  r e g a r d  t o  t h e  i n t e r n a t i o n a l  a v a n t -  
g a r d e .  However,  no d e t a i l e d  a n a l y s i s  s u p p o r t s  t h e s e  s t a t e m e n t s .  
G e n e r a l  t e n d e n c i e s  a r e  p o i n t e d  t o  by Dubow, w i t h o u t  r e f e r e n c e  t o  
s p e c i f i c  works and w i t h o u t  an a t t e m p t  a t  t r a c i n g  t h e  o r i g i n s  and 
deve lopment  of  t h e s e  g e n e r a l  t e n d e n c i e s .  F u r t h e r m o r e , vague and 
g e n e r a l  s u g g e s t i o n s  a r e  made by Dubow. He s t a t e s  f o r  e x a m p l e :
"WHY ART? Because  t h e  a r t i s t  must  c o n t i n u e  t o  ask  'WHY?1 And 
beyond a s k i n g  he must  t r y  t o  show HOW.. Not n e c e s s a r i l y  by 
coming up w i t h  s o l u t i o n s ,  but  ay r a i s i n g  l e v e l s  of  c o n s c i o u s n e s s , 
by expand ing  d imens ions  of  v i s u a l , t a c t i l e  and c o n c e p t u a l  e x p e r ­
i e n c e ,  he must  p la y  h i s  u n i qu e  r o l e  i n  l e a d i n g  s o c i e t y  t h r o u g h  t h e
70t r a u m a  of c h a n g e . " T h i s  s t a t e m e n t  f u l f i l s  no a r t  c r i t i c a l  f u n c ­
t i o n  as  i t  r ema i ns  a vague,  g e n e r a l  and r h e t o r i c a l  u t t e r a n c e .
i )  Dubow's c o n t r i b u t i o n  t o  a r t  c r i t i c i s m  i n  South  A f r i c a  i s  of  a
vague and s u p e r f i c i a l  n a t u r e .  His  work does  no t  c o n s t i t u t e  a
s e r i o u s  a t t e m p t  a t  a r t  c r i t i c a l  a n a l y s i s  and a s s e s s m e n t ,  but
r a t h e r  an a t t e m p t  a t  p r e s e n t i n g  t h e  work of  a r t i s t s  and a t  w r i t i n g
t r i b u t e s  t o  t h e  a r t i s t s  t h e m s e l v e s .
. 5 . 5  0.  E g l i n q t o n
a) I n  E g l i n g t o n ' s c r i t i c a l  c o n t r i b u t i o n s , a p r e p o n d e r a n c e  of 
g e n e r a l  and u n mo t i v a t e d  s t a t e m e n t s  can be d i s c e r n e d .  S t a t e m e n t s  
, a r e  made which remain  s u p e r f i c i a l  t h r o u g h  l a c k  of  s u p p o r t i n g
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a n a l y s i s  and t h r o u g h  l a c k  of  r e f e r e n c e  t o  d e s c r i b o b l e  p r o p e r t i e s  of  
works  of  a r t .  The f o l l o w i n g  can be quo t ed  as  e x a m p l e s : "Noth ing
i n  any of  t h e  p a i n t i n g s  e x h i b i t e d  d en o t ed  t h e  b e g i n n e r ;  none of  
them showed h e s i t a n c y  or  u n c e r t a i n t y .  T h e i r  t e c h n i q u e  was as  mas­
t e r l y  as  t h e i r  s u b j e c t - m a t t e r  and t r e a t m e n t  were o r i g i n a l .  More­
o v e r ,  t hey  showed no t r a c e  of  any d i r e c t  i n f l u e n c e ;  and ye t  t h e y
spoke  not  i n  t e r m s  c f  h e r m e t i c  e c c e n t r i c i t y ,  bu t  c l e a r l y  i n  t h e
71l a n g u a g e  of  c on t empora r y  p a i n t i n g . "  No a n a l y s i s  s u p p o r t s  t h i s  
s t a t e m e n t .  The e v a l u a t i o n s  c o n t a i n e d  i n  t h e  q u o t a t i o n  a r e  not  
deduced  from i n v e s t i g a t i o n  of  t h e  works  unde r  d i s c u s s i o n  but  r ema in  
a r b i t r a r y  and u n s u b s t a n t i a t e d .  E g l i n g t o n  goes  on t o  s a y : "What,
p r e c i s e l y ,  g i v e s  Georg i na  O r m i s t o n ' s  p a i n t i n g  t h e i r  s i n g u l a r  d i s ­
t i n c t i o n  and o r i g i n a l i t y ?  P r i n c i p a l l y  h e r  t e c h n i q u e ,  i n  which a r e  
combined n u i e t  s t r e n g t h ,  g r e a t  d e l i c a c y ,  and p a s s i o n a t e  i n t e n s i t y
of  i m a g i n a t i o n ;  o u e t i c  e v o c a t i o n ;  and t h e  s u b t l e  c o m p le x i t y  of  h e r
72s y m b o l i s m . " Here a g a i n ,  no a n a l y s i s  s u p p o r t s  s y n t h e s i s  ( s e e
C h a p t e r  2 . 4 ) .  Also i n  c o n n e c t i o n  w i t h  O r m i s t o n ' s  work,  E g l i n g t o n
s t a t e s :  "For  a l l  t h a t ,  i t  i s  A f r i c a  t h a t  p r o v i d e s  h e r  w i t h  h e r
s t r o n g e s t  e mo t i o n a l  and i m a g i n a t i v e  i m p u l s e s ;  h e r  most  o r i g i n a l  
t hemes  and h e r  most s u b t l e  symbol i sm.  The c o l o u r s ,  f o r ms ,  l e g e n d s  
and immemorial  a s s o c i a t i o n s  of  A f r i c a  a r e  growing more and more t o
f i n d  a p l a c e  i n  h e r  work.  I n  t h e  f i n e s t  of  h e r  p o i n t i n g s ,  she  has
t r e a t e d  them wi t h  an i m a g i n a t i v e  s u b t l e t y  and c o m p l e x i t y  t h a t  a r e
73q u i t e  new." Once a g a i n ,  t h e s e  e v a l u a t i v e  s t a t e m e n t s  a r e  not
r e l a t e d  t o  d e s c r i b a b l e  p r o p e r t i e s  of  s p e c i f i c  works of  a r t .  The 
r e a d e r  i s  l e f t  t o  wonder about  t h e  meaning of  " i m a g i n a t i v e  s u b t l e t y "  
and " co m p l e x i t y  t h a t  a r e  q u i t e  ne w. "
With r e g a r d  t o  t h e  work of  George Boys,  E g l i n g t o n  s t a t e s :
- cance , i n  t h a t  t h e y  d i r e c t  t h e  a t t e n t i o n  t o  more complex and more
" . . .  he has g i ven c o n c e p t u a l  s i g n i f i -
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s i g n i f i c a n t  f a r m s . N o  f u r t h e r  e l u c i d a t i o n  f o r  t h i s  s t a t e m e n t  
i s  o f f e r e d  and no r e f e r e n c e  i s  made t o  s p e c i f i c  works of  a r t .  
E g l i n g t o n  s t a t e s  f u r t h e r m o r e : "To b r i n g  such,  b i g  g e n e r a l i s a t i o n s
down t o  p r e c i s e  d e t a i l ,  one s h o u l d  a l s o  say t h a t  George Boys i s  
p a i n t i n g  wi t h  a r e m a r k a b l e  r e f i n e m e n t . His s e n s e  of  t e x t u r e  i s  
e x c e l l e n t , whe t he r  he i s  d e a l i n g  wi th  s t r o n g  masses  o r  t h e  most 
n e bu l o u s  d e t a i l " 75 ( u n d e r l i n i n g  my own) . No a n a l y s i s  s u p p o r t s  
t h e  e v a l u a t i v e  s t a t e m e n t s  u n d e r l i n e d .  E g l i n g t o n  does  no t  b r i n g  
h i s  g e n e r a l i s a t i o n s  down t o  p r e c i s e  d e t a i l  but  mere ly  makes more 
g e n e r a l  s t a t e m e n t s .
G e n e r a l ,  u n s p e c i f i e d  and u n s u b s t a n t i a t e d  s t a t e m e n t s  abound i n  
E g l i n g t o n ' s  monograph,  Maud Sumner . He s t a t e s  f o r  e x a m p l e :
"The p a i n t i n g s  t h a t  j u s t  p r e c e d e  he r  f i r s t  one-man show, a t  
D r u e t ' s  i n  1932,  show a b r e a k - t h r o u g h  and ' C a s s a n d r a ' . . . i s  a good 
example  of  h e r  p o s i t i o n .  The p a i n t i n g s  t h a t  f o l l o w  t h a t  e x h i b i ­
t i o n  show where t h e  a d v i c e  of  good t e a c h e r s  and f r i e n d s ,  and h e r  
own u n r e m i t t i n g  d e t e r m i n a t i o n ,  l e d  h e r  from t h e  ach i evement  o f .  
' C a s s a n d r a ' . To a d v i c e  and d e t e r m i n a t i o n  must be added he r  
s e l e c t i v e  r e s p o n s e  t o  t h e  f o r c e s  of  a r i c h  t r a d i t i o n .  The advance  
i s  e x e m p l i f i e d  by a number of  p a i n t i n g s  r e p r o d u ce d  h e r e : 'La
poupee  r o s e '  ( P l a t e  6 ) ,  1 La poupee j a u n e 1 , ( P l a t e  7 ) ,  'Muse,  72 r u e  
Not r e  Dame des Champs'  ( P l a t e  8)  and 'The ba throom'  ( P l a t e  9 ) . " 7 ^ 
E g l i n g t o n  does not  e x p l a i n  t he  manner i n  which C as s a n d r a  d e s i g n a t e s  
a b r e a k - t h r o u g h .  He does  not  i n v e s t i g a t e  t h e  m a n i f e s t a t i o n s  of  
a d v i c e ,  d e t e r m i n a t i o n  and s e l e c t i v e  r e s p o n s e  i n  t h e  o t h e r  works 
l i s t e d .  His  s t a t e m e n t  t h e r e f o r e  r ema i ns  g e n e r a l  and u n s u b s t a n ­
t i a t e d  by a n a l y s i s  of  t h e  works t h e m s e l v e s .  E g l i n g t o n  a l s o  
s t a t e s : "The two l a r g e  Venice p a i n t i n g s  may seem an empha t i c
acknowledgement  t h a t  Maud Sumner had c r e a t e d  from h e r  r e v o l t
7 7
- a g a i n s t  t h e  p a s t  as  much as she  cou ld  hope t o  c r e a t e . "
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IMo j u s t i f i c a t i o n  f o r  t h i s  s t a t e m e n t  i s  s u p p l i e d  e i t h e r .
Unmot iva ted  and g e n e r a l  s t a t e m e n t s  abound i n  E g l i n g t o n ' s  work.  
The examples  quo t ed  a r e  bu t  a few of  t h e  many which can be d i s ­
c e r n e d .
b) E g l i n g t o n  a t t e m p t s  t o  r e l a t e  work t o  t h e  h i s t o r y  of  a r t  and t o  
t r a c e  i n f l u e n c e s  on t h e  a r t i s t ' s  work.  These a t t e m p t s  a r e  u n s u c ­
c e s s f u l  as  E g l i n g t o n  mere ly  me nt i ons  names and movements w i t h o u t  
i n v e s t i g a t i n g  i n f l u e n c e s  on s p e c i f i c  works of  a r t .  He s t a t e s  f o r  
example :  "But i t  i s  q u i t e  c l e a r  f rom h e r  e a r l y  p a i n t i n g s ,  i n  
w a t e r - c o l o u r  but  c h i e f l y  i n  o i l s ,  and i n d e e d  from a l l  t h e  b e a t  work 
i n  o i l s  she  d i d  between 1932 and 1940,  t h a t  h e r  a f f i n i t y  f o r  t h e  
v a l u e s  and app r oach  of  p a i n t e r s  l i k e  Bonnar d V u i l l a r d ,  s haped
and h e l p ed  t o  b r i n g  t o  f u l l  f l o w e r i n g  h e r  deve lopment  as  a p a i n -  
78t e r . "  E g l i n g t o n  makes no a t t e m p t  t o  p o i n t  t o  t h e  s p e c i f i c  i n ­
f l u e n c e s  of  Bonnard and V u i l l a r d .  The r e a d e r  i s  mere ly  t o l d  of  
t h i s  i n f l u e n c e  w i t h o u t  b e i n g  l e d  t o  u n d e r s t a n d  t h e  n a t u r e  and im­
p o r t a n c e  of  t h i s  i n f l u e n c e  wi t h  r e g a r d  t o  s p e c i f i c  works of  a r t  by 
Sumner.
c)  E g l i n g t o n ' s a t t e m p t  t o  t r a c e  t h e  development  of  Su mn er ' s  work,
r e m a i ns  vague and g e n e r a l .  He s t a t e s - f o r  example:  " I f  ' S t i l l
l i f e  w i t h  s t r a w b e r r i e s '  s t a n d s  as  t h e  key p a i n t i n g  t o  h e r  e a r l y
d eve l opmen t ,  i t  i s  b ecaus e  i t  shows so c l e a r l y  t h e  p a i n t e r l y  a t t i -
79t u d e  which has  remained  w i t h  h e r . "  The " p a i n t e r l y  a t t i t u d e "  i s  
no t  i n v e s t i g a t e d  s u f f i c i e n t l y .  The r e a d e r  t h u s  r e ma in s  u n s u r e  as  
t o  t h e  n a t u r e  of  S t i l l  l i f e  wi t h  s t r a w b e r r i e s  as  b e in g  a key p a i n ­
t i n g  i n  Sumner ' s  oeuvre .
- d) E g l i n g t o n  does  not  i n v e s t i g a t e  form and c o n t e n t  and t h e  manner
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i n  which t h e y  a r e  m u t u a l l y  d e t e r m i n a n t .  He c o n c e n t r a t e s  on a 
d i s c u s s i o n  of  s u b j e c t - m a t t e r  wi th  r e g a r d  t o  Sumner ' s  work.  He 
s t a t e s  f o r  e x a m p l e : "The p a r t i c u l a r  i n t e r e s t  of  t h e  f o u r  p a i n t i n g s
men t i oned  e a r l i e r  l i e s  i n  a number of  e l e m e n t s .  They a r e  a l l  
i n t e r i o r s . . .They a r e  p a i n t i n g s  i n  which t h e  f o c u s  s h i f t s  : some­
t i m e s  i t  i s  a nar row f o c u s ,  a s  i n  1 La poupee j a u n e 1, so t h a t  t h e  
work has  somet h ing  of  t h e  c h a r a c t e r  of  a fo r ma l  s t i l l  l i f e . " SD
e) E g l i n g t o n  makes g e n e r a l  and unmo t i v a t e d  s t a t e m e n t s  w i t h  r e g a r d  
t o  t w e n t i e t h  c e n t u r y  a r t .  He s t a t e s  f o r  example :  "Today t e c h ­
n i q u e  has become an end i n  i t s e l f ,  and t o  a c h i e v e  n o v e l t y  most  
p a i n t e r s  f e e l  o b l i g e d  t o  a v o i d  any form of  t h e  r e p r e s e n t a t i o n a l .  
Thus p a i n t i n g  has  become more a b s t r a c t  and more d e h u m a n i s e d . " 01
No i n v e s t i g a t i o n  of t e n d e n c i e s ,  nor  a n a l y s i s  of  s p e c i f i c  works of  
a r t , s u b s t a n t i a t e  t h i s  s t a t e m e n t ,
f )  E g l i n g t o n  p r e s e n t s  t h e  work of an a r t i s t  and w r i t e s  a t r i b u t e  
t o  t h e  a r t i s t .  He does  not  a t t e m p t  a s e r i o u s  c r i t i c a l  i n v e s t i g a ­
t i o n  and a ss e s s me n t  of  t h e  work i t s e l f .  He s t a t e s  f o r  example :  
"They a r e  th e  work of  a c u t e  s e n s i t i v i t y ,  and of  t h e  e x p e r i e n c e d ,  
wi se  mind of  an a r t i s t  and a human be i ng  who l o o k s  a t  man and h i s
wor ld  sub s p e c i e s  a e t e r n i t a t i s , and f i n d s  c au s e  f o r  s e r e n i t y  and
82pe a c e  and harmony" and " F i r s t l y  t h e r e  a r e  t h e  c o n c e p t u a l  q u a l i ­
t i e s  : a q u i ck ,  o b s e r v a n t  and s e n s i t i v e  way of  s e e i n g  an a c t u a l  
s c e n e ,  or  of  r e s h a p i n g  i t  i m a g i n a t i v e l y  from memory; th e  f r e s h n e s s  
and c l a r i t y  of  he r  i m a g i n a t i v e  r e s p o n s e  t o  t h e  emo t i ons  e ngende r ed
by a s cene ;  and h e r  a b i l i t y  t o  t r a n s f o r m  a v i s u a l  e x p e r i e n c e  i n t o
83a p a i n t e r ' s  i m a g i n a t i v e  t e r m s . "  No d e t a i l e d  a n a l y s i s  of  d e s c r i -  
b a b l e  p r o p e r t i e s  and no s u b s t a n t i a t e d  i n t e r p r e t a t i o n s  of  s p e c i f i c  
works  of  a r t , s u p p o r t  t h e s e  s t a t e m e n t s .  They f u n c t i o n  r a t h e r  as
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t r i b u t e s  t o  t h e  a r t i s t  h e r s e l f  t h a n  as  deduced e v a l u a t i o n s  of  h e r  
work .
g) The c h a r a c t e r i s t i c  South  A f r i c a n  c on ce rn  w i t h  t h e  a r t i s t ' s  
p e r s o n a l i t y  and e x p e r i e n c e s ,  r a t h e r  t h a n  wi t h  t h e  works o f  a r t  
t h e m s e l v e s ,  can be d i s c e r n e d  i n  E g l i n g t o n ' s  w r i t i n g s .  He i n s e r t s
i r r e l e v a n t  b i o g r a p h i c a l  i n f o r m a t i o n  i n t o  t h e  t e x t .  IMo a t t e m p t  i s  
made t o  c o r r e l a t e  t h i s  b i o g r a p h i c a l  i n f o r m a t i o n  wi t h  t h e  c h a r a c t e r  
of  s p e c i f i c  works of  a r t .  He s t a t e s  f o r  example:  "She l i k e d  h e r
t e a c h e r s  and made many new f r i e n d s  among h e r  s c h o o l  companions .
She l i k e d  s c h o o l  work and games,  a t  b o t h  of  which she  was good"8Z*; 
and " I t  was not  t h a t  i n  South  A f r i c a  she  l i v e d  a l i f e  of  i s o l a t i o n ,  
o r  r e p i n e d  : she  had h e r  f a m i l y  and many f r i e n d s . . . " 88 I n  a few 
i n s t a n c e s ,  E g l i n g t o n  a t t e m p t s  a c o r r e l a t i o n  between b i o g r a p h i c a l  
i n f o r m a t i o n  and t h e  works  of  Sumner.  He s t a t e s  f o r  e x a m p l e :
F r a n c e  and England ,  i n  bo th  of  which c o u n t r i e s  she  p a i n t e d  a g r e a t  
d e a l  i n  w a t e r - c o l o u r  b e f o r e  t ! e war,  p r oduced  q u i t e  d i f f e r e n t  
e m o t i o n a l  e f f e c t s  on h e r  work— The r e s p o n s e s  t o  t h e  E n g l i s h  s c e n e  
a r e  s t r o n g  and a lmos t  f i e r c e . . . I n  t h e  Fr ench  w a t e r - c o l o u r s  she 
l e a p s  f r e e  from t h e  bonds  of  a complex e m o t i o n . . . " 88 However,  
E g l i n g t o n ' s  e v a l u a t i o n  of  Sumner ' s  work done i n  England and F r a n c e ,  
r e m a i n s ,  onpe a g a i n ,  u n s u b s t a n t i a t e d  and a r b i t r a r y .  He s t a t e s :
" I  can only  say t h a t  t h e  g r e a t e s t  w a t e r - c o l o u r  by h e r  t h a t  I know 
i s  one done i n  Eng l and ,  i n  1 9 4 1 . . . I t  i s  a l s o ,  I t h i n k ,  one of  t h e  
f i n e  w a te r - c o lo u r s  of i t s  t im e ." 8 ? Here aga in ,  no a n a l y s i s  
s u p p o r t s  t h i s  e v a l u a t i v e  s ta tem en t .
h) With r e g a r d  t o  c r i t i c i s m ,  E g l i n g t o n  s t a t e s :  "The w r i t e r  on
p a i n t i n g  s ho u l d  not  pu t  up a s c r e e n  between w r i t e r  and v i e we r .
■The k i nd  of  w r i t i n g  i n t o  which a c r i t i c  so  e a s i l y  f a l l s  ( and  f o r
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which t h e  p a i n t e r  i s  l i k e l y  t o  f a l l  f o r )  i s  an u t t e r  was t e  of  t i m e .
So t h e  p o i n t  I  want t o  make about  George Boys i s  s imply  t h i s :  t h a t
8Be v e r y  f a i l u r e  has  been a s i g n  of p r o g r e s s . " E g l i n g t o n ' s  s t a t e ­
ment  on c r i t i c i s m  r e ma in s  o b s c u r e .  I t  i s  p o s s i b l y  i m p l i e d  i n  h i s  
s t a t e m e n t  t h a t  c r i t i c a l  e x e g e s i s  i s  a was t e  of  t i m e .  He t h u s  
p r o c e e d s  t o  make g e n e r a l  and a r b i t r a r y  s t a t e m e n t s  which canno t  be 
s a i d  t o  c o n t r i b u t e  p o s i t i v e l y  t o  a r t  c r i t i c i s m  i n  South  A f r i c a .
The a bo ve - qu o t ed  s t a t e m e n t  on Boys i s  a n o t h e r  example o f  a s t  
ment  which i s  u n s u p p o r t e d  by a n a l y s i s  and r e f e r e n c e  t o  s p e c i f i c  
works .
. 5 . 6  M. Hi t g e
a)  U n l i k e  o t h e r  Sou th  A f r i c a n  c r i t i c s ,  H i t g e  c o n c e n t r a t e s  on an 
i n v e s t i g a t i o n  of  t h e  work of  one a r t i s t .  She t h e r e b y  e s c a p e s  a 
s u p e r f i c i a l  and e c l e c t i c  a p p ro a ch .  She a t t e m p t s  t o  d e s c r i b e , 
i n t e r p r e t  and e v a l u a t e  J u d i t h  Mason ' s  work.  She d i s c u s s e s  s p e c i ­
f i c  examples  of  work by Mason and does  no t  mere ly  make g e n e r a l  and 
u n m o t i v a t e d  s t a t e m e n t s .  The f o l l o w i n g  can be q uo t ed  as  an 
exampl e :  "She c on ce i ve d  i t  as a 1 m e lo d i c  l i o n 1, and t h e  t r a n s f o r ­
ming power of  h e r  i m a g i n a t i o n  has  i n d e e d  imbued i t  w i t h  a r e s o n a n c e  
l i k e  t h a t  of  sound waves.  T h i s  i s  p a r t l y  a c h i e v e d  by t h e  s i mp le  
f o r m a l  s t r u c t u r e , and t h e  a n i m a l ' s  a p p a r e n t  movement , a s  i t  seems 
t o  l e a p  i n  a r h y th m i c  d i a g o n a l  out  of  a background d i v i d e d  i n t o  two 
a r e a s , one l i g h t ,  and one d a r k .  What i s  r e m a r k a b l e  abou t  t h i s  
a b s t r a c t e d  image i s  t h e  t r emendous  p s y c h i c  energy,  wh ic h ' s e ems  t o  
have  f l owed  i n t o  i t  from t h e  a r t i s t ' s  b r u s h ,  t o  be c a p t u r e d  and 
compressed  i n  t h e  forms  and rhythms  of  t h e  l i n e s .  T h i s  i s  e v i d e n t  
i n  t h e  c u r s i v e  o u t l i n e  f rom head t o  back and ex t en d e d  t a i l ,  which
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l e a d s  t h e  eye  out  i n t o  t h e  background s p a c e ;  i n  t h e  d e l i c a t e  v e r ­
t i c a l  t h r u s t i n g  l i n e s  of  t h e  f l o w e r s  which b u r s t  as s p o t s  of  
c o l o u r  b r e a k i n g  t h e  s u r f a c e ,  and i n  t h e  s o f t  c u r v e s  of  t h e  mane 
which r i s e  and f a l l  v e r t i c a l l y  a g a i n s t  t h e  main diac i l .
"^ "he f i r s t  s e n t e n c e  of  t h i s  q u o t a t i o n  p o i n t s  t o  t h e  a r t i s t ' s  i n t e n ­
t i o n .  H i t g e ,  however ,  a t t e m p t s  t o  e x p l a i n  t h e  manner  i n  which 
t h i s  i n t e n t i o n  has  been r e a l i s e d .  By r e f e r r i n g  t o  d e s c r i b a b l e  
p r o p e r t i e s  o f  t h e  work o f  a r t ,  she m o t i v a t e s  t h e  e v a l u a t i o n  d e s i g ­
n a t e d  by " r e m a r k a b l e " .
b) Hi tge  a t t e m p t s  t o  i s o l a t e  " . . . s e v e r a l  s p e c i a l  f a c u l t i e s  p o s ­
s e s s e d  by t h i s  a r t i s t  i n  h i g h l y  deve l oped  f o r m  A f t e r  i s o ­
l a t i n g  t h e s e  f a c u l t i e s ,  she  d i s c u s s e s  examples  of  work by Mason, 
t h e r e b y  m o t i v a t i n g  h e r  i s o l a t i o n  of  t h e s e  f a c u l t i e s  p o s s e s s e d  by 
t h e  a r t i s t .
c)  Hi tge  i n s e r t s  q u o t a t i o n s  f rom t h e  a r t i s t  i n  h e r  d i s c u s s i o n  of  
Mason ' s  work.  These  q u o t a t i o n s  a r e ,  however ,  no t  mere ly  g i v e n ,  
but  i n c o r p o r a t e d  i n t o  H i t g e ' s own d i s c u s s i o n .  She s t a t e s  f o r  
example:  " ' T h e  c l o s e d  door  r e i n f o r c e s  t h e  c l o s e t - l i k e  q u a l i t y  of  
a l l  r e v e l a t i o n s ' . I t  a l s o  a c t s  as  a k i nd  o f  p u n c t u a t i o n  mark 
which i n d i c a t e s  t h e  l i m i t  of  t h e  p r i v a t e  d i s c l o s u r e s , even t o  t h e  
s hape  of t h e  door  knob,  which can be r e a d  as  a f u l l  s t o p . " 91
d) Hi t ge  d i s c u s s e s  work by Mason w i t h i n  t h e  a r t i s t ' s  oeuv r e .
She s t a t e s  f o r  e x a m p l e : "Those who a r e  f a m i l i a r  w i t h  t h e  a r t i s t ' s
work w i l l  r e c a l l  t h a t  she  used  barbed  wi r e  as  a crown of  t h o r n s  i n  
h s r  C r u c i f i x i o n  i n  t h e  N a t i o n a l  G a l l e r y  i n  Cape Town. I t  r e c a l l s  
t h e  s u f f e r i n g  of  t h e  c r u c i f i x i o n  i n  t h i s  p a i n t i n g  a l s o . . . "9 ^
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e) H i t g e  compares  d i f f e r e n t  works wi t h  each  o t h e r .  She s t a t e s
f o r  example :  "The v u l n e r a b l e ,  b u f f e t e d  q u a l i t y  o f  Sc a r e c r ow I I ,
has  become a r i c h ,  p l a y f u l l y  a g g r e s s i v e  v i t a l i t y  i n  t h i s  p a i n t i n g ,
and t h e  s c a r e c r o w ' s  r e v e r s e d  r o l e  d e m o n s t r a t e s  t h e  a r t i s t ' s  power
93of  making t h e  image bend t o  h e r  s p e c i f i c  p u r p o s e . " By means of  
compar i son ,  H i t g e  p o i n t s  t o  development  and change i n  t h e  a r t i s t ' s  
oeuv r e .
f ) D e s p i t e  t h e  above,  i t  can be no t ed  t h a t  H i t g e  somet imes  does
no t  m o t i v a t e  s t a t e m e n t s .  She s t a t e s  f o r  e x a m p l e : "The p a i n t i n g ,
which can be hung a t  any a n g l e ,  has  a pop f l a v o u r ,  and a s t r o n g
B k' s e l f - t r a n s c e n d i n g  q u a l i t y ' . "
g) F u r t h e r m o r e ,  i t  can be no t ed  t h a t  H i t g e  makes no a t t e m p t  t o  
r e l a t e  Mason ' s  work t o  t h e  h i s t o r y  of  a r t  o r  t o  a r t  b e in g  p roduced  
e l s e w h e r e .  IMo f rame of  r e f e r e n c e  i s  e s t a b l i s h e d  f o r  t h e  b e n e f i t  
o f  t h e  r e a d e r .
h) I t  can be conc l uded  t h a t  H i t g e  mos t l y  m a i n t a i n s  a b a l a n c e  b e ­
tween c r i t i c a l  d e s c r i p t i o n ,  i n t e r p r e t a t i o n  and e v a l u a t i o n .  
F u r t h e r m o r e ,  i t  can be n o t e d  t h a t  she does  not  mere ly  p r e s e n t  work 
and w r i t e  a t r i b u t e  t o  t h e  a r t i s t , but  a t t e m p t s  a s e r i o u s  c r i t i c a l  
i n v e s t i g a t i o n  of  Mason ' s  work.  Al though l i m i t e d ,  H i t g e ' s  w r i t i n g s  
on Mason can be c o n s i d e r e d  t o  be a l i m i t e d  c o n t r i b u t i o n  t o  a r t  
c r i t i c a l  p r a c t i c e  i n  t h i s  c o u n t r y .
1 . 5 . 7  (\l. Knight
»a) K n i g h t ' s  a r t i c l e s  a r e  c h a r a c t e r i s e d  by emphas i s  on t h e  a r t i s t ' s
71
p e r s o n a l i t y ,  e x p e r i e n c e s  and i n t e n t i o n s .  These a s p e c t s  a r e  not
i n c o r p o r a t e d  i n t o  and c o r r e l a t e d  w i t h  a c r i t i c a l  i n v e s t i g a t i o n  of
t h e  works o f  a r t  t h e m s e l v e s .  Knight  s t a t e s  f o r  i n s t a n c e :  " O l i v i a
Watson i s  an e a r t h y ,  h a r d wo rk i ng ,  d e d i c a t e d  a r t i s t .  Her work
r e f l e c t s  her p e r s o n a l i t y  and r a n g e s  from t h e  e t h e r e a l  t o  t h e  
95e a r t h y . "  No a t t e m p t  i s  made t o  c o r r e l a t e  i n f o r m a t i o n  on t h e  
a r t i s t ' s  p e r s o n a l i t y  w i t h  i n f o r m a t i o n  on h e r  work.
b) Ge ner a l  and u n s u b s t a n t i a t e d  i n t e r p r e t i v e  and e v a l u a t i v e  s t a t e ­
ment s  a r e  made by Kn i gh t .  No a t t e m p t  i s  made t o  m o t i v a t e  t h e s e  
s t a t e m e n t s  by r e f e r e n c e  t o  t h e  d e s c r i b a b l e  p r o p e r t i e s  o f  works o f  
a r t .  She s t a t e s  f o r  e x a m p l e : " Th i s  i s  no t  a s u r r e a l i s t  n i g h t ­
mare a l a  D a l i  bu t  an e mo t i o n a l  s t a t e m e n t  which may be a f e a r  o r  a 
p r e s e n t i m e n t  of  a f u t u r e  s t a t e .  No f u r t h e r  d i s c u s s i o n  s u b ­
s t a n t i a t e s  t h i s  s t a t e m e n t .  The f o l l o w i n g  c o n s t i t u t e s  a n o t h e r  
example :  "Her s t r u g g l e  and h e r  l o n e l i n e s s  and he r  j o y  a r e  r e f l e c -
nn
t e d  i n  t h e  e e r i e ,  d r e a m l i k e  c a n v a s e s . "
c)  I t  can be conc l uded  t h a t  K n i g h t ' s  c r i t i c a l  c o n t r i b u t i o n s  a r e  
c h a r a c t e r i s e d  by conce rn  wi t h  t h e  a r t i s t ,  r a t h e r  t h a n  by c r i t i c a l  
i n v e s t i g a t i o n  and a s s e s s me n t  o f  works of  a r t .  F u r t h e r m o r e ,  an 
i m b a l a nc e  between d e s c r i p t i o n ,  i n t e r p r e t a t i o n  and e v a l u a t i o n ,  
g i v e s  r i s e  t o  u n m o t i v a t e d  s t a t e m e n t s  which abound i n  h e r  work.
These  q u a l i t i e s  a l s o  c h a r a c t e r i s e  t h e  c r i t i c a l  c o n t r i b u t i o n s  of  a 
g r e a t  many w r i t e r s  who have c o n t r i b u t e d  s p o r a d i c a l l y  t o  South  
A f r i c a n  newspaper s  and p e r i o d i c a l s .
5 . 8  C on c l us io n
I t  i s  c l e a r  t h a t  no body of  s y s t e m a t i c  and b a l an c e d  c r i t i c i s m  emer-  
• ges  from s p o r a d i c  c o n t r i b u t i o n s  t o  a r t  c r i t i c i s m  i n  S. ’: h  A f r i c a .
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* G C on c l us io n
With r e g a r d  t o  c u r r e n t  a r t  c r i t i c a l  p r a c t i c e  i n  South  A f r i c a ,  t h e  
f o l l o w i n g  can be d e d u c e d :
a) P od i a  f o r  South  A f r i c a n  i - r i t i c s  a r e  l i m i t e d  and i n s u f f i ­
c i e n t .  Newspapers  emerge as  one on l y  p o d i a  f o r  t h e  r e g u l a r  con ­
t r i b u t i o n  of  a r t  c r i t i c i s m .  A few e x c e p t i o n s  can be no t ed  ( s e e  
C h a p t e r  1 . 4 ) .  Appendices  8  and H make i t  e v i d e n t  t h a t  South 
A f r i c a n  newspaper s  f u n c t i o n  on ly  as  l i m i t e d  p o d i a  f o r  South  A f r i c a n  
c r i t i c s  of  t h e  v i s u a l  a r t s .
b) The s t a n d a r d  of  c u r r e n t  a r t  c r i t i c a l  p r a c t i c e  i n  Sou th  A f r i c a  
i s  low.  T h i s  e v a l u a t i o n  i s  deduced from t h e  f o l l o w i n g :
i )  An i mba la nce  be tween t h e  t h r e e  s t a g e s  of  t h e  c r i t i c a l  
a c t  ( s e e  C h a p t e r  2 . 4 )  i s  c h a r a c t e r i s t i c  of  c r i t i c i s m  i n  
t h i s  c o u n t r y .  C r i t i c a l  c o n t r i b u t i o n s  a r e  t h u s  un­
s t r u c t u r e d  as  no p r o g r e s s i o n  from a n a l y s i s  t o  s y n t h e s i s  
can be n o t e d .
i i )  C r i t i c s  f a i l  t o  r e l a t e  works of  a r t  t o  t h e  h i s t o r y  o f  
a r t  and t o  c on t empora r y  a r t  be i ng  p roduced  e l s e w he r e  
( s e e  C h a p t e r  2 . 2 ) .  C r i t i c s  a l s o  g e n e r a l l y  f a i l  t o  r e ­
l a t e  works t o  t h e  a r t i s t ' s  oeuvre  and t o  d i s c u s s  work 
i n  t e r ms  of  t h e  a r t i s t ' s  deve l opment .  Thus no a r t  h i s ­
t o r i c a l  o r  a r t  c r i t i c a l  c o n t e x t  i s  e s t a b l i s h e d ,  
i i i )  Emot ive ,  a f f e c t i v e  and u n s p e c i f i e d  t e rms  abound i n  South  
A f r i c a n  a r t  c r i t i c i s m .  No a t t e m p t  i s ,  f u r t h e r m o r e ,  
made t o  e s t a b l i s h  an a r t  c r i t i c a l  t e r m i n o l o g y ,
i v )  C r i t i c a l  c r i t e r i a  g e n e r a l l y  do not  emerge f rom c o n t r i b u ­
t i o n s  by South  A f r i c a n  a r t  c r i t i c s  ( s e e  C h a p t e r  2 . 2 ) .
To a l i m i t e d  e x t e n t , Berman' s  c o n t r i b u t i o n  can be n o t e d  
as  an e x c e p t i o n  ( s e e  C ha p t e r  1 . 4 ) .
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v) An a e s t h e t i c  p h i l o s o p h y  t h u s  a l s o  does  not  emerge f rom 
c o n t r i b u t i o n s  by Sou th  A f r i c a n  c r i t i c s  ( s e e  C h a p t e r  2 - 2 ) .  
v i )  South  A f r i c a n  a r t  c r i t i c s  r a t h e r  p r e s e n t  works  of  a r t  
and w r i t e  t r i b u t e s  t o  a r t i s t s , t h a n  a t t e m p t  a c r i t i c a l  
i n v e s t i g a t i o n  and a s s e s s m e n t  of  works  of  a r t .  An 
i n t e r e s t  i n  t h e  a r t i s t , r a t h e r  t h a n  i n  works of  a r t , can 
be n o t e d .  M i s u n d e r s t a n d i n g  a s  t o  t h e  n a t u r e  o f  a r t  
c r i t i c i s m  as  a f i e l d  of  i n q u i r y , i s  t h u s  m a n i f e s t e d  ( s e e  
C h a p t e r  2 ) .
v i i )  I r r e l e v a n t  and u n c o r r e l a t e d  b i o g r a p h i c a l  i n f o r m a t i o n
a l s o  m a n i f e s t s  m i s u n d e r s t a n d i n g  as  t o  t h e  n a t u r e  o f  a r t  
c r i t i c i s m .
v i i i )  On t h e  whole ,  Sou th  A f r i c a n  a r t  c r i t i c s  r e p o r t  r a t h e r  
t h a n  i n v e s t i g a t e .  The c h a r a c t e r i s t i c s  of  t h e  j o u r n a ­
l i s t  r e p o r t  ( s e e  Appendix 1 . 5 . 2 )  a r e  combined w i t h  t h e  
c h a r a c t e r i s t i c s  o f  an u n m o t i v a t e d  a u t o b i o g r a p h i c a l  
c r i t i c i s m  ( s e e  C h a p t e r  2 . 5 ) .  
i x )  Only i n  a few c a s e s  can South  A f r i c a n  a r t  c r i t i c i s m  be 
s a i d  t o  f u l f i l  a l i m i t e d  e d u c a t i o n a l  f u n c t i o n  ( s e e  
C h a p t e r  1 . 3 . 4 ;  1 . 3 . 5 ;  1 . 3 . 7 ;  1.4 and 1 . 5 . 6 ) .
c)  I n  view of  t h e  a b o v e , i t  can be n o t e d  t h a t  no s y s t e m a t i c  body 
o f  a r t  c r i t i c i s m  i s  e m e r g e n t , as  a b a l a n c e d  c r i t i c i s m  w i t h  r e g a r d  
t o  c r i t i c a l  t e r m s , method and p o s s i b l e  f u n c t i o n s  ( s e e  C h a p t e r  2 ) ,  
does  no t  e x i s t  i n  t h i s  c o u n t r y .  (Those  f a c t o r s  which may be con ­
s i d e r e d  as  d e t e r m i n a n t  of  t h e  l a c k  of  a s y s t e m a t i c  and b a l a n c e d  
body of  a r t  c r i t i c i s m  i n  Sou th  A f r i c a ,  a r e  d i s c u s s e d  i n  C h a p t e r  3 ) .
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CHAPTER 2
T h G o r E t i c a l  a s p s c t s  of  s r t  c r i t i c i s m  rs l .Evant  t o  c u r r e n t  a r t  
c r i t i c a l  p r a c t i c e  i n  South  A f r i c a
2-1 I n t r o d u c t i o n
A s p e c t s  w i l l  be d i s c u s s e d  i n  t h i s  c h a p t e r  which a r e  t h e o r e t i c a l  
b a s e s  f o r  a n a l y s i s  and e v a l u a t i o n  of  c u r r e n t  a r t  c r i t i c a l  p r a c t i c e  
i n  South  A f r i c a .  Because  t h e y  a r e  i n t e r r e l a t e d ,  t h e  d i s c i p l i n e s  
o f  a e s t h e t i c s  and a r t  h i s t o r y  must  be d i s c u s s e d  as w e l l  as  t h a t  o f  
a r t  c r i t i c i s m .  The f i e l d  i s  n e c e s s a r i l y  ve ry  wide and as  e v i d e n t  
i n  C h a p t e r s  1 and 3,  t h e  g e n e r a l i t i e s  of  t h i s  c h a p t e r  can be 
a p p l i e d  on l y  i n  d e t a i l  and no t  i n  e n t i r e t y  t o  a r t  c r i t i c i s m  i n  
So u t h  A f r i c a , whe t he r  c o n s i d e r e d  i n  a c t u a l  p r a c t i c e  o r  c o n s i d e r e d  
i n  p o t e n t i a l i t y  and p o s s i b i l i t y .
2 . 2  A e s t h e t i c s ,  a r t  h i s t o r y  and a r t  c r i t i c i s m
I t  c anno t  be s u f f i c i e n t l y  emphas i s ed  t h a t  a e s t h e t i c s ,  a r t  h i s t o r y  
and a r t  c r i t i c i s m  a r e  i n t e r r e l a t e d  d i s c i p l i n e s .  F u r t h e r m o r e ,  t h e  
d e m a r c a t i o n  between t h e s e  d i s c i p l i n e s  i s  not  a b s o l u t e .  The f a l ­
l owi ng  c o n s t i t u t e  a t t e m p t s  a t  d e f i n i n g  t h e s e  d i s c i p l i n e s ,  f o l l o w e d  
by an a t t e m p t  t o  p o i n t  ou t  t h e  r e l a t i o n s h i p s  and p o s s i b l e  common 
d e n o mi n a t o r s  between  ^hem.
2 . 2 . 1  A e s t h e t i c s
F r a n c i s  Coleman a t t e m p t s  t o  i s o l a t e  t h e  main q u e s t i o n s  w i t h  which 
t h e  a e s t h e t i c i a n  i s  c o n c e r n ed .  Coleman a r r i v e s  a t  t h e  f o l l o w i n g  
u s e f u l  c a t e g o r i e s  i n t o  which t h e  main q u e s t i o n s  can be g r o u p e d :
" 1. What i s  an o b j e c t  of  a r t ? . . .
2 . What i s  an a e s t h e t i c  e x p e r i e n c e ? . . .
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3. What a r e  t h e  b r a n c h e s  o f  t h e  f i n e  a r t s ? . . .
4- I n  what s e n s e  i s  a r t  e x p r e s s ! - e ? . . .
5.  . . . C a n  t h e  a e s t h e t i c  and t h e  c o g n i t i v e  be c l e a r l y
d i s t i n g u i s h e r i ? __
6 . I s  an o b j e c t  of  a r t  s imp ly  g i v e n ,  or  must  i t  be i n t e r p r e t e d  
b e f o r e  i t  can be a p p r e c i a t e d ? . . .
7.  What does  i t  mean t o  s ay  t h a t  an o b j e c t  has  o r  does  not  have  
a e s t h e t i c  v a l u e ? . . .
8 . What a r e  a e s t h e t i c  j udgmen t s ?  How a rc  t h e y  t o  be
v e r i f i e d ? __
9. What i s  t h e  p u r p o s e  of  a r t ? . . .
19. What s o r t  o f  i n q u i r y  i s  a e s t h e t i c s  i t s e l f ? . . . " 1
From t h e s e  c a t e g o r i e s  i t  can be n o t e d  t h a t  t h e  a e s t h e t i c i a n  
s t r i v e s  t o  answer  t h e s e  q u e s t i o n s  by a s e r i e s  o f  p o s t u l a t e s  w i t h  
r e g a r d  t o  t h e  n a t u r e  of  a r t  and a e s t h e t i c  e x p e r i e n c e , which would 
be,  i d e a l l y ,  a b s o l u t e s .  I t  f o l l o w s  as  a c o r o l l a r y  t h a t  he a l s o  
s t r i v e s  t owar ds  f o r m u l a t i o n  of  t h e  p h i l o s o p h i c a l  b a s e s  f o r  an a r t  
c r i t i c a l  i n v e s t i g a t i o n  of  a r t .
The p h i l o s o p h i c a l  n a t u r e  of  a e s t h e t i c  d i s c u s s i o n  e x c l u d e s  
e m p i r i c a l  d e d u c t i o n  : t h e  a e s t h e t i c i a n  does  no t  i n v e s t i g a t e  h i s t o ­
r i c a l  f a c t  nor  t h e  work of  i n d i v i d u a l  a r t . i s t s  o r  s p e c i f i c  works o f  
a r t .  A e s t h e t i c  argument  w i t h i n  a g i ve n  p e r i o d  may, however ,  be 
d e t e r mi n e d  by and p a r t l y  d e t e r m i n a n t  of  t h e  n a t u r e  of  a r t  w i t h i n  a 
g iven  p e r i o d  Some l a t e  n i n e t e e n t h 2 and e a r l y  t w e n t i e t h  c e n t u r y 3 
a e s t h e t i c i a n s  f o r  i n s t a n c e ,  d i s c u s s  t h e  autonomy of  t h e  work of  
a r t .  T h i s  d i s c u s s i o n  was r e l a t e d  t o  and p o s s i b l y  d e t e r m i n a n t  o f  
t h e  r i s e  of  a b s t r a c t  a r t  d u r i n g  t h i s  p e r i o d .  A e s t h e t i c  argument  
and works of  a r t  can b o t h  be c o n s i d e r e d  as  embodiments  of  t h e  
Z e i t g e i s t  of  a g i ven  p e r i o d  i n  h i s t o r y .
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2.2.2 Art history
Ab a g a i n s t  t h e  g e n e r a l  ( i . e . n o n - p a r t i c u l a r i s e d )  i n v e s t i g a t i o n s  of  
a e s t h e t i c s , a r t  h i s t o r y  i s  a f i e l d  of  i n q u i r y  a iming  a t  r e c o n s t r u c ­
t i n g  an h i s t o r i c a l  s i t u a t i o n  i n  i t s  t o t a l i t y ,  i n  o r d e r  t o  i n v e s t i ­
g a t e  t h e  work of  a r t  w i t h i n ,  and a l s o  as  an embodiment  o f ,  a 
s p a t i a l  and t e m p o r a l  c o n t e x t .
The a r t  h i s t o r i a n  c o n c e r n s  h i m s e l f  wi th  t h e  works of  t h e  p a s t  
and embarks  on an h e r m e n e u t i c  and s c i e n t i f i c  i n v e s t i g a t i o n .  I t  
f o l l o w s  t h a t ,  as  t h e  l a c k  of  h i s t o r i c a l  p e r s p e c t i v e  on t h e  con tem­
p o r a r y  s i t u a t i o n  e x c l u d e s  t h e  p o s s i b i l i t y  of  an h e r m e n e u t i c  
a p p r oa c h ,  t h e  a r t  h i s t o r i a n  evades  i n v e s t i g a t i o n  of  t h e  contempo­
r a r y  work of  a r t .
I n t e r p r e t a t i o n  oF t h e  a e s t h e t i c  n a t u r e  of  t h e  h i s t o r i c a l  work 
o f  a r t  f o r ms ,  however ,  p a r t  of  t h e  a r t  h i s t o r i a n ' s  i n v e s t i g a t i o n .  
Through t h i s  i n t e r p r e t a t i o n  t h e  a e s t h e t i c  p o t e n t i a l  of  t h e  work o f  
a r t  i s  r e a l i s e d  anew and c r e a t i v e l y  by t h e  a r t  h i s t o r i a n  and made 
a c c e s s i b l e  and m e a n i n g f u l  t o  h i s  c o n t e m p o r a r i e s .  T h i s  f u n c t i o n  
of  t h e  a r t  h i s t o r i a n  i s ,  however ,  on ly  p a r t  of  h i s  t o t a l  f u n c t i o n  
of  i n v e s t i g a t i n g  t h e  work of  a r t  as  an embodiment of  t h e  s p a t i a l  
and t e m p o r a l  c o n t e x t  w i t h i n  which i t  was c r e a t e d .  The t o t a l  f u n c ­
t i o n  of  t h e  a r t  h i s t o r i a n  i n c o r p o r a t e s  a l s o  t h e  i n v e s t i g a t i o n  of  
t h e  n o n - a e s t h e t i c  ( i . e .  t h e  f u n c t i o n a l )  and t h e  h i s t o r i c a l  d e t e r m i ­
n a n t s  of  t h e  work of  a r t .
I n s o f a r  as  t h e  h i s t o r i a n  d e c i d e s  what  i s  v a l i d  f o r  d i s c u s s i o n  
and i n s o f a r  as  e v a l u a t i o n  i s  i m p l i c i t  i n  h i s  i n t e r p r e t a t i o n ,  an a r t  
h i s t o r i c a l  i n v e s t i g a t i o n  i s  d e t e r m i n e ^ ,  as  ' w e l l  a s  by t h e  accumul a ­
t i o n  and a s s e s s me n t  of  f a c t ,  by p h i l o s o p h i c a l  a s s u m p t i o n s  as  t o  t h e  
n a t u r e  of  a r t  and a e s t h e t i c  e x p e r i e n c e .  With r e g a r d  t o  t h e  i n c o r ­
p o r a t i o n  of such a s s u m p t i o n s ,  a r t  h i s t o r y  canno t  be c o n s i d e r e d  a s
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a p u r e l y  s c i e n t i f i c  F i e l d  of  i n q u i r y .
2 . 2 . 3  Ar t  c r i t i c i s m
Ar t  c r i t i c i s m ,  as a g a i n s t  a e s t h e t i c s  and a r t  h i s t o r y ,  i s  l e s s  
d e f i n e d  as  t o  m a t e r i a l ,  f u n c t i o n  and p u r p o s e .  While  t h e  a r t  
c r i t i c  i s  ma in ly  c on ce r n e d  wi t h  c on t empora r y  a r t ,  he may be com­
p e l l e d  t o  examine a r t  o f  o t h e r  e po ch s ,  i n  f o r  example ,  t h e  exami ­
n i n g  of  e x h i b i t i o n s  of  such  a r t  o r  i n  t h e  e x a m i n a t i o n  o f  books  on 
such  a r t . He i s ,  u n l i k e  t h e  h i s t o r i a n  or  t n e  a e s t h e t i c i a n , t h u s  
compe l l ed  somewhat t o  be a r e v i e w e r .  However,  t h e  d i s t i n c t i o n
be tween t h e  r e v i e w e r  and t h e  c r i t i c  i s  t h a t  t h e  c r i t i c  r e l a t e s  t h e
work of  a r t  which he examines  t o  bo t h  some g e n e r a l  a e s t h e t i c  con ­
s i d e r a t i o n  and t o  t h e  h i s t o r y  o f  a r t . Thus he may a t t e m p t  t o ,  o r
s u c c e e d  i n ,  c o n u r i h u t i n g  t o  both  a e s t h e t i c s  and t h e  h i s t o r y  o f
a r t .
The a r t  c r i t i c  aims ma in ly  a t  r e c o g n i t i o n ,  i d e n t i f i c a t i o n ,  
d e s c r i p t i o n ,  i n t e r p r e t a t i o n  and e v a l u a t i o n  of  t h e  con t empor a r y
work of  a r t ,  s ee n  as  an embodiment  of  t h e  c o n t e x t  w i t h i n  which i t  
i s  c r e a t e d .
The a r t  c r i t i c  p o i n t s  out  r e l e v a n t  c o n n e c t i o n s  and d i v e r g e n c e s  
be tween p a s t  and p r e s e n t  works of  a r t .  The con tem p o r a r y  work of  
a r t  forms  t h e  p r i mar y  o b j e c t  of  an a r t  c r i t i c a l  i n v e s t i g a t i o n .
P a s t  works of  a r t  a r e  t h u s  d i s c u s s e d  by t h e  a r t  c r i t i c  i n s o f a r  as  
such  d i s c u s s i o n  i l l u m i n a t e s  a s p e c t s  c o n c e r n i n g  t h e  con t empor a r y  
work of  a r t .
The a r t  c r i t i c ' s  c on ce r n  wi t h  t h e  p r e s e n t  e x c l u d e s  t h e  p o s s i ­
b i l i t y  of  a s c i e n t i f i c  and h e r m e n e u t i c  i n v e s t i g a t i o n .  More 
e mphas i s  i s  p l a c e d  on an i n v e s t i g a t i o n  of  t h e  a e s t h e t i c  v a l u e  of  
t h e  work of a r t  and l e s s  on an i n v e s t i g a t i o n  of  t h e  h i s t o r i c a l  
' d e t e r m i n a n t s  o f  t h e  work.  E x c e p t i o n s  can be n o t e d .  The
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c r i t i c a l  work o f ,  f a r  i n s t a n c e ,  Harold  Rosenberg ,  m a n i f e s t s  a 
h i s t o r i o - s o c i o l o g i c a l  d e t e r m i n i s m  ( s e e  B i b l i o g r a p h y ) .
C r i t i c a l  d e s c r i p t i o n  i s  of  an e m p i r i c a l  n a t u r e  and can be c o r ­
r e l a t e d  by r e c o u r s e  t o  t h e  work of  a r t  i t s e l f .  C r i t i c a l  i n t e r ­
p r e t a t i o n  needs  t o  be c o m p a t i b l e  w i t h  t h e  d e s c r i b a b l e  p r o p e r t i e s  
of  t h e  work i n t e r p r e t e d .  C o n t r a d i c t o r y  i n t e r p r e t a t i o n s  o f  t h e  
same work r e s u l t  f rom d i v e r g e n t  a s s u mp t i o n s  as  t o  t h e  n a t u r e  of  
a r t  and a e s t h e t i c  e x p e r i e n .  C r i t i c a l  e v a l u a t i o n  i s  a m a n i f e s ­
t a t i o n  of c r i t i c a l  c r i t e r i a  somet imes  r o o t e d  i n  p h i l o s o p h i c a l  
a s s u m p t i on s  as  t o  t h e  n a t u r e  o f  a r t  and a e s t h e t i c  e x p e r i e n c e .
The c r i t i c ' s  d e c i s i o n s  as  t o  t h e  h i s t o r y  of  a r t  and p a r t i c u l a r l y  
as  t o  a e s t h e t i c s  may l e a d  him t o  i n t e r p r e t  new work i n  t h e  l i g h t  
of  t h e s e .  However,  t h e s e  d e c i s i o n s  a r e  f u n d a m e n t a l l y  ba sed  on 
h i s  p e r s o n a l  and e m o t i o n a l  b i a s e s  wi th  r e g a r d  t o  t h e  n a t u r e  n f  a r t  
and a e s t h e t i c  e x p e r i e n c e .
C r i t i c a l  i n t e r p r e t a t i o n  and e v a l u a t i o n  remain t e n t a t i v e ,  
a l t h o u g h  s u p p o r t e d  by e m p i r i c a l  a n a l y s i s  of  t h e  work o f  a r t .
T h i s  t e n t a t i v e  n a t u r e  i s  d e t e r m i n e d  by t h e  s u b j e c t i v e  a s s u m p t i o n s  
g i v i n g  r i s e  t o  c r i t i c a l  c r i t e r i a .  F u r t h e r m o r e ,  c r i t i c a l  c r i t e r i a  
c an n o t  be s c i e n t i f i c a l l y  f o r m u l a t e d  as  " . . . a r t . . . h a s  no s e t  of  
n e c e s s a r y  and s u f f i c i e n t  p r o p e r t i e s . . . ( s e e  C h a p t e r  2 . 4 ) .
Due t o  i t s  t e n t a t i v e  and n o n - s c i e n t i f i c  n a t u r e ,  a r t  c r i t i c i s m  
as  a f i e l d  of  i n q u i r y  has  been a t t a c k e d .  A l b e r t  S e t o l a ,  a con­
t r i b u t o r  t o  t h e  F l e mi s h  p e r i o d i c a l ,  V/ laanderen, d i s t i l l s  a t t a c k s
The c r i t i c  b r i n g s  h i s  p e r s o n a l i t y  t o  b e a r  i n  h i s  i n v e s t i g a t i o n  
of  t h e  work of a r t .  The c once p t  of  c r i t i c a l  o b j e c t i v i t y  e x c l u d e s  
c r i t i c a l  c r e a t i v i t y , w i t h  r e g a r d  t o  t h e  r e a l i s a t i o n  of  t h e
on a r t  c r i t i c i s m  t o  t h e  q u e s t i o n : "
5
n e t  e i g e n l i j k ? "  ( E n g l ,  t r a n s .  : 
do i t ? )
. . .  waarom doen z i  j  [ _ c r i t i c s j
r e a l l y
' T . . .  1"
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p o t e n t i a l  of t h e  work of  a r t .  While t h e  a r t  h i s t o r i a n  canno t  
r e a s o n a b l y  deny an e l emen t  of  s u b j e c t i v i t y  i n h e r e n t  i n  h i s  i n v e s ­
t i g a t i o n ,  t h e  c r i t i c  i n  f a c t ,  r e l i e s  on h i s  own p e r c e p t i o n  and 
t a s t e  when d e a l i n g  wi th  t h e  new and somet imes ,  i n e x p l i c a b l e  work 
of  a r t .  I n  d e f e n c e  of  h i s  a l l e g e d  a r b i t r a r i n e s s  t h e  c r i t i c  
e n dea vo ur s  t o  e x p l a i n  and s u b s t a n t i a t e  h i s  s u b j e c t i v e  s t a t e m e n t s .
Ar t  c r i t i c a l  s t a t e m e n t s  can be c o n s i d e r e d  as  m a n i f e s t a t i o n s  
of  an i n i t i a l  r e s p o n s e  t o  t h e  work of  a r t .  The c r i t i c  a c t s  as  
c a t a l y s t ,  i n i t i a t i n g  t h e  c o n t i n u o u s  p r o c e s s  t h r o u g h  which t h e  
p o t e n t i a l  of  a g i ve n  work o f  a r t  i s  c o n t i n u o u s l y  b e i n g  r e a l i s e d  by 
i t s  v i e w e r s .  I n  t h i s  dynamic p r o c e s s , a r t  c r i t i c a l  s t a t e m e n t s  
f i n a l l y  "►..become i n  t h e i r  e x p r e s s i o n  t h e m s e l v e s  ' t h i n g s '  s u b j e c t  
t o  e v a l u a t i o n  and e x p l a n a t i o n ,  and t h e y  a r e  not  exempt from t h e  
r e l a t i v i t y  of  a r t  o b j e c t s  and e v a l u a t i o n s . " ^
2 . 2 . 4  R e l a t i o n s h i p s  between a e s t h e t i c s ,  a r t  h i s t o r y  and a r t
c r i t i c i s m
I n  an a t t e m p t  t o  r e c o n s t r u c t  t h e  a e s t h e t i c  c o n t e x t  w i t h i n  which a 
g i v e n  work of a r t  was c r e a t e d  and t h u s  t h e  p o s s i b l e  p h i l o s o p h i c a l  
d e t e r m i n a n t s  of  t h e  work,  t h e  a r t  h i s t o r i a n  u n d e r t a k e s  an h i s t o r i ­
c a l  s t u d y  of  a e s t h e t i c s .  A e s t h e t i c  p r o b l e m s , d i s c u s s i o n  and 
f o r m u l a t i o n  w i t h i n  a g i ve n  p e r i o d ,  a r e  r e g a r d e d  as  e x i s t i n g  and 
h i s t o r i c a l  f a c t s  by t h e  a r t  h i s t o r i a n .  The h e r m e n e u t i c  n a t u r e  of  
an h i s t o r i c a l  s t u d y  of  a e s t h e t i c s  e x c l u d e s  t h e  c r i t i c a l  i n v e s t i g a ­
t i o n  and e v a l u a t i o n  of  a e s t h e t i c  s t a t e m e n t s .
A e s t h e t i c s  draws on t h e  r e s u l t s  of  an h i s t o r i c a l  s t udy  of  a r t  
i n s o f a r  as  such a s t u d y  i l l u m i n a t e s  p a s t  a s s u m p t i o n s  as  t o  t h e  
n a t u r e  of  a r t  and a e s t h e t i c  e x p e r i e n c e .  The a e s t h e t i u i a n  may 
a l s o  r e c o n s t r u c t  such  a s s u mp t i o n s  by r e c o u r s e  t o  p a s t  works of  a r t .  
The s t u d y  of p a s t  works of  a r t  t h u s  forms  a common d e nomi na to r
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between a e s t h e t i c s  and t h e  h i s t o r y  of  a r t .  However,  wh i l e  t h e  
a e s t h e t i c i a n  i s  c once rne d  w i t h  t h e  p a s t  work o f  a r t  as  a m a n i f e s t a ­
t i o n  of  p a s t  p h i l o s o p h i c a l  a t t i t u d e s ,  i n  o r d e r  t o  d e t e r m i n e  h i s  
own p o s i t i o n  wi t h  r e g a r d  t o  a e s t h e t i c s  as  a f i e l d  of  i n q u i r y , t h e  
a r t  h i s t o r i a n  i s  c on ce rn e d  wi t h  t h e  work as an embodiment of  t h e  
t o t a l  c o n t e x t  w i t h i n  which i t  was c r e a t e d .
L i o n e l l o  V e n t u r i  p o i n t s  out  t h a t  " . . . t h e  r e l a t i o n  between
7
a e s t h e t i c s  and a r t . . . i s  a r t  c r i t i c i s m . "  A e s t h e t i c s  f o r m u l a t e s  
t h e  p h i l o s o p h i c a l  b a s e s  f o r  a r t  c r i t i c a l  p r a c t i c e .  Haro ld  Osborne 
m a i n t a i n s  t h a t  i t  " . . . d o e s  not  l i e  w i t h i n  t h e  p r o v i n c e  of  c r i t i ­
c i sm,  which i s  a p r a c t i c a l  c r a f t ,  t o  j u s t i f y  t h e  a s s um p t i on s  which 
i t  t a k e s  ove r  f rom a e s t h e t i c s ;  but  t o  t h e  e x t e n t  t o  which t h e s e  
a s s u mp t i o n s  a r e  f a l s e ,  i r r e l e v a n t  o r  c o n t r a d i c t o r y ,  c r i t i c i s m  w i l l
sr e s u l t  p r o f i t l e s s  and v a i n . "  From t h e  s t a t e m e n t s  q uo t ed  f rom 
V e n t u r i  and Osborne i t  becomes obv i ous  t h a t  t h e r e  i s  a c o n s t a n t  
i n t e r p l a y  between a e s t h e t i c s  and a r t  c r i t i c i s m .  From a e s t h e t i c  
d i s c u s s i o n  and f o r m u l a t i o n  t h e  c r i t i c  t a k e s  ove r  a s s u mp t i o n s  as  t o  
t h e  n a t u r e  of  a r t  and a e s t h e t i c  e x p e r i e n c e .  P a r t l y  on t h e s e  
a s s u mp t i o n s  a r e  based h i s  i n t e r p r e t a t i o n  and e v a l u a t i o n  of  t h e  
con temporar y  work of  a r t .  From t h e  c a t e g o r i e s , i s o l a t e d  by 
Coleman as t h e  main c o n c e r n s  of  t h e  a e s t h e t i c i a n ,  i t  can a l s o  be 
n o t e d  t h a t  t h e  a e s t h e t i c i a n  c on ce r ns  h i m s e l f  wi t h  t h e  t h e o r e t i c a l  
f o r m u l a t i o n  of  a r t  c r i t i c a l  method and f u n c t i o n s  ( s e e  c a t e g o r i e s  
G, 7 and 8  on page 8 0 ) .  R o s s a r i o  Assun to  s t a t e s  t h a t  "Every 
e s t h e t i c  t h e o r y  p r e s u p p o s e s  a body of  c r i t i c i s m ,  and i s  e x p e c t e d  
t o  be a p p l i e d  p r a c t i c a l l y  i n  c r i t i c i s m ,  j u s t  a s  ever y  c r i t i c i s m  
p u t s  an e s t h e t i c  t h e o r y  i n t o  p r a c t i c e , and i n  do ing  s o ,  r e i n v i g o -  
r a t e s  and m o d i f i e s  i t . . . A r t  c r i t i c i s m ,  on t h e  one s i d e ,  and 
e s t h e t i c s  and t h e  p h i l o s o p h y  of  a r t , on t n e  o t h e r ,  form a u n i f i e d
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body,  and i t  i s ,  t h e r e f o r e ,  ve ry  d i f f i c u l t  t o  f i n d  a c r i t i c i s m ,  an 
e s t h e t i c ,  o r  a p h i l o s o p h y  of  a r t  i n  i s o l a t i o n "  9 ( I t  s h o u l d  be 
n o t e d  h e r e  t h a t  t h e  f u n c t i o n  of  t h e  p h i l o s o p h e r  of  a r t ,  as  d e f i n e d  
by Assun t o  i n  h i s  a r t i c l e ,  c o i n c i d e s  wi t h  t h e  combined f u n c t i o n s  
of  bo t h  t h e  a e s t h e t i c i a n  and t h e  a r t  h i s t o r i a n ) .
Ar t  c r i t i c i s m  can be c o n s i d e r e d  as  an i n q u i r y  which p r e c e d e s  
an h i s t o r i c a l  i n v e s t i g a t i o n  of  works o f  a r t .  I n  o r d e r  t o  p o i n t  
t o  r e l e v a n t  c o n n e c t i o n s  and d i v e r g e n c e s  be tween p a s t  and con tem-  
porary worcs o f  a r t ,  t h e  c r i t i c  r e l i e s  on th e  h i s t o r i c a l  s tudy of  
a r t .  The con t empor a r y  work of  a r t  i s  app ro a ch ed  as  b e in g  p a r t  of  
t h e  c o n t i n u o u s  p r o c e s s  o f  a r t i s t i c  c r e a t i o n .  Art  c r i t i c i s m  i s
t h u s  never d i v o r c e d  f rom t h e  h i s t o r y  of  a r t .  As no v e l  a r t  o f t e n
c o n s t i t u t e s  an a t t e m p t  by a r t i s t s  t o  c o n t r a d i c t  p a s t  a r t ,  t h e  c r i ­
t i c  r e l i e s  on h i s  knowledge of  the h i s t o r y  of  a r t  i n  o r d e r  t o  
r e c o g n i s e  t h e s e  c o n t r a d i c t i o n s .  While  c on t empora r y  ar t  somet imes  
expands  on e a r l i e r  movements and somet imes  c o n s t i t u t e s  an a t t e m p t  
a t  c o n t r a d i c t i o n  of  e a r l i e r  movements,  t h i s  may t e n d  t o  c o n f u s e  
t h e  a r t  h i s t o r i a n  and t h e  a e s t h e t i c i a n ,  as  t h e i r  d e c i s i o n s  are  
f ounded  un t h e  works of t h e  p a s t .  The t e n t a t i v e  and e x p e r i m e n t a l  
n a t u r e  of  a r t  c r i t i c i s m  as  a n o n - s c i e n t i f i c  f i e l d  of i n q u i r y  
e n a b l e s  t h e  c r i t i c  t o  i n v e s t i g a t e  e xp an s io n  or  c o n t r a d i c t i o n  of  
e a r l i e r  movements i n  a r t .  ( I t  may be n o t e d  h e r e  t h a t  t h e  Sou th  
A fr ican  c r i t i c  i s  r a r e ly  con fron ted  with ar t  which c o n s t i t u t e s  an 
a t t e m p t  t o  c o n t r a d i c t  e a r l i e r  movements.  The South  A f r i c a n  
a r t i s t  t e n d s  t o  b u i l d  on, r a th er  t h a n  c o n t r a d i c t ,  e a r l i e r  South  
A f r i c a n  a r t .  See C h a p t e r  3 . 5 ) .
In  t h e  p r o c es s  of d e f i n i n g  and r e d e f i n i n g  c r i t i c a l  terms,  
methods and a i m s , t h e  c r i t i c  t a k e s  i n t o  accoun t  t h e  h i s t o r i c a l
s tudy o f  a r t ,  i n  order t o  determine h i s  own p o s i t i o n  with  regard  
t o  a r t  c r i t i c i s m  as a f i e l d  of i n q u i r y .  An h i s t o r i c a l  s t u d y  of
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a e s t h e t i c s  p o i n t s  t o  p a s t  a s s u mp t i o n s  as  t o  t h e  n a t u r e  of  a r t  and 
a e s t h e t i c  e x p e r i e n c e  and t h u s  c l a r i f i e s  f o r  t h e  c r i t i c ,  h i s  own 
p o s i t i o n  wi t h  r e g a r d  t o  s u c h . a s s u m p t i o n s .  The r e s u l t s  of  an h i s ­
t o r i c a l  s t u d y  of a r t  and a e s t h e t i c s  a r e  t h u s  r e l e v a n t  t o  t h e  a r t  
c r i t i c .
C o n s c i o us l y  o r  u n c o n s c i o u s l y ,  t h e  a r t  h i s t o r i a n  t a k e s  i n t o  
accoun t  t h e  i n v e s t i g a t i o n  of  t h e  c r i t i c ,  which p r e c e d e s  h i s  own 
i n v e s t i g a t i o n .  Mainly t h o s e  works of  a r t  v a l u ed  by t h e  c r i t i c ,  
become t h e  o b j e c t s  f o r  an a r t  h i s t o r i c a l  i n v e s t i g a t i o n .  The a r t  
h i s t o r i a n  a l s o  u n d e r t a k e s  an h i s t o r i c a l  s t u d y  of  a r t  c r i t i c i s m  i n  
o r d e r  t o  i l l u m i n a t e  t h e  a r t  c r i t i c a l  c o n t e x t  w i t h i n  which a g i v en  
work of  a r t  was c r e a t e d .  Such a s t u d y ,  l i k e  an h i s t o r i c a l  s t u d y  
of  a e s t h e t i c s ,  i s  of  an h e r m e n e u t i c  n a t u r e  and e x c l u d e s  c r i t i c a l  
i n v e s t i g a t i o n  and e v a l u a t i o n  of  c r i t i c a l  s t a t e m e n t s .
I t  i s  c l e a r  t h a t  a e s t h e t i c s ,  a r t  h i s t o r y  and a r t  c r i t i c i s m  a r e  
d i s t i n c t  bu t  i n t e r r e l a t e d  d i s c i p l i n e s .  A e s t h e t i c s ,  a r t  h i s t o r y  
and a r t  c r i t i c i s m  t a k e  i n t o  a cc oun t  a l l  o t h e r  f i e l d s  of  i n q u i r y  of  
which t h e  r e s u l t s  may i l l u m i n a t e  a s p e c t s  c o n c e r n i n g  t h e  n a t u r e  of  
a r t ,  a e s t h e t i c  e x p e r i e n c e ,  t h e  c o n t e x t  w i t h i n  which works o f  a r t  
were and a r e  c r e a t e d  and t h e  v a r i o u s  d e t e r m i n a n t s  of  v i s u a l  works 
o f  a r t .
2.  3 Ar t  c r i t i c a l  t e r ms
A l a c k  of  l i t e r a r y  e d u c a t i o n  may hamper t h e  c r i t i c  i n  e x p r e s s i n g  
h i s  v i ews .  The c r i t i c  w i s hes  t o  communicate i n f o r m a t i o n  t o  h i s  
r e a d e r s  and t o  r e a c h  t h i s  aim he has  only  c o n v e n t i o n a l  l a ng u a ge  a t  
h i s  d i s p o s a l .  Max K oz lo f f  s t a t e s  t h a t  "One among i t s  l i m i t l e s s  
prob lems  has  a lways  h a un t ed  me about  a r t  c r i t i c i s m  -  n a m e l y , t h a t  
i t s  f o r m u l a t i o n  of i s s u e s  can be announced and r e s o l v e d  only  i n  
v e r b a l  t e r m s . . . I n  l i t e r a r y  c r i t i c i s m ,  judgment  and t h e  work j udged
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o p e r a t e  on t h e  same p l a n e  of  t h o u g h t ,  p a r t a k i n g  r o u g h l y  of  a com­
p a r a b l e  s t r u c t u r e  i n  l a n g u a g e .  But l a ng uag e  and v i s u a l  image do 
nu t  c o e x i s t  i n  a mu t ua l  marke t  of  meani ngs .  T h e re  can be no n a t u r a l  
exchange  o r  o b j e c t i v e  e q u i v a l e n c e  between our  p e r c e p t i o n s  i n  t h e s e  
two m e d i a . . . f o r  t h e  a r t  c r i t i c , s i n c e  he i s  d e a l i n g  i n i t i a l l y  wi t h  
a pp ea r a n c e s  and s e n s o r y  e f f e c t ,  c o g n a t e s ,  i f  i m a g i n a b l e  a t  a l l ,  
can be n o t h i n g  more t h a n  i n v o c a t i o n s , a l l u s i o n s .  Agreement  on 
them,  t h e r e f o r e ,  i s  more t e n u o u s , dependen t  on a k i n d  oF empathy
ii -]□
o r ,  a t  l e a s t ,  good w i l l .
Ot he r  c r i t i c s  have p o i n t e d  t o  t h e  i n a de qu a c y  of  t h e  t e r m i n o l o ­
g i c a l  a p p a r a t u s  of  t h e  a r t  c r i t i c .  B ar ba r a  Rose me n t i o ns  t h a t  
" . . . w e  do need new t e r m s ,  and t h e y  have t o  be g iv e n  d e f i n i t i o n s  
and we have t o  g i v e  them t h e  d e f i n i t i o n s .  Tha t  t h e r e  i s n ' t  a
wide c u r r e n cy  of  u n d e r s t a n d i n g  of  t e rms  t h a t  d e a l  w i t h  a b s t r a c t
11a r t  i s  one of  t h e  c r u c i a l  prob lems  of  a r t  c r i t i c i s m  t o d a y . "
Har o l d  Osborne m a i n t a i n s  t h a t  " In  t h e  p r e s e n c e  of  works o f  a r t  we 
can t a l k  a n e c d o t a l l y  about  t h e  a r t i s t s , we c a r  d i s c u s s  t e c h n i q u e  
and s u b j e c t - m a t t e r  and d e t a i l s  of  i c o n o g r a p h y , we can f i n d  means 
of  i n d i c a t i n g  s u p e r f i c i a l  r e s e m b l a n c e s  of  s t y l e  and we can e x p r e s s  
our  own f e e l i n g s  i n  e x c l a m a t i o n  marks .  But when we wish t o  com­
m u n ic a t e  s omet h i ng  abou t  t h e  work of  a r t  i t s e l f  and t h e  q u a l i t i e s  
which make i t  a work of  a r t  we can on ly  p o i n t  and g r u n t . . . W e  need 
t o  c l a r i f y  and e l a b o r a t e  our  own a e s t h e t i c  v o c a b u l a r y  wh i l e  o v e r ­
h a u l i n g  our  l a n g u a g e  of  c r i t i c i s m .  For  w i t h o u t  words  i n  which t o
c l o t h e  them our  i d e a s  l a c k  coh e r en ce  and our  t h i n k i n g  and a p p r e -
12h e n s i u n  a r e  mudd led . "  Osborne s u g g e s t s  t h a t  a " . . . s t u d y  o f  t h e
background of  ou r  i d e a s  and a ss ump t i on s  w i l l  h e l p  t o  p i n p o i n t  what
13i t  i s  we a r e  l a c k i n g . . . "  For  h i s  r e i n v e s t i g a t i o n  of  t h e  c r i t i ­
c a l  t e r m i n o l o g y  wi t h  r e g a r d  t o  o r i g i n s ,  components  and v a l i d i t y ,  
t h e  a r t  c r i t i c  i s  dependen t  on t h e  h i s t o r y  of  a r t , an h i s t o r i c a l
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s t u d y  of  a e s t h e t i c s  and an h i s t o r i c a l  s t u d y  of a r t  c r i t i c i s m .
Also i n  t h i s  r e s p e c t , a n  i n t e r r e l a t i o n s h i p  between a r t  h i s t o r y ,  
a e s t h e t i c s  and a r t  c r i t i c i s m  can be p o i n t e d  t o .
2 - 3 . 1  The o r i g i n  of  c r i t i c a l  t e rms
The r e l a t i o n s h i p  between a r t  h i s t o r y  and a r t  c r i t i c i s m  ( s e e  Chap­
t e r  2 . 2 . 4 )  d e t e r m i n e s  t h e  use of  a r t  h i s t o r i c a l  t e r m s  by t h e  a r t  
c x ' . t i c .  The t e r m s  " l i n e a r "  and " p a i n t e r l y "  a r e  examp_es.  The 
l i n e a r  /  p a i n t e r l y  p o l a r i t y  was r e c o g n i s e d  i n  t h e  b a t t l e  between 
t h e  P o u s s i n i s t s  and R u b e n i s t s  d u r i n g  t h e  s e v e n t e e n t h  c e n t u r y .
The s t r u g g l e  was t a k e n  up by t h e  e xp o n en t s  of  N e o - C l a s s i c i s m  and 
Romant ic i sm a t  t h e  end of  t h e  e i g h t e e n t h  c e n t u r y .  H e i n r i c h  
W o l f f l i n  d i s c u s s e s  t h i s  p o l a r i t y  i n  h i s  P r i n c i p l e s  of  Ar t  H i s t o r y  
( 19 32 ) .  These  t e rm s  a r e  ag . in used  by Clement  Gr e enbe rg ,  d i s ­
c u s s i n g  t h e  a l t e r n a t i o n  between t h e  l i n e a r  and t h e  p a i n t e r l y  i n  
t w e n t i e t h  c e n t u r y  p a i n t i n g . ^
Whi le  d e s c r i p t i v e  and i n t e r p r e t i v e  t e r m s  used by t h e  a r t  c r i t i c  
may be r o o t e d  i n  t h e  h i s t o r y  o f  a r t , e v a l u a t i v e  t e r m s  a r e  r o o t e d  i n  
a e s t h e t i c s .  When s t a t i n g  t h a t  a work of  a r t  i s  "good" t h e  c r i t i c  
r e l i e s  on p h i l o s o p h i c a l  a s s um p t i o n s  as  t o  t h e  n a t u r e  of  "good" wi th  
r e g a r d  t o  works of  a r t . While t h e  a e s t h e t i c i a n  f o r m u l a t e s  t h e  
g e n e r a l  and u n s p e c i f i e d  n a t u r e  of  " g o o d " , t h e  a r t  c r i t i c  u s e s  such 
t e r ms  w i t h  d i r e c t  r e f e r e n c e  t o  s p e c i f i c  works of  a r t . The c r i t i c  
w i l l  a l s o  c o r r e l a t e  h i s  use  of  such  e v a l u a t i v e  t e r m s  wi t h  p r e v i o u s  
usage  of  t h e s e  t e r m s .  I n  t h i s  r e s p e c t  t h e  a r t  c r i t i c  t a k e s  i n t o
accoun t  t h e  h i s t o r y  o f ,  a r t , a e s t h e t i c s  and c r i t i c i s m .
The a r t  c r i t i c  may draw t e rms  from o t h e r  f i e l d s  of  i n q u i r y .  
Mozlof f  s t a t e s  t h a t  " . . . P i c a s s o  e s c a p e s  two of  t h e  o u t s t a n d i n g
c l i c h e s  o f  t w e n t i e t h  c e n t u r y  s c u l p t u r e : t h e  a r c h e t y p a l  g e s t a l t  and
, t h e  t i m e l e s s  r e f e r e n c e . . . " 15 ( u n d e r l i n i n g  my own). K o z lo f f  h e r e ,
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u s e s  t e rm s  f o r m u l a t e d  r e s p e c t i v e l y  by psych o l o g y  and p h i l o s o p h y  
One of  t h e  p rob lems  p e c u l i a r  t o  a r t  c r i t i c i s m  i s  t h a t  t h e  c r i ­
t i c  i s  r e q u i r e d  t o  go beyond d e s c r i p t i o n  of  t h e  work of  a r t  i n t o  
d e s c r i p t i o n  of  i t s  e f f e c t  on t h e  s p e c t a t o r ,  even i f  t h a t  e f f e c t  i s  
on t h e  s o l e  s p e c t a t o r ,  t h e  c r i t i c  h i m s e l f .  Both emot ive  and 
a f f e c t i v e  t e r ms  used by a r t  c r i t i c s  o r i g i n a t e  i n  t h e  endeavour  t o  
e x p l a i n  t h i s  e x p e r i e n c e  r a t h e r  t h a n  t h e  work of  a r t  i t s e l f .
Emot ive  and a f f e c t i v e  t e r ms  a r e  no t  r o o t e d  i n  t h e  h i s t o r y  o f  a r t ,  
a e s t h e t i c s  and c r i t i c i s m .  These  t e r ms  canno t  be o b j e c t i v e l y  c o r ­
r e l a t e d  as  t h e y  d e s i g n a t e  a s p e c t s  of  p e r s o n a l  t - d no t  f u l l y  com­
mu n i ca b l e  e x p e r i e n c e .  I n  an a t t e m p t  t o  d e s c r i b e  t h e  e mo t i o n a l  
e x p e r i e n c e  e ngende r ed  by t h e  work of a r t ,  emot ive  t e r m s  a r e  u s ed .  
Examples  of  such t e r m s  a r e :  "Much of  t h e  work has  t h a t  d e l i g h t f u l
chaxin. . . t h e  most d e l i c a t e ,  s e n s i t i v e  use  of  l o v e l y  r i c h  c o l o u r s " ' ^  
( u n d e r l i n i n g  my own).  A f f e c t i v e  t e r ms  a r e  used i n  an a t t e m p t  t o  
d e s c r i b e  t h e  way i n  which t h e  work of  a r t  a f f e c t s  t h e  v i e we r .
I n :  " Cy n th i a  B a l l  has  some s t r i k i n g , n e a r - s i l h o u e t t e  s c e n e s . . . " 17
( u n d e r l i n i n g  my own),  an example o f  an a f f e c t i v e  t e rm  i s  c o n t a i n e d .  
These  examples  of  emot ive  and a f f e c t i v e  t e r ms  a r e  t a k e n  f rom c r i t i ­
c a l  work c o n t r i b u t e d  by Sou th  A f r i c a n  a r t  c r i t i c s .  Such t e r ms  
abound i n  South  A f r i c a n  a r t  c r i t i c i s m  ( s e e  C ha p t e r  1 and Appendix 
I ) .
C l i c h e  e x p r e s s i o n s  o f t e n  form p a r t  o f  t h e  c r i t i c ' s  v o c a b u l a r y .  
Such e x p r e s s i o n s  o r i g i n a t e  i n  an i n a b i l i t y  t o  e x p l a i n  t h e  n a t u r e  
and meaning of  a work of  a r t .  K o z l a f f  p o i n t s  out  t h a t  "The t e r m i ­
no logy  i s  c o n s t a n t l y  i n  f l u x  and what you a^e i n  t h i s  f i e l d ,  as  
w e l l  as  i n  o t h e r s ,  i s  a vogue f o r  c e r t a i n  e x p r e s s i o n s .  The vogue 
p a s s e s  and o t h e r s  come i n t o  e f f e c t .  What I ' m c on ce rn e d  about  i s
t o  t r y  t o  avo i d  as  much as  p o s s i b l e  c l i c h e  e x p r e s s i o n s  and words 
t h a t  sum up t h e  e x p e r i e n c e  t o o  e a s i l y .  For  i n s t a n c e ,  one t h i n g
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t h a t  c on ce r n s  me r i g h t  now as  a word t o  av o i d  i s  t h e  word
' a m b i g u i t y ' .  I t ' s  s omet h i ng  t h a t  a p p l i e s  t o  maybe n i n e t y  p e r c e n t
of  t h e  works of  a r t  t h a t  a r e  d i s p l a y e d  i n  t h e  g a l l e r i e s .  I f  you
say of  a work of  a r t  t h a t  i t  i s  ambiguous ,  you a r e  s imply  s a y i n g
t h a t  which ever yone  knows, but  wnat you r e a l l y  want t o  know i s  i n
18what way i t  i s  ambiguous . "
2 . 3 . 2  The component s  of  t h e  c r i t i c a l  t e r m i n o l o g y
C r i t i c a l  t e r m s  which communicate a s p e c t s  c o n c e r n i n g  t h e  work of  
a r t  i t s e l f  a r e  e i t h e r  d e s c r i p t i v e ,  i n t e r p r e t i v e  o r  e v a l u a t i v e  ( s e e  
C h a p t e r  2 . 4 ) .  These  t e r m s  c o i n c i d e  w i t h  t h e  d i f f e r e n t  s t a g e s  of  
t h e  c r i + i c a l  a c t .
D e s c r i p t i v e  t e r m s  a r e  used  t o  d e s i g n a t e  t h e  d e s c r i b a b l e  p r o p e r ­
t i e s  of  t h e  work of  a r t .  Examples of  such  t e r m s  a r e  c o n t a i n e d  
w i t h i n  t h e  f o l l o w i n g :  " . . . c o n s i s t s  of  an i n v e r t e d  o b e l i s k  b a l a n c e d
on t h e  p o i n t  of  a py ramid ,  i t s  t o p  edge a r ag g e d  s i l h o u e t t e . . . " 19 
( u n d e r l i n i n g  my own) and " i n  h i s  l a s t  p e r i o d  he bunched v a l u e  
i n t e r v a l s  t o g e t h e r  a t  t h e  l i g h t  end of  t h e  c o l o r  s c a l e , t o  show how 
t h e  s k y ' s  l i g h t  o r  any b r i l l i a n t  i l l u m i n a t i o n  t e n d e d  t o  o b l i t e r a t e  
h a l f  t o n e s  and q u a r t e r  t o n e s  of  s h a d i n g  and shadow" 2 0  ( u n d e r l i n i n g  
my own).
I n t e r p r e t i v e  t e r m s  a r e  t h o s e  used by t h e  c r i t i c  i n  an a t t e m p t  
t o  i n t e r p r e t  o r  e x p l a i n  t h a t  which i s  embodied i n  t h e  d e s c r i b a b l e  
p r o p e r t i e s  of  t h e  work of  a r t . Examples of  such  t e rms  a r e  con­
t a i n e d  w i t h i n  t h e  f o l l o w i n g :  " I t  i s  d o u b t l e s s  as  a comment on t h e
way we r e c e i v e  news of  t h e  o u t e r  wor ld ,  on how we have automa t e d
a l l  communicat ions  as  mechani sed  a f t e r - i mages . . . t h a t  Rauschenberg
21p r e s e n t s  t h e s e  w o r k s . . . " '  ( u n d e r l i n i n g  my own) , " I t  i s ,  p r e do mi ­
n a n t l y ,  t h e  c o l o u r s  i n  t h i s  r e ma r ka b l e  p a i n t i n g  which evoke so 
-si g n i f i c a n t l y  t h e  p a s s i o n a t e  symbol ism of f i r e :  t h e  f i r e  of  autumn
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v e g e t a t i o n  or  oF c ombus t ion :  q u i n t e s s e n t i a l  f i r e " ( u n d e r l i n i n g
my own) and "The b i r d ' s  head i s  g i ven  s ha r p  d e f i n i t i o n  w h i l e  i t s
body and f e a t h e r s  a r e  mer e l y  s u g g e s t e d .  The b e a u t i f u l  p r e d a t o r y
23b i r d  becomes a symbol of  t e r r o r . . . "  ( u n d e r l i n i n g  my own) .
E v a l u a t i v e  t e rm s  a r e  t h o s e  used  by t h e  c r i t i c  t o  e x p r e s s  
p r a i s e  o r  condemna t i on .  Examples  of  such  t e rm s  a r e  c o n t a i n e d  
w i t h i n  t h e  f o l l o w i n g :  "Rauschenberg  t a k e s  a d v a n t a g e  of  t h i s
comfor t  but  r e , r e s h e s  and vi v i f i e s  i t . . . t h i s  Rauschenberg  e x h i b i ­
t i o n  i s  a t r i b u t e  t o  t h e  i n s i g h t s  of  a l l  t h e  g r e a t  movements of  
t w e n t i e t h  c e n t u r y  a r t , bu t  i t  i s  a l s c  a r e m a rk a b l e  e x t e n s i o n  of  
t h e m " ^  ( u n d e r l i n i n g  my own),  " . . . t h e  a r t i s t ' s  p r e c i s e  and 
i n d i v i d u a l  way of  v i ewing  and s e l e c t i n g  an i m a g e . . . ( u n d e r ­
l i n i n g  my own) and "A f i n e  b a l a n c e  i s  s t r u c k  be tween what  i s  sym­
b o l i c a l l y  i m p l i c i t  and what  i s  e x p l i c i t . . . "  ( u n d e r l i n i n g  my own) . 
I n t e r p r e t i v e  t e r m s  may c o n t a i n  e v a l u a t i o n  i m p l i c i t l y  ( s e e  C h a p t e r
2 . 4 ) .  I n  such  i n s t a n c e s  t h e s e  t e r ms  may be r e g a r d e d  as  both
i n t e r p r e t i v e  and e v a l u a t i v e .  The f o l l o w i n g  i s  an e x a m p l e : "The
27c r u c i f o r m  f i g u r e  i s  i n v e s t e d  wi t h  s y m b o l i c a l  p ower  " ( u n d e r ­
l i n i n g  my own.
2 . 3 . 3  The v a l i d i t y  of  c r i t i c a l  t e r m s
D e s c r i p t i v e  t e r m s  a r e  v a l i d  i n s o f a r  as  t h e y  d e s c r i b e  t h e  f o r m a l  
n a t u r e  of  t h e  work of  a r t  ( s e e  C h a p t e r  2 . 4 ) .  The v a l i d i t y  of  such  
t e r ms  can be c o r r e l a t e d  by r e c o u r s e  t o  t h e  work o f  a r t  i t s e l f .  
D e s c r i p t i v e  t e r m s  r o o t e d  i n  t h e  h i s t o r y  of  a r t  a r e  v a l i d  i n s o f a r  as  
t h e y  conform t o  t r a d i t i o n a l  u s age  or  i n s o f a r  as  t h e i r  us age  w i t h i n  
a nove l  c o n t e x t  a r e  e l u c i d a t e d  and r e d e f i n e d .
The v a l i d i t y  of  i n t e r p r e t i v e  t e r ms  a r e  dependen t  on t h e  v a l i d ­
i t y  of  t h e  i n t e r p r e t a t i o n  i t s e l f .  V a l i d  c r i t i c a l  i n t e r p r e t a t i o n  
-can be c o r r e l a t e d  wi t h  t h e  d e s c r i b a b l e  p r o p e r t i e s  of  t h e  work of
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a r t  i t s e l f  ( s e e  C h a p t e r  2 . 4 ) .  The v a l i d i t y  of  i n t e r p r e t i v e  t e r ms
a r e  t h u s  a l s o  dependen t  on t h i s  c o r r e l a t i o n .  Terms such  as
" e x p r e s s i v e "  o r  " d e c o r a t i v e "  may be used  d e s c r i p t i v e l y  o r  i n t e r -  
p r e t i v e l y .  The use  of  t h e s e  t k mns has  p r e c e d e n c e  i n  t h e  h i s t o r y  
of  a r t .  They a r e  v a l i d  i n s o f a r  as  t h e i r  s p e c i f i c  meanings  w i t h i n  
a g i v e n  c o n t e x t  a r e  e l u c i d a t e d .
E v a l u a t i v e  t e r m s  a r e  somet imes  r o o t e d  i n  a e s t h e t i c s ,  as  c r i t i ­
c a l  e v a l u a t i o n  i s  p a r t l y  a m a n i f e s t a t i o n  of  p h i l o s o p h i c a l  assump­
t i o n s  as  t o  t h e  n a t u r e  o f  a r t  and a e s t h e t i c  e x p e r i e n c e  ( s e e  C h a p t e r
2 . 4 ) .  E v a l u a t i v e  t e r m s  a r e  t h u s  v a l i d  i n s o f a r  as  e v a l u a t i o n  i t ­
s e l f  i s  s u b s t a n t i a t e d  by a n a l y s i s  of  t h e  work of. a r t  ( s e e  Ch ap t e r
2 . 4 ) .
D e s c r i p t i v e  and i n t e r p r e t i v e  t e r m s  a r e  not  v a l i d  i f  ambiguous , 
i f  l e f t  u n e x p l a i n e d  when used w i t h i n  a no v e l  c o n t e x t  o r  i f  i r r e c o n -  
c i l i a b l e  w i t h  t h e  d e s c r i b a b l e  p r o p e r t i e s  of  t h e  work o f  a r t  i t ­
s e l f .  E v a l u a t i v e  t e r m s  a r e  no t  v a l i d  i f  t h e  p r a i s e  o r  condemna­
t i o n  which t h e y  d e s i g n a t e  i s  l e f t  u n s u b s t a n t i a t e d .  Emot ive and 
a f f e c t i v e  t e r m s  a r e  not  v a l i d  as  components  of  t h e  c r i t i c a l  t e r m i ­
no logy  as  t h e i r  meanings  can n o t  be o b j e c t i v e l y  a c c o u n t e d  f o r .
The p e r s o n a l  cor n o t a t i o n s  i n h e r e n t  i n  such t e r m s  e x c l u d e  c o r r e l a ­
t i o n  by r e c o u r s e  t o  t h e  work of  a r t  i t s e l f .  C l i c h e  e x p r e s s i o n s  
a r e  no t  v a l i d  as  component s  of  t h e  c r i t i c a l  t e r m i n o l o g y  as  t h e y  
f u n c t i o n  t o  d i s g u i s e  an a vo i d an c e  of  c r i t i c a l  a n a l y s i s  ( s e e  t h e  
examples  quo ted  i n  2 . 3 . 1 ) .
Ar t  c r i t i c a l  t e r m s  drawn from f i e l d s  of  i n q u i r y  o t h e r  t h a n  a r t  
h i s t o r y  o r  a e s t h e t i c s , a r e  i n c o r p o r a t e d  w i t h i n  t h e  c r i t i c a l  t e r m i ­
no logy  as  i n t e r p r e t i v e  t e rm s  ( s e e  t h e  examples  q uo t e d  i n  2 . 3 . 1 ) .  
Such t e r ms  depend f o r  t h e i r  v a l i d i t y  on c o r r e l a t i o n  w i t h  t h e  d e s -  
u r i b a b l e  p r o p e r t i e s  of  t h e  work of  a r t  i t s e l f  and on e x p l a n a t i o n  
o f ,  o r  concensus  as  t o ,  t h e i r  meaning.
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The q u e s t i o n  a r i s e s  wh e t he r  a r t  c r i t i c a l  t e r m s  a r e  on ly  v a l i d  
i n s o f a r  as  t h e  r e a d e r  u n d e r s t a n d s  t h e i r  meaning and t h u s ,  wh e th e r  
t h e  c r i t i c  has t o  e x p l a i n  h i s  use  o f  t e r ms  t o  h i s  r e a d e r .  S i dney  
T i l l i m  m a i n t a i n s  t h a t  "  when you say a p i c t u r e  i s  o b s c u r e  s p a ­
t i a l l y ,  t h e r e  i s  an e m o t i o n a l  c o r o l l a r y  o r  a meaning c o r o l l a r y  t o  
t h a t  f o r m a l  o b s c u r i t y .  The problem i s  t h a t  t h e  a n t i - i n t e l l e c t u a l
audi  e n c e . . . f a i l s  t o  u n d e r s t a n d  i t  b e ca u s e  t h e y  l a c k  t h e  knowledge.
28I t ' s  no t  our  f a u l t  i f  we know t h i s  and t h e y  do n o t . "  Lucy 
L i p p a r d  s t a t e s  t h a t  " . . . A r t  E d u c a t i o n  and c r i t i c i s m  g e a r e d . . . t o  
t h e  f o r m a t i o n  of  i t s  a u d i e n c e ' s  t a s t e ,  r a r e l y  meet s  t h e  i n t e l l e c ­
t u a l  s t a n d a r d s  n e c e s s a r y  t o  s t i m u l a t e  i d e a s  of  any p r o f u n d i t y  and
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e n d u r a n c e . . . "  Edward L u c i e - S m i t h  s t a t e s  t h a t  "To a l a r g e  e x ­
t e n t  t h e  r e v i e w e r  has  t o  r e l y  on a k i nd  of  c on s e n s u s  among t h e  
r e a d e r s h i p ; not  so much a c on s en s us  as  t o  what a r t  i s  a b o u t ,  as
one a t  what l a n g u a g e  i s  a b o u t . 11
The c r i t i c ' s  views c o n c e r n i n g  t h e  e l u c i d a t i o n  of  t e r m s ,  a r e  
dependen t  on h i s  r e a d e r s h i p , h i s  v iews  as  t o  t h e  p o s s i b l e  f u n c ­
t i o n s  of  c r i t i c i s m  and on h i s  a t t e m p t  t o  f u l f i l  one o r  more of  
t h e s e  f u n c t i o n s . However , Thomas Hess p o i n t s  out  t h a t  c r i t i c i s m
i s  " . . . c o m p e l l e d  t o  r e s o r t  t o  me t aphor s  and symbols  i n  o r d e r  t o
31t r a n s l a t e  v i s u a l  d a t a  i n t o  w o r d s . " Verba l  me ta ph o r s  a -d  sym­
b o l s  used  by t h e  c r i t i c  a r e  of  an i n t e r p r e t i v e  n a t u r e .  As s u ch ,  
t h e s e  t e r m s  canno t  be e l u c i d a t e d  any f u r t h e r .  O t he r  t h a n  a n a l y ­
s i s  o f  t h e  f o r m a l  n a t u r e  of  t h e  work i t s e l f ,  no o t h e r  e l u c i d a t i o n
f o r  c r i t i c a l  i n t e r p r e t a t i o n s  and e v a l u a t i o n s ,  which a r e  o f  a s u b ­
j e c t i v e  n a t u r e , can be g i v e n  by t h e  c r i t i c  (.see C h a p t e r  2 . 4 ) .
2 . 4  Ar t  c r i t i c a l  method
The l i t e r a r y  t h e o r i s t ,  Frank  C. Maa t j e  d e f i n e s  s c i e n t i f i c  method 
-as f o l l o w s : "Ue t enschap  b e d r i j v e n  i s  h e t  op s y s t e m a t i s c h e  w i j z e
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doen van v e r i f i e e r b a r e  u i t s p r a k e n  o ve r  de w e r k e l i j k h e i d .  EEIM
uietenschap b e d r i j v e n  i s  b e t  op s y s t e m a t i s c h e  u i j z e  doen van v e r i -
f i e e r b a r e  u i t s p r a k e n  o v e r  EEN DEEL van de u i e r k e l i j k h e i d .  Dat
d e e l  van de u e r k e l i j k h e i d  wordt  b e t  OBJECT van de b e t r e f f e n d e
uietenschap genoemd. Met d o e l  van een uietenschap i s  t e  g e r a ken
t o t  een geordend g e h ee l  van k e n n i s  omt r en t  h e t  o b j e c t  —  Om op
s y s t e m a t i s c h e  ui i jze v e r i f  i e e r b a r e  u i t s p r a k e n  t e  kunnen doen i s  he t
32n o d i g  da t  een u i e t e n s c h a p . . .  b e s k i k t  ove r  een THEORIE."
xCngl .  t r a n s . : S c i e n t i f i c  i n q u i r y  r e s u l t s  i n  s t a t e m e n t s  which
- be p roven  e m p i r i c a l l y .  A s p e c i f i c  s c i e n t i f i c  i n q u i r y  r e s u l t s
i n  e m p i r i c a l  s t a t e m e n t s  c o n c e r n i n g  ONE PART of  r e a l i t y .  Tha t
p a r t  of  r e a l i t y  forms  t h e  OBJECT of  t h e  s p e c i f i c  s c i e n t i f i c
i n q u i r y .  A s c i e n t i f i c  i n q u i r y  aims a t  an i n t e g r a t e d  body of
knowledge c o n c e r n i n g  t h e  o b j e c t .  I n  o r d e r  t o  a r r i v e  a t  e m p i r i c a l
s t a t e m e n t s  i n  a s y s t e m a t i c  manner  a s c i e n t i f i c  i n q u i r y  needs  t o  be
based  on a THEORY). Acco r d i ng  t o  M a a t j e , s c i e n t i f i c  method w i l l
have  as  i t s  r e s u l t ,  s t a t e m e n t s  which a r e :  c o n s t a n t ;  communicable;
e x a c t l y  f o r m u l a t e d ;  c o n s c i o u s ;  s i m p l e ;  p r e d i c t i v e ^ a n d  l o g i c a l .
A l a c k  of  s c i e n t i f i c  method w i l l  g i v e  r i s e  t o  s t a t e m e n t s  which a r e :
v a r i a b l e ;  i ncommunicab l e ;  i n e x a c t l y  f o r m u l a t e d ;  u n c o n s c i o u s ;  com-
33p l i c a t e d ;  u n p r e d i c t i v e j a n d  not  p u r e l y  l o g i c a l .  The q u e s t i o n  
a r i s e s  wh e th e r  i t  i s  p o s s i b l e  f o r  t h e  c r i t i c  of  t h e  v i s u a l  a r t s  t o  
work a c c o r d i n g  t o  a s c i e n t i f i c  method and t u  p r oduce  t h e  e m p i r i c a l  
r e s u l t s  as  f o r m u l a t e d  by Maa t j e .
While c r i t i c a l  d e s c r i p t i o n  can be v e r i f i e d  e m p i r i c a l l y  by r e ­
c o u r s e  t o  t h e  work of  a r t ,  t h i s  i s  no t  t h e  c a s e  w i t h  c r i t i c a l  
i n t e r p r e t a t i o n  and e v a l u a t i o n .  Accord i ng  t o  Roman I n g a r d e n ,  t h e
work of  a r t ,  or  a r t i s t i c  o b j e c t ,  p o s s e s s e s  t h e  p o t e n t i a l  t o  g i v e
34r i s e  t o  t h e  c o n c r e t i o n  of  numerous a e s t h e t i c  o b j e c t s .  M a r g o l i s
draws a t t e n t i o n  t o  t h e  p o i n t  t h a t  i n  t h e  p l a s t i c  a r t s ,  t h e r e  e x i s t s
95
no c l e a r  agreement  abou t  what i s  a c t u a l l y  i n  a p a i n t i n g  and what  
i s  on ly  p l a u s i b l y  i mpu t ed  t o  i t . C o n c r e t i o n  of  t h e  a e s t h e t i c  
o b j e c t  i s  v a r i a b l e  as  i t  i s  dependent  on t h e  v i e w e r .  More t h a n  
one i n t e r p r e t a t i o n  of  t h e  same a r t i s t i c  o b j e c t  may be d e fe n de d ,  
a l t h o u g h  d i f f e r e n c e s  may be r e s o l v e d  t o  some e x t e n t  by r e c o u r s e  t o  
t h e  work of  a r t  and t h u s  t o  e m p i r i c a l l y  d e s c r i b a b l e  p r o p e r t i e s .  
However,  d e s p i t e  c l e a r  agreement  as  t o  d e s c r i b a b l e  p r o p e r t i e s , 
t h e s e  p r o p e r t i e s  may embody c o n t r a d i c t o r y  c o n t e n t s  f o r  d i f f e r e n t  
v i e w e r s .  U i e w e r - v a r i a h l e s  w i t h  r e g a r d  t o :  e x p e r i e n c e ;  c h a r a c ­
t e r ;  knowledge;  en v i r o n me n t j  and p h i l o s o p h i c a l  a s s u m p t i o n s  as  t o  
t h e  n a t u r e  of  a r t  and a e s t h e t i c  e x p e r i e n c e ,  r e s u l t  i n  v a r i a b l e  
c o n c r e t i o n s  of  t h e  a r t i s t i c  o b j e c t  and t h u s  i n  v a r i o u s  a e s t h e t i c  
o b j e c t s .
As c r i t i c a l ,  e v a l u a t i o n s  a r e  based on p h i l o s o p h i c a l  a s s u m p t i o n s  
t h e s e  e v a l u a t i o n s  can n o t  be proven  r i g h t  o r  wrong.  C r i t i c a l  e v a ­
l u a t i o n  can be s u p p o r t e d  by a n a l y s i s  bu t  v a r i a b l e s  w i t h  r e g a r d  t o  
t h i s  a n a l y s i s  e x c l u d e  t h e  e m p i r i c a l  s u p p o r t  of  e v a l u a t i v e  s t a t e ­
men t s .  A l l  c r i t i c a l  s t a t e m e n t s  a r e  no t  e m p i r i c a l  and t h u s  a r t  
c r i t i c i s m  does  not  conform t o  t h e  f i r s t  r e q u i r e m e n t  f o r  s c i e n t i f i c  
i n q u i r y  as  d e f i n e d  by M a a t j e .
Denis  Dut ton s t a t e s  t h a t " . . .  i m p l i c i t  i n  any method a r e  a lways  
r u l e s  f o r  what i s  t o  co un t  as  r e l e v a n t  t o  t h e  end i n  q u e s t i o n . " 
Tha t  which i s  r e l e v a n t  t o  c r i t i c i s m  canno t  be i s o l a t e d  f rom t h a t  
which fo rms  t h e  o b j e c t s  uf  o t h e r  f i e l d s  of  i n q u i r y .  D e t e r mi nan t  
f a c t o r s  of  t h e  work of  a r t  a r e : v a r i a b l e ; i ncommuni cab l e ;  i n e x ­
a c t l y  f o r m u l a t e d ;  u n c o n s c i o u s ;  c o m p l i c a t e d ;  u n p r e d i c t i v e  and no t  
p u r e l y  l o g i c a l .  Moreover ,  t h e  r e s u l t s  of  any o t h e r  f i e l d  of 
i n q u i r y  may be r e l e v a n t  t o  a r t  c r i t i c i s m .  No ONE PART of  r e a l i t y  
can be i s o l a t e d  as  t h a t  p a r t  w i t h  which a r t  c r i t i c i s m  d e a l s .  Ar t  
c r i t i c i s m  t h u s  does  no t  conform t o  t h e  second  r e q u i r e m e n t  advanced
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by Maatje. With regard to this Margolis states: "...the object
i s  i n i t i a l l y  ' t h e r e ' ,  produced, but lie annot say with p r e c i s i o n
37what i t s  b o u n d a r i e s  a r e . . . "
C once rn i ng  t h e  t h i r d  p a r t  o f  Mae j e ' s  d e f i n i t i o n  i t  can be 
s t a t e d  t h a t  "Art  c r i t i c i s m ,  no t  be i ng  an o b j e c t i v e  b ranch  of  know­
l e d g e ,  canno t  r e l y  on c o l l e c t i v e  l e a r n i n g  -  on t e c h n i q u e s  f o r
h a r n e s s i n g  many minds t o  d e a l  w i t h  i n f o r m a t i o n ,  and even w i t h  con-
38c e p t s  which a r e  t o o  l a r g e  f o r  o n e . " V i s u a l  e x p e r i e n c e  o f  works 
of  a r t  c anno t  be t r a n s f e r r e d  f rom one i n d i v i d u a l  t o  a n o t h e r .  Due 
t o  t h e  v a r i a b l e s  w i t h  r e g a r d  t o  i n t e r p r e t a t i o n  o f  a work of  a r t , 
c r i t i c i s m  i s  not  an o b j e c t i v e  b ranch  of  knowledge .  While d i f f e r ­
e n t  a t t i t u d e s  and i n t e r p r e t a t i o n s  complement  each  o t h e r ,  c r i t i c i s m  
canno t  be c o n s i d e r e d  as  a iming  a t  t h e  c o m p i l a t i o n  of  an i n t e g r a t e d  
body of  o b j e c t i v e  knowledge and f a c t .
Ar t  c r i t i c i s m  as  a f i e l d  o f  i n q u i r y  i s  not  b a s ed  on a t h e o r y .
As men t i oned ,  Mor r i s  Wei tz  p o i n t s  out  t h a t  " . . . a r t . . . h a s  no s e t  of  
n e c e s s a r y  and s u f f i c i e n t  p r o p e r t i e s . " 39  Ar t  i s  c o n s t a n t l y  i n  t h e  
making and t h e  f o r m u l a t i o n  of  a t h e o r y  may a l r e a d y  be a n t i q u a t e d  a t  
i t s  c o n c e p t i o n .  D i f f e r i n g  c r i t i c a l  a t t i t u d e s  complement  one 
a n o t h e r ,  bu t  no one t h e o r y  as  t o  t h e  n a t u r e  of  a r t  can be i s o l a t e d .  
D i s c u s s i n g  t h e  p o s i t i o n  of  t h e  l i t e r a r y  c r i t i c ,  Maa t j e  p o i n t s  out  
t h a t  " . . . d i t  g e z a g , da t  b e r u s t  op p r o f e s s i o n a l i t e i t , | i s J  een
z e e r  b e t r e k k e l i j k e  z a a k , want d i t  v e r o n d e r s t e l t , d a t  deze  o p i n i o n  
l e a d e r s  en-rnakers  zouden b e s c h i k k e n  ove r  een o b j e c t i e v e  t h e o r i e ,  of  
op z i j n  mi ns t  ove r  een a lgemeen a a n v a a r d b a r e  m a a t s t a f ,  en d a t  i s  
j u i s  n i e t  zo.  "ZtD (Eng l ,  t r a n s .  : . . . t h e  a u t h o r i t y  which r e l i e s  on
a p r o f e s s i o n a l  a t t i t u d e  i s  a ve ry  r e l e v a n t  m a t t e r  as  i t  i m p l i e s  
t h a t  t h e s e  o p i n i o n  l e a d e r s  and makers  p o s s e s s  an o b j e c t i v e  t h e o r y  
o r  a t  l e a s t  a g e n e r a l l y  a c c e p t a b l e  s t a n d a r d ,  w h i l e  t h i s  i s  e x a c t l y  
what t h e y  do not  h a v e ) .  I . A .  van Di jk  s t a t e s  t h a t  " . . . t e n  a a n z i e n
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van de 1p r a k t i j k 1 i s  sen u e a r i e  geen h a n d l e i d i n g  v o a r  de zg.
1i n t e r p r a t i e 1 van i n d i v i d u a l s  l i t e r a i r a  t e k s t e n .  De t e o r i e
b e p e r k t  z i c h  i n  p r i n s i p e  t o t  een o n d u b b e l z i n n i g e  en s y s t e m a t i e s e
F o r m u l e r i n g  van de r e l e v a n t e  e igen sc hap p e n  d i e  meer der e  U t e r a i r e
41t e k s t e n  gemeen he bb en . "  ( Eng l ,  t r a n s . : i n  p r a c t i c e ,  t h e o r y
does  not  f u n c t i o n  as  a g u i d e  f o r  t h e  s o - c a l l e d  ' i n t e r p r e t a t i o n ' of  
i n d i v i d u a l  l i t e r a r y  t e x t s .  Theory l i m i t s  i . s e l f  i n  p r i n c i p l e  t o  
an unambiguous and s y s t e m a t i c  f o r m u l a t i o n  of  t h e  r e l e v a n t  c h a r a c ­
t e r i s t i c s  which most  l i t e r a r y  t e x t s  have i n  common). These  quo­
t a t i o n s  f rom Maa t j e  and van Di jk  a r e  a l s o  a p p l i c a b l e  t o  c r i t i c i s m  
of  t h e  v i s u a l  a r t s .  The f o r m u l a t i o n  of t h e  c h a r a c t e r i s t i c s  of  
a r t  i n  g e n e r a l ,  f a l l s  w i t h i n  t h e  a r e a  of  a e s t h e t i c s  and does  not  
c o n s t i t u t e  a t h e o r y  on which an o b j e c t i v e  i n t e r p r e t a t i o n  of  works 
o f  a r t  can be based  i n  p r a c t i c e .
Ar t  c r i t i c i s m  i s  t h u s  no t  a s c i e n t i f i c  f i e l d  of  i n q u i r y .  
A t t e mp t s  t o  r e n d e r  c r i t i c i s m  s c i e n t i f i c  w i l l  r emain  a t  odds w i t h  
t h e  c om p l e x i t y  and v a r i a b i l i t y  o f  a r t  and w i t h  t h e  n a t u r e  and p o s ­
s i b l e  f u n c t i o n s  o f  c r i t i c i s m  i t s e l f .  However,  v a l i d  c r i t i c i s m  on 
t h e  v i s u a l  a r t s  r e s u l t s  f rom s y s t e m a t i c  p r o c e d u r e .  S y s t e m a t i c  
p r o c e d u r e  wi t h  r e g a r d  t o  a r t  c r i t i c i s m  i s  c o n s t i t u t e d  of  t h e  
b a l a n c e  m a i n t a i n e d  between t h r e e  s t a g e s  i n  t h e  a c t  o f  c r i t i c i s m  
( s e e  t h e  f o l l o w i n g  p a r a g r a p h ) .
When m a i n t a i n i n g  t h i s  b a l a n c e  t h e  c r i t i c  communicates  and f o r ­
m u l a t e s  c o n s c i o u s l y  and l o g i c a l l y  i n  s p i t e  o f  a l a c k  of  s c i e n t i f i c  
method as  d e f i n e d  by M a a t j e .  I n t e r p r e t i v e  and e v a l u a t i v e  s t a t e ­
ments  r emain ,  however ,  v a r i a b l e  and u n p r e d i c t i v e .  C once rn i ng  t h e  
above,  t h e  f o l l o w i n g  can be advanced as e l u c i d a t i o n .
James S. Ackermann d i s t i n g u i s h e s  between an e m p i r i c a l ,  a n a l y t i ­
c a l  and s y n t h e t i c  s t a g e  i n  t h e  a c t  of  c r i t i c i s m . ^  D e s c r i p t i o n ,  
i n t e r p r e t a t i o n  and e v a l u a t i o n  c o n s t i t u t e  t h e s e  t h r e e  s t a g e s .
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When i n t e r p r e t a t i o n  can be c o r r e l a t e d  wi th  e m p i r i c a l  d e s c r i p t i o n  
and when e v a l u a t i o n  i s  s u b s t a n t i a t e d  by d e s c r i p t i o n  and a n a l y s i s ,  
c r i t i c a l  p r o c e d u r e  r e s u l t s  i n  s t a t e m e n t s  which a r e  l o g i c a l ,  con ­
s c i o u s ,  f o r m u l a t e d  and communicable .  When t h e  b a l a n c e  between 
t h e  t h r e ' '  s t a g e s  of  c r i t i c i s m  i s  d i s t u r b e d  t h e  f o l l o w i n g  may 
r e s u l t  from t h i s  i m b a l a n c e :
a)  Avoidance  of ,  o r  i n s u f f i c i e n t ,  e m p i r i c a l  d e s c r i p t i o n :  The 
c r i t i c  and h i s  r e a d e r  l o s e  s i g h t  of  t h e  work of  a r t  i t s e l f  and 
t r a n s f e r  a t t e n t i o n  t o  s ec o nd a ry  a s p e c t s  s u r r o u n d i n g  t h e  work of  
a r t .  Wo c l e a r  i d e a  as  t o  t h e  p h y s i c a l  a p p e a r an ce  of  t h e  work i s  
formed and i d i o s y n c r a t i c  o r  a r b i t r a r y  i n t e r p r e t a t i o n s  a r e  advanced 
a s  a r e s u l t .
b) Avoidance  o f ,  o r  a r b i t r a r y , a n a l y t i c a l  i n t e r p r e t a t i o n :
Al though  t h e  c r i t i c  and h i s  r e a d e r  may have formed a c l e a r  i d e a  as  
t o  t h e  p h y s i c a l  a p pe a r a n c e  of  t h e  a r t i s t i c  o b j e c t ,  i n s i g h t  i n t o  
t h e  c o n t e n t  and meaning o f  t h e  work i s  d e f i c i e n t .  The work of  
a r t  r ema i ns  u n r e l a t e d  t o  o t h e r  works o f  a r t . No c o n s c i o u s  o r  com­
mu n ic ab le  a e s t h e t i c  o b j e c t  i s  t h u s  c r e a t e d .
c)  Avoidance  o f ,  o r  a r b i t r a r y ,  s y n t h e t i c  e v a l u a t i o n :  The c r i t i c  
a v o i d s  h i s  i u n c t i o n  as  a r b i t r a t o r  and f a i l s  t o  r e c o g n i s e  t h a t  a n a ­
l y t i c a l  i n t e r p r e t a t i o n  i m p l i e s  e v a l u a t i o n  of  t h e  v a l i d i t y  of  t h a t  
which i s  embodied i n  t h e  work of  a r t  and t h e  s u c c e s s  w i t h  which i t
i s  embodied i n  t h e  work.  F u r t h e r m o r e ,  u n s u b s t a n t i a t e d  e v a l u a t i o n s  
a r e  advanced.
The s u b j e c t i v i t y  o« c r i t i c a l  i n t e r p r e t a t i o n  and e v a l u a t i o n  does  
not  i n v a l i d a t e  t h e s e  s t a g e s  i n  t h e  a c t  o f  c r i t i c i s m .  John Dewey 
m a i n t a i n s  t h a t  wh i l e  r u l e s  a r e  g e n e r a l , o b j e c t s  of  a r t  a r e  i n d i v i ­
d u a l  and " . . . r e l i a n c e  upon r u l e s  i s  a weakened,  a m i t i g a t e d  v e r s i o n  
o f  a p r i o r ,  more d i r e c t , a d mi r a t i o n . . . De s p i t e  t h e  e x i s t e n c e  
o f  more t h a n  one i n t e r p r e t a t i o n  of  a g iven  work of  a r t ,  d i v e r g i n g
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i n t e r p r e t a t i o n s  a r e  v a l i d  i f  s u p p o r t e d  by a n a l y t i c a l  argument  as  
t o  t h e  meaning o f  e m p i r i c a l l y  d e s c r i b a b l e  p r o p e r t i e s .  Bernard  
C. Heyl  a c c e p t s  t h a t  " . . . o p p o s e d  a p p r o b a t i o n s  w i l l  r ema in  s i n c e  
t h e y  a r e  founded upon b a s i c a l l y  d i f f e r e n t  a t t i t u d e s  t owar d  a r t  
which a r e  seldom changed mere ly  by i n c r e a s e d  u n d e r s t a n d i n g .
„ r
Dewey blames  t h e  " D e s i r e  f o r  a u t h o r i t a t i v e  s t a n d i n g  j_as t h e  cau s e
in nr -in
whyj  t h e  c r i t i c  | _ s p e a k s j  as  i f  he were t h e  a t t o r n e y  f o r  e s t a ­
b l i s h e d  p r i n c i p l e s  h a v i n g  u n q u e s t i o n a b l e  s o v e r e i g n t y .  J u l e s
L e m a i t r e  m a i n t a i n s  t h a t  c r i t i c i s m  " . . . w h a t e v e r  be i t s  p r e t e n ­
s i o n s ,  can n e ve r  go beyond d e f i n i n g  t h e  i m p r e s s i o n  which,  a t  a 
g i ve n  moment,  i s  made on us by a work of  a r t  whe r e i n  t h e  a r t i s t
has  h i m s e l f  r e c o r d e d  t h e  i m p r e s s i o n  he r e c e i v e d  f rom t h e  wor ld  a t
a c e r t a i n  h o u r . " ^ 7  These  q u o t e s  f rom Dewey, Heyl  and Le ma i t r e  
r e p r e s e n t  an a rgument  f o r  and a c c e p t a n c e  of  t h e  s u b j e c t i v i t y ,  
v a r i a b i l i t y  and l i m i t a t i o n s  of  a r t  c r i t i c i s m  as a n o n - s c i e n t i l i c  
f i e l d  of  i n q u i r y .
Ar t  changes  c o n t i n u o u s l y  as  i t  i s  an embodiment  o f  a s p a t i a l  
and t e m p or a l  env i r onmen t  which i t s e l f  does  not  r ema in  c o n s t a n t .  
T h i s  change i s  i l l u s t r a t e d  i n  a s t a t e m e n t  made by t h e  American Pop 
a r t i s t ,  Rober t  I n d i a n a :  "Pop i s  e v e r y t h i n g  a r t  h a s n ' t  been f - r
t h e  l a s t  two d e c a d e s . . . I t  s p r i n g s  newborn out  ,f a boredom wi th  
t h e  f i n a l i t y  and o v e r s a t u r a t i o n  of  A b s t r a c t - E x p r e s s i o n i s m  which,  
by i t s  own a e s t h e t i c  l o g i c ,  is_ t h e  END of  a r t ,  t h e  g l o r i o u s  p i n ­
n a c l e  uf  t h e  l ong  p y r a m i d a l  c r e a t i v e  p r o c e s s .  S t i f l e d  by t h i s  
r a r e f i e d  a t mospher e ,  some young p a i n t e r s  t u r n  back t o  some l e s s
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e x a l t e d  t h i n g s — " No a r t  c r i t i c  can p r e d i c t  t h e  s p a t i a l  and
t e m p o r a l  env i ronment  and d e t e r m i n a n t  f a c t o r s  of  f u t u r e  a r t .
Thus no c r i t i c  can p r e d i c t  t h e  f u t u r e  c o u r s e ,  n a t u r e ,  aim o r  mean­
i n g  of  a r t .  ( P e r h a p s  even very  few c r i t i c s  can r e a c t  t o  t h e  c on ­
t i n u e ]  development  of  t h e  env i ronment  which g i v e s  r i s e  t o  new
100
works of  a r t ) .
I n  view of  t h e  p r e c e d i n g  t h e  f o l l o w i n g  can be r e i t e r a t e d :
The a r t  c r i t i c  may communicate and f o r m u l a t e  c o n s c i o u s l y  and l o g i ­
c a l l y  a l t h o u g h  c r i t i c i s m  as  a f i e l d  of  i n q u i r y  r e ma in s  v a r i a b l e  
and u n p r e d i c t i v e .
Ar t  c r i t i c a l  p r a c t i c e  may be c o r r e l a t e d  wi th  t h e  c h o i c e  
between two f u n d a me n ta l  and d i v e r g e n t  a t t i t u d e s  w i t h  r e g a r d  t o  
c r i t i c a l  method.  Leo S t e i n b e r g  p o i n t s  out  t h a t  "One way t o  c o p e . . .  
i s  t o  r e s t  f i r m  and m a i n t a i n  s o l i d  s t a n d a r d s .  The s t a n d a r d s  a r e
s e t  by t h e  c r i t i c ' s  l o n g - p r a c t i s e d  t a s t e  and by h i s  c o n v i c t i o n  
t h a t  on ly  t h o s e  i n n o v a t i o n s  w i l l  be s i g n i f i c a n t  which promote  t h e  
e s t a b l i s h e d  d i r e c t i o n  of  advanced a r t .  "jjiJorks. a r e  j u d g e d ] "  f o r  
1 q u a l i t y 1 and f o r  an 1 a d v a n c e d n e s s 1 m e a s u r a b l e  by g i v e n  c r i t e r i a . " ^ 9 
T h i s  i s  t h e  c h o i c e  made by f o r m a l i s t  c r i t i c i s m .  T h i s  a t t i t u d e  
r e s u l t s  i n  t h e  n e g a t i o n  of  t h o s e  works of  a r t  which do not  conform 
t o  g i ve n  c r i t e r i a  and which do not  promote  t h e  e s t a b l i s h e d  d i r e c ­
t i o n  of  advanced a r t . On t h e  b a s i s  of  f o r m a l i s t  c r i t e r i a  a l o n e , 
Clement  Greenberg  c r i t i c i s e s  Pop a r t  b ec a u s e  " . . . n o t  one of  t h e s e  
a r t i s t s  has  t a k e n  a chance  wi th  c o l o r  o r  d e s i g n  t h a t  t h e  C u b i s t s  
o r  t h e  A b s t r a c t  E x p r e s s i o n i s t s  d i d  not  t a k e  b e f o r e  t h e m . " 50 
Conce rn ing  t h e  a t t i t u d e  p o i n t e d  out  by S t e i n b e r g ,  L u c l e - Sm i t h  
draws a t t e n t i o n  t o  t h e  phenunenon t h a t  " . . . e v e n  t h e  most  g i f t e d  
c r i t i c , i n  some c ranny  of  t h e  s u b c o n s c i o u s  becomes t i r e d  and even 
p e rh a ps  f r i g h t e n e d ,  of  be in g  c o n s t a n t l y  a t  r i s k  i n  t h e  way t h a t  
h i s  p r o f e s s i o n  demands and i n v o l u n t a r i l y  t a k e s  measu r e s  t o  p r o t e c t  
h i m s e l f . 1,51 Defence  measures  t a k e n  by t h e  c r i t i c  a r e  i n  p a r t  
c o n s t i t u t e d  of  a s o l i d i f i c a t i o n  of  c r i t i c a l  a t t i t u d e s  and c r i t e r i a .
S t e i n b e r g  p o i n t s  t o  a n o t h e r  a t t i t u d e  w i t h  r e g a r d  t o  c r i t i c a l  
method:  "A second  way i s  more y i e l d i n g .  The c r i t i c  i n t e r e s t e d
' i n  a nove l  m a n i f e s t a t i o n  h o l d s  h i s  c r i t e r i a  and t a s t e  i n  r e s e r v e .
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S i n c e  t h e y  were former! upon y e s t e r d a y 1 e; a r t , he does  not  assume 
t h a t  t h e y  a r e  r eady-made  f o r  t o d a y .  While he s ee ks  t o  comprehend 
t h e  o b j e c t i v e s  beh ind  t h e  new a r t  p roduc ed ,  n o t h i n g  i s  a p r i o r i  
e xc l u d e d  or  j udged  i r r e l e v a n t .  S i n c e  he i s  no t  p a s s i n g  out  
g r a d e s ,  he s u s pe nd s  judgment  u n t i l  t h e  w o r k ' s  i n t e n t i o n  has  come 
i n t o  f o c u s  and h i s  r e s p o n s e  t o  i t  i s  -  i n  t h e  l i t e r a l  s e n s e  of  t h e  
word -  s y m - p a t h e t i c ;  no t  n e c e s s a r i l y  t o  ap pr o v e ,  but  t o  f e e l  a l on g  
w i t h  i t  as  a t h i n g  t h a t  i s  l i k e  no o t h e r . " 52 Th i s  a t t i t u d e  may 
r e s u l t  i n :
a) The e q u a t i o n  of  t h e  a r t  c r i t i c a l  a c t  w i t h  p e r s o n a l  and incom­
m un i ca b l e  r e s p o n s e  t o  t h e  work of  a r t ;
b) t h e  i n a b i l i t y  t o  e s t a b l i s h  c r i t e r i a ,  even i f  e x p e r i m e n t a l ; 
and
c) an a vo i d an c e  of  c r i t i c a l  e v a l u a t i o n .  However , a d h e r e n c e  t o  
t h i s  a t t i t u d e  w i l l  r e s u l t  i n  a vo i d an c e  of  s e t  and s t a g n a n t  c r i ­
t e r i a .
D i s c u s s i o n  on a e s t h e t i c  a s s u m p t i o n s  which a r e  embodied i n  t w e n ­
t i e t h  c e n t u r y  c r i t i c i s m , on t h e  v a r i o u s  modes and t e c h n i q u e s  of
c r i t i c i s m  and on t h o s e  s u b c o n s c i o u s  e x p e c t a t i o n s  of  a r t ,  which 
d e t e r m i n e  a d he r en ce  t o  c e r t a i n  a e s t h e t i c  a s s u mp t i o n s  and c r i t i c a l  
modes,  l i e s  o u t s i d e  t h e  aim and scope  of  t h i s  d i s s e r t a t i o n .  A 
summari sed d i v i s i o n  of  t h e s e  a s p e c t s  i s  p r o v i d e d  by Osborne.
( Os borne  a t t e m p t s  t o  " r e c a p i t u l a t e  t h e  main a e s t h e t i c  assump­
t i o n s  which a r e  embodied i n  modern c r i t i c i s m . " 55 He makes a
d i s t i n c t i o n  between t h e  f o l l o w i n g :
of  any work of  a r t  dependen t  upon t h e  v e r a c i t y  wi t h  which 
i t  c o p i e s  o r  s y m b o l i s e s  s omet h ing  not  i t s e l f . . .
2- The Emotj o na l  a s s um p t i on  £ w h i c h j  makes t h e  e x c e l ­
l e n c e  of  any work of  a r t  i . spend upon t h e  i n t e n s i t y  o r  t h e
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p l e a s a n t n e s s  of  t h e  emot ion  which i t  a r o u s e s  i n  an 
o b s e r v e r . . .
3.  The E x p r e s s i o n i s t  a s s umpt i on  "[which"]" makes t h e  
e x c e l l e n c e  of  a work of  a r t  dependen t  upon t h e  e x a c t n e s s  
wi t h  which i t  c a u s e s  t o  be r e p r o d uc e d  i n  t h e  o b s e r v e r  an 
e x p e r i e n c e  which p r e v i o u s l y  o c c u r r e d  i n  t h e  mind of  t h e  
a r t i s t . . .
4 . Tr a n s c e n d e n t a l i s r n — "[asl a s p e c i a l  t y p e  of  Emo­
t i o n a l  a s s u mp t i o n ,  which makes t h e  e x c e l l e n c e  of  any work 
o f  a r t  dependen t  on t h e  i n t e n s i t y  w i t h  which i t  evokes  
t h e  s p e c i a l  t y p e  of  m y s t i c a l  emot ion which we have c a l l e d  
R e v e l a t o r y . . .
5 .  The C o n f i g u r a t i o n a l  a s s umpt i on  [ w h i c h ] "  makes t h e  
e x c e l l e n c e  of  any work of  a r t  dependen t  upon t h e  compac t ­
n e s s  wi t h  which i t  i s  o r g a n i s e d  i n t o  an o r g a n i c  u n i t y . . .
Osborne a l s o  makes a d i s t i n c t i o n  between d i f f e r e n t  p e r s o n a l i t y -
t y p e s ,  f o r  whom a r t  s e r v e s  d i f f e r e n t  f u n c t i o n s .  These  f u n c t i o n s  
d e t e r m i n e  a r t  c r i t i c a l  p r a c t i c e  t o  some e x t e n t ,  as  c r i t i c a l  c r i ­
t e r i a  a r e  c o n s c i o u s l y  o r  u n c o n s c i o u s l y  based  on them.  Osborne 
d i s t i n g u i s h e s  between p e r s o n a l i t y - t y p e s  f o r  whom a r t  f u n c t i o n s  as  
f o l l o w s :
1• Ar t  as  s u b s t i t u t e - g r a t i f i c a t i o n __
2. Ar t  a s  Comp en sa t i o n . . .
3.  Ar t  as  C a t h a r t i c . . .  [ a n d ] '
4.  Ar t  as  R e a l i t y
Osborne a l s o  d i s t i n g u i s h e s  b e t w e e n :
a)  P s y c h o l o g i c a l  C r i t i c i s m ;
b) H i s t o r i c a l  C r i t i c i s m ;
c) E x e g e t i c a l  C r i t i c i s m ;  and
d) I m p r e s s i o n i s t  C r i t i c i s m .
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Osborne a t t e m p t s  t o  c o r r e l a t e  h i s  d i s t i n c t i o n s  be tween a e s t h e ­
t i c  a s s u m p t i o n s , p e r s o n a l ! t y - t y p e s  and t h e  v a r i o u s  modes and 
t e c h n i q u e s  of  c r i t i c i s m ; .
One o t h e r  a s p e c t  c o n c e r n i n g  c r i t i c a l  method r ema i ns  t o  be men­
t i o n e d  h e r e .  T i l l i m  f o r e s t a l l s  u n d e r s t a n d i n g  of  t h e  work o f  a r t  
by a ssuming " . . . t h a t  you d o n ' t  want  t o  do j u s t i c e  t o  t h i s  p a i n t i n g ,  
but  you want t o  b u i l d  a l o g i c a l  d e s t r u c t i v e  a r g u m e n t . " 57 K o z l o f f
d i f f e r s  i n  app r oach  as  he n e v e r  want s  t o  " . . . e s t a b l i s h  an a p r i o r i
58d e s t r u c t i v e  argument  l o g i c a l l y . . "  T i l l i m ' s  v i e w p o i n t  e x c l u d e s  
a n a l y s i s  of  t h e  work of  a r t .  I f  a c r i t i c ' s  v a l u a t i o n  of  a work 
of  a r t  r e s u l t s  f rom a need o r  f rom o u t s i d e  p r e s s u r e  t o  p r a i s e  
■•fvT'U, d i e s  s l y , t h e  same e x c l u s i o n  o f  a n a l y s i s  i s  a r e s u l t .  P r a i s e  
o r  condemnat ion  a r r i v e d  ab i n  such  a manner  i s  not  v a l i d  a s  un­
s u p p o r t e d  by a n a l y s i s  and as  i t  i s  t h e  r e s u l t  of  n o n - c r i t i c a l  
m o t i v a t i o n s .  Ka r l  Asc he nb r e nn e r  m a i n t a i n s  t h a t  t h e  c r i t i c  can
only  " . . . g i v e  r e a s o n s  f o r  h i s  d e c i s i o n s  commensura te  wi th  h i s
59e x p e r i e n c e .  T h i s  i s  a l l  t h a t  any judge  can do . "  However,  t h e  
a t t i t u d e  m a n i f e s t e d  i n  t h e  s t a t e m e n t  by T i l l i m ,  n e g a t e s  a e s t h e t i c  
e x p e r i e n c e  i t s e l f .
2 . 5  P o s s i b l e  f u n c t i o n s  o f  a r t  c r i t i c i s m
Osborne s t a t e s  t h a t  " . . . c r i t i c s  a r e  i n  d i s p u t e  not  on ly  abou t  t h e  
methods  which a r e  l e g i t i m a t e  t o  t h e  conduc t  of  t h e i r  c r a f t  bu t  
abou t  t h e  very  f u n c t i o n s  which c r i t i c i s m  e x i s t s  t o  f u l f i l ;  and 
amids t  t h e  c o n f u s i o n  of  p u r p o s e s  by which t h e y  a r e  v a r i o u s l y  moved 
one can d e t e c t  no s i g n  o r  symptom of  u l t i m a t e  c o n c u r r e n c e  i n  a 
c o h e r e n t  sys t em of  c u m u l a t i v e  and p r o g r e s s i v e  k n o w l e d g e . " 6D 
Osborne f u r t h e r m o r e , p o i n t s  t o  t h e  p rob lems  g e ne r a be d  by c o n f u s i o n  
as  t o  t h e  f u n c t i o n s  of  c r i t i c i s m : " . . . c r i t i c i s m  i s  d i f f e r e n t i a ­
t e d  from a number of  k i n d r e d  s t u d i e s  which i t  p a r t i a l l y
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i n c o r p o r a t e s  i n t o  i t s e l f  no t  by a d i f f e r e n c e  of  s u b j e c t - m a t t e r  
b u t ,  i f  a t  a l l ,  by a d i f f e r e n c e  of  i n t e r e s t  and p u r p o s e , . .We can 
only  a g r e e  about  a d e f i n i t i o n  which would d i s c r i m i n a t e  c r i t i c i s m  
f rom,  s ay ,  t h e  h i s t o r y  of  a r t  when we can a g r e e  about  t h e  t r u e  
n a t u r e  and f u n c t i o n  of  c r i t i c i s m . "
Thr ee  p o s s i b l e  main f u n c t i o n s  of  a r t  c r i t i c i s m  may be i s o l a t e d  
t e n t a t i v e l y .  A d i s t i n c t i o n  between t h e s e  t h r e e  f u n c t i o n s  r e s t s  
on t h e  d i s t i n c t i o n  between c r i t i c i s m  as  r e v o l v i n g  a round  t h e  work 
o f . a r t  i t s e l f ,  as  d i r e c t e d  t o wa r ds  a p u b l i c  and as  e x t e n s i o n  of  
t h e  c r i t i c  h i m s e l f .  C r i t i c i s m  a d h e r i n g  t o  any of  t h e s e  p u r p o s e s  
canno t  be i s o l a t e d  f rom c r i t i c i s m  a d h e r i n g  t o  t h e  o t h e r  two p u r ­
p o s e s  i n  any w a t e r t i g h t  s e p a r a t i o n .
2 . 5 . 1  E x e g e t i c a l  c r i t i c i s m
C r i t i c i s m  r e v o l v i n g  ma i n l y  a round  t h e  work of  a r t  i t s e l f ,  may be 
t e n t a t i v e l y  d e f i n e d  as  e x e g e t i c a l  c r i t i c i s m . The f u n c t i o n  of 
e x e g e t i c a l  c r i t i c i s m  i s  t o  i n v e s t i g a t e  t h e  work of  a r t  e m p i r i c a l l y  
and a n a l y t i c a l l y .  T h i s  i n v e s t i g a t i o n  may be f o l l o w e d  by judgment  
as  t o  t h e  v a l u e  of  t h e  work o f  a r t . However,  some c r i t i c s  ma in ­
t a i n  t h a t  judgment  does  not  form a p r i n c i p a l  p a r t  of  t h e  c r i t i c ' s  
f u n c t i o n .  L i ppa r d  m a i n t a i n s  t h a t  "On a f u n da me n ta l  l e v e l , t h e  
c r i t i c ' s  r i g h t  t o  s e t  h i m s e l f  up as  j u dg e  s h o u l d  be q u e s t i o n e d . . .  
For  he r e c o r d s  r a t h e r  t h a n  r e f o r m s ,  d i s c u s s e s  r a t h e r  t h a n  d i s ­
p o s e s .  . . C a t e g o r i s a t i o n  , p l a c e m en t ,  a t t r i b u t i o n ,  and t h e  s t a b i l i s a ­
t i o n  of  u n i v e r s a l  c r i t e r i a  a r e  s e c on d a ry  t o  c o n s t a n t  a d j u s t m e n t , 
immedia te  r e c o g n i t i o n  of  change  wi t h i n  t h e  a r t  i t s e l f . " 52
E x e g e t i c a l  c r i t i c i s m  c o n c e r n s  i t s e l f  wi th  t h e  e x p l i c a t i o n  of  
t h e  n a t u r e  and meaning of  a work of a r t  and i s  n o t  d i r e c t e d  t o  
s p e c i f i c  r e a d e r s .  With r e g a r d  t o  t h e  p u b l i c ,  e x e g e t i c a l  c r i t i ­
c i sm p o s s i b l y  only  p e r fo r m s  a f u n c t i o n  i n  r e l a t i o n  t o  t h o s e
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i n d i v i d u a l s  who p o s s e s s  a s p e c i a l i s e d  knowledge of  a e s t h e t i c s ,  t h e  
h i s t o r y  of  a r t , t h e  c r i t i c i s m  of  a r t  and a v i s u a l  e x p e r i e n c e  of  
works of  a r t .
E x e g e t i c a l  c r i t i c i s m  r e s t s  on t h e  a s s ump t i o n  t h a t  "  a work
of  a r t  r e q u i r e s  an a ge n t  e x i s t i n g  o u t s i d e  i t s e l f ,  t h a t  i s  an 
o b s e r v e r ,  i n  o r d e r  —  t o  r e n d e r  i t  c o n c r e t e .  I n g a r d e n  ma in ­
t a i n s  t h a t  "Through h i s  c o - c r e a t i v e  a c t i v i t y  i n  a p p r e c i a t i o n ,  t h e  
o b s e r v e r  s e t s  h i m s e l f  a s  i s  commonly s a i d  t o  1 i n t e r p r e t 1 t h e  work 
o r ,  a s  I  p r e f e r  t o  s a y ,  t o  r e c o n s t r u c t  i t  i n  i t s  e f f e c t i v e  c h a r a c ­
t e r i s t i c s ,  and i n  do ing  t h i s  as  i t  were unde r  t h e  i n f l u e n c e  of  
s u g g e s t i o n s  coming from t h e  work i t s e l f ,  he f i l l s  out  i t s  s c h e m a t i c  
s t r u c t u r e ,  p l e n i s h i n g  a t  l e a s t  i n  p a r t  t h e  a r e a s  of  i n d e t e r m i n a c y  
and a c t u a l i s i n g  v a r i o u s  e l e m e n t s  which a r e  as  ye t  i n  a s t a t e  o f  
p o t e n t i a l i t y . " 6^ H.D. Aiken p o i n t s  out  t h a t  "Gr e a t  c r i t i c i s m  may 
no t  be j u d i c i a l  but  c r e a t i v e . . . can r a i s e  a work t o  new l e v e l s  of  
s i g n i f i c a n c e  and v a l ue  which t h e n  become i n h e r e n t  i n  i t . " 65 
F u r t h e r m o r e ,  e x e g e t i c a l  c r i t i c i s m  r e s t s  on t h e  a s s um p t i o n  t h a t  t h e  
work of  a r t  has  no s t a t i c  and c l e a r l y  d e f i n a b l e  b o u n d a r i e s .  As 
m e nt i oned ,  J oseph  Margol i . s  p o i n t s  ou t  t h a t ,  " In  t h e  p l a s t i c  a r t s  -  
t h e r e  i s  no c l e a r  agreement  s hou t  what i s  a c t u a l l y  i n  a p a i n t i n g  
and what  i s  on ly  p l a u s i b l y  imputed  t o  i t . . . T h e  o b j e c t  i s  t h e r e  but  
we canno t  say w i t h  p r e c i s i o n  what i t s  b o u n d a r i e s  a r e . . . C r i t i c i s m  
t h e n  i s  m e t h o d o l o g i c a l l y  t r e a t e d  as  i n t e r p r e t i v e  -  a lways  w i t h  
c a u t i o n  t h a t  t h e  work may be c o n s t r u e d  i n  a l t e r n a t i v e  w a y s . " 66
With r e g a r d  t o  t h e  a b o v e - q u o t e d  s t a t e m e n t s  by I n g a r d e n ,  Aiken 
and M a r g o l i s ,  t h e  f u n c t i o n  of  e x e g e t i c a l  c r i t i c i s m  of  t h e  v i s u a l  
a r t s  may be t e n t a t i v e l y  d e f i n e d  a s :  t h e  e x p l i c a t i o n  of  and t h e
c o n c r e t i s a t i o n  of  t h e  p o t e n t i a l i t i e s  i n h e r e n t  i n  t h e  work of  a r t  
i t s e l f .  E x e g e t i c a l  c r i t i c i s m  i s  not  a d a p t e d  t o  t h e  l e v e l  of  
u n d e r s t a n d i n g  o f  any s p e c i f i c  p u b l i c  and i s ,  f u r t h e r m o r e ,  no t  an
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a t t e m p t  t o  r e c o n s t r u c t  o r  v e r b a l i s e  a e s t h e t i c  e x p e r i e n c e .  I t  
r e v o l v e s  p r i m a r i l y  a round  t h e  work of  a r t  i t s e l f .  E x e g e t i c a l  
c r i t i c i s m  may, however ,  s e r v e  an e d u c a t i o n a l  f u n c t i o n ,  and a e s t h e ­
t i c  e x p e r i e n c e  may d i r e c t  t h e  e x e g e t i c a l  c r i t i c  w i t h  r e g a r d  t o  h i s  
c h o i c e  of  t h o s e  works of  a r t  i s o l a t e d  f o r  i n v e s t i g a t i o n .
2 . 5 . 2  E d u c a t i o n a l  c r i t i c i s m
C r i t i c i s m  d i r e c t e d  t o w a rd s  a s p e c i f i c  t ype  or  c l a s s  of  a u d i e n c e  or  
r e a d e r s h i p  may be d e f i n e d  as  i n f o r m a t i v e  and e d u c a t i o n a l . Such 
c r i t i c i s m  w i l l  be a d a p t e d  t o  t h e  l e v e l  of  e x p e c t a b l e  u n d e r s t a n d i n g  
of  t h e  a u d i e n c e  o r  r e a d e r s h i p .  Rober t  D. Hume m a i n t a i n s  t h a t  
•"Al l  methods  of  c r i t i c i s m  a r e  u l t i m a t e l y  c on c e r n e d  w i t h  e f f e c t  -  
t h a t  i s  w i t h  making t h e  s u b j e c t  c o m p r e he ns i b l e  t o  t h e  a u d i e n c e .
The d i f f e r e n c e  l i e s  i n  t h e  way t h i s  i s  done.  B a s i c a l l y  t h e  c r i t i c  
may t a l k  about  c o n s t r u c t i o n  -  t h e  way i n  which a work i s  p u t  t o ­
g e t h e r  and what i s  i n  i t  -  o r  he may c o n s i d e r  i t s  g e n e s i s , t h e  
p a r t i c u l a r s  of  t i m e  and v i e wp o in t  which made i t  come ou t  a s  i t  
d i d . , ,6/
E d u c a t i o n a l  c r i t i c i s m  i s  i n  p a r t  e x e g e t i c a l ,  as  i t  i n v e s t i g a t e s  
t h e  n a t u r e  and meaning of  t h e  work of  a r t .  I t  i s ,  however ,  l e s s  
d i r e c t e d  t ow a r ds  e x p l i c a t i o n  and c o n c r e t i s a t i o n  t h a n  t o w a r d s  e l u c i ­
d a t i o n  and t h e  s u p p l y i n g  of  i n f o r m a t i o n .  P e t e r  M. Bode s e e s  t h e  
a r t  c r i t i c  as  f o l l o w s :  "Der  K u n s t k r i t i k e r  nimmt a l s o  immer noch
e i n e  S c h l u s s e l s t e l l u n g  im magiachen  Dre i eck  d e r  Bez i ehung  ' K u n s t -  
werk -  I n t e r p r e t a t i o n  -  Publ i kum'  e i n .  Er i s t  e i n  Mak le r ,  e i n  
V e r m i t t l e r .  U e r s t e h t  e r  s i c h  so ,  dann h a t  e r  m e i s t e n s  e h e r  das  
Publ ikum auf  s e i n e r  S e i t e  a l s  den K u n s t l e r . . . Die L e u t e  s i n d . . .  
u n s i c h e r  geworden.  S i e  w i s se n  n i c h t  mehr,  ob s i e  e inem Be t r ug  
Oder dem'wahren Schonen '  a u f s i t z e n .  A l l e  d i e s e  Uorgange l a s s e n  e i n e  
i s o l i e r t e  K u n s k r i t i k  n i c h t  mehr zu,  d i e  s i c h  a l l e i n  mi t  B i l d f o r men
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und B i l d i n h a l t e n  b e s c h a f t i g t .  Das Ambienta ,  d i e  Umgebung, d i e
Umwelt ,  d e r  s o z i o l o g i s c h e  S t a n d a r t  kommen h i n z u  Und d e r  K u n s k r i -
t i k e r  v e r s i e h t  s e i n  Amt n i c h t  mehr a l s  e i n  Wanderer  du i ch  d i e  S a l e  
d e r  K u n s t h a l l e n ,  s onde r n  a l s  d e r  Rezensen t  von B e l e g e x e m p l a r e n " 60 
( E n g l ,  t r a n s . : The a r t  c r i t i c  o c c u p i e s  a key p o s i t i o n  i n  t h e
m a g i c a l ,  r e l a t i o n a l  t r i a n g l e  c o n s t i t u t e d  by work of  a r t  -  i n t e r ­
p r e t a t i o n  -  p u b l i c .  He i s  a b r o k e r ,  a m e d i a t o r .  I f  u n d e r s t o o d  
as  s uch ,  t h e  c r i t i c  u s u a l l y  has  t h e  p u b l i c  r a t h e r  t h a n  t h e  a r t i s t  
on h i s  s i d e  —  P eop l e  h a v e . . . become i n s e c u r e  and do n o t  know any 
l o n g e r  wh e t h e r  t h e y  a r e  c o n f r o n t e d  w i t h  f r a u d  o r  w i t h  ' t r u e  b e a u t y . 1 
T h i s  does no t  a l l o w  f o r  an i s o l a t i o n i s t  c r i t i c i s m ,  which o c c u p i e s  
i t s e l f  s o l e l y  wi t h  t h e  form and c o n t e n t  of  works of  a r t , any more .  
The ambience ,  t h e  e n v i r o n m e n t , t h e  backgr ound ,  t h e  s o c i o l o g i c a l  
c o n d i t i o n  becomes i m p o r t a n t  —  And t h e  a r t  c r i t i c  c o n s i d e r s  h i s  
p o s i t i o n  no l o n g e r  as  t h a t  of  a wa nder e r  t h r o u g h  a r t  museums b u t  
as  t h a t  of  r e v i e w e r  f o r  documentary  i s s u e s ) . A l b e r t  D re sd ne r  
m a i n t a i n s  t h a t  " A l l e s  K un s t l eb en  bau t  s i c h  a u f  zwei G r u n d f a k t o r e n  
und i h r e r  Wechselwi rkung a u f : K u n s t l e r  und Publ ikum,  und d i e  
K r i t i k  e n t s t e h t  a l s  das  Organ e i n e s  d i e s e r  be id en  F a k t o r e n ,  a l s  
Organ des  Pub l i kums .  Die V e r h a l t n i s s e  b r i n g e n  es  mi t  s i c h ,  das  
s i e  s i c h  zu e i n e r  Z w i s c h e n i n s t a n z  z u i a c h e n  K u n s t l e r  und Publ ikum 
a u s b i l d e t . . . s i e  r e g u l i e r b  das  U e r h a l t n e s  zwischen  i h n e n . . . s i e  i s t
a l s o  n i c h t  nu r  e i n  M s t h e t i s c h e s , s on de r n  auch e i n  k u n s t p o l i t i s -
69c h e s ,  e i n  s o z i a l e s  Phanomen. " ( E n g l ,  t r a n s .  : A l l  a r t  l i f e  i s
b u i l t  on two f u nd ame n t a l  f a c t o r s  and t h e  r e l a t i o n s h i p  between t h e m : 
a r t i s t s  and t h e  p u b l i c ,  and t h e  c r i t i c  a r i s e s  as  t h e  organ  f o r  one 
of  t h e s e  f a c t o r s ,  as  organ  f o r  t h e  p u b l i c . . . he r e g u l a t e s  t h e  r e l a ­
t i o n  between t h e m . . . a n d  i s  t h u s  no t  on ly  an a e s t h e t i c , but  a l s o  an
a r t - p o l i t i c a l ,  a s o c i a l  phenomenon) .  Edward L u c i e - S m i t h  s e e s  t h e .
* a r t  c r i t i c  " . . . a s  a k i nd  of  f i l t e r . . . i n  f a c t  a p o p u l a r i s e r . " 7D
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Arnold  I s e n b s r g  m a i n t a i n s  t h a t  " I f  communicat ion i s  a p r o c s s s  by 
which a ms n t a l  c o n t a c t  i s  t r a n s m i t t s d  by symbols  From ona p a r s o n  
t o  a n o t h s r ,  t h a n  i t  i s  t h s  f u n c t i o n  of  c r i t i c i s m  t o  b r i n g  about  
communicat ion ab t h e  l e v e l  of  t h e  s e n s e s , t h a t  i s  t o  i n d u c e  same­
ne ss  of  v i s i o n . R . P .  Blackmur a g r e e s  when m a i n t a i n i n g  t h a t  
c r i t i c i s m  makes " . . . b r i d g e s  between t h e  s o c i e t y  and t h e  a r t s . . .
"j^asj" t h e  a ud i e nc e  needs  i n s t r u c t i o n  i n  t h e  l o s t  s k i l l  of  symbo- 
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l i e  t h i n k i n g . "
I n  c o n t r a s t  wi th  t h e  a bo ve - q u o t ed  s t a t e m e n t s , o t h e r  w r i t e r s  
d i s a g r e e  wi t h  t h e  e d u c a t i o n a l  f u n c t i o n  of  c r i t i c i s m  o r  even w i t h  
t h e  p o s s i b i l i t y  of  c r i t i c i s m  be i ng  e d u c a t i o n a l .  Kar l  A s c he nb r en -  
n e r  p o i n t s  out  t h a t  " I t  has  been a commonplace o f  a e s t h e t i c s  t o  
a g r e e  wi th  t h e  view of  K a n t , Wordswor th,  and many o t h e r s  t h a t  i t  
i s  i d l e  t o  t r y  t o  r e a s o n  or  a rg ue  a p e r s o n  i n t o  a p p r o b a t i o n  or,  
d i s a p p r o b a t i o n  of a work of a r t . " ^  L i p p a rd  s t a t e s  t h a t  "How 
much t h e  n o n - p r o f e s s i o n a l  a r t  a ud i e nc e  g a i n s  f rom t h e  most  t h o ­
r o u g h l y  c o n s i d e r e d  d i s c u s s i o n  of  s p e c i a l i s e d  i s s u e s  i s  a n o t h e r  
s t o r y .  For ,  l i k e  t h e  making of  a r t ,  c r i t i c i s m  i s  b a s i c a l l y  s e l f -  
i n d u l g e n t .  . .The r e s p o n s i b i l i t y  of  even t h e  most  c a s u a l  a r t  o b s e r ­
v e r  and r e a d e r  of  c r i t i c i s m  t o  t h i n k ,  t o  look t h o u g h t f u l l y ,  i s  
p r a c t i c a l l y  unacknowledged.  The burden  i s  l e f t  on t h e  c r i t i c ' s  
s h o u l d e r s ,  and i f  t h e  c r i t i c  s h r u g s  i t  o f f  i n  o r d e r  t o  s e t t l e  down 
t o  s e r i o u s  work,  he canno t  be blamed.
P o s s i b l y  t h e  s t r o n g e s t  argument  a g a i n s t  t h e  i n f o r m a t i v e  and 
e d u c a t i o n a l  f u n c t i o n s  of  a r t  c r i t i c i s m  i s  put  f o r w a r d  by A l b e r t  
S e t o l a .  Conce rn ing  t h e  i n f o r m a t i v e  F u n c t io n  o f  c r i t i c i s m ,  S e t o l a  
w r i t e s  of  c r i t i c i s m :  " . . . d i t  i s  he t  v e r s t r e k k e n  van sen  i n z i c h t
i n  de f e i t e l i j k e  t o e s t a n d .  De f e i t e l i j k h e i d  van een t o e s t a n d  
v e r s c h i l t  van i n d i v i d u  t o t  i n d i v i d u  omdat i n  de k un s t  geen p r o e f  
op d i e  som gemaakt  kan worden.  B i j g e v o l g  b e p e r k t  z i c h  de e c h t e
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i n f o r m a t i e  t o t  h e t  aaniu i j zen  van de v e r s c h i l l e n d e  S t i j l e n  en 
75evenementen .  ( E n g l ,  t r a n s .  : — i t  i s  t h e  s u p p l y i n g  of  i n s i g h c  
i n t o  a f a c t u a l  c o n d i t i o n .  The f a c t u a l n e s s  of  a c o n d i t i o n  v a r i e s  
f rom i n d i v i d u a l  t o  i n d i v i d u a l  a s ,  i n  a r t ,  no p r o o f  £ i n  t h e  s e n s e  
of  e m p i r i c a l l y  v e r i f i a b l e  d a t a j  i s  f o r t h c o m i n g .  Thus r e a l  i n f o r ­
ma t io n  i s  l i m i t e d  t o  t h e  drawing of  a t t e n t i o n  t o  d i f f e r e n c e  i n  
s t y l e  and e v e n t s ) .  Conce r n i ng  t h e  e d u c a t i o n a l  f u n c t i o n  of  c r i t i ­
c i sm,  S e t o l a  s t a t e s :  " H i j k , en d a t  i s  nu j u i s t  wat h i j  [ t h e
"In
c r i t i c  j IMIET h o e f t  t e  doen en wel am de vo l gende  r e de nen  a)  De 
k u n s t e n a a r s  z e l f  kan men met geen s moes je s  om de t u i n  l e i d e n .
Men kan ze a l l e e n  v l e i e n  en da t  i s  n i e t  e d u k a t i e f .  b) Door k u n s t -  
werken en b i j g e v o l g  k u n s t e n a a r s  de v oo r r an g  t e  geven a l s  z i j n d e  
e i g e n t i j d s , maken z i j  z i c h  s c h u l d i g  aan d i s k r i m i n a t i e  t e ^ g e n o v e r  
d i e  z i j  p e r s o o n l i j k  n i e t  waa rde ren  noch b e g r i j p e n .  Di t  i s  e ven -  
min e d u k a t i e f .  c)  Z i j  b e i n v l o e d e n  d a a r d o o r  op een d i r i g i s t i a c h e  
ma n i e r  v e r s c h i l l e n d e  k a t e g o r i s e n  m e nse n : e v e n t u e l e  k o p e r s ,  o f f i ­
c i a l s  a a n ko op o r g an i s me n , k u n s b h a n d e l a a r s  en aok de j e u g d .  Di t  i s  
t e n d e n t i e u z e  e d u k a t i e .  d) H u n s k r i t i a c h e  w a a r d e s c h a t t i n g  d i e  
g e b e u r t  zonder  een s t e v i g e  v a k k en n i s  i s  s t e e d s  g a s t e u n d  op. w e l b e -  
p a a l d e  b e l an g e n .  Dus k a p i t a l i s t i s c h e  e d u k a t i e . . . De e d uk a t i ew e  
k u n s t k r i t i e k  b e a t a a t  v o o r l o p i g  nog i n  k u n s t s c h o l e n  en o nd e r  vak -  
menaen d i e  i n  a t a a t  z i j n  f o u t e n  aan t e  u i j z e n  en t e  a s a i s t e r e n  b i j  
de e v o l u t i e  van menses  d i e  d a a r t o e  v r i j u i l l i g  de wens hebben u i t -  
g e d r u k t . ( E n g l ,  t r a n s . : Look, t h a t  [ e d u c a t i n g ]  i s  j u s t  what
he [ t h e  c r i t i c ]  dues  no t  have t o  do and f o r  t h e  f o l l o w i n g  
r e a s o n s  a)  A r t i s t s  t h e m s e l v e s  can no t  be f o o l e d .  They can on ly  be 
f l a t t e r e d  and t h i s  i s  no t  e d u c a b i o n a l .  b) By p o i n t i n g  out  c e r t a i n  
works of  a r t  and t h u s  a r t i s t s  as  be i ng  t r u l y  c o n t e m p o r a r y , t h e  
c r i t i c  i s  g u i l t y  of  d i s c r i m i n a t i o n  a g a i n s t  t h o s e  whom he canno t  
v a l u e  o r  u n d e r s t a n d .  T h i s  i s  a l s o  no t  e d u c a t i o n a l ,  c)  By t h e
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a b ov e- men t i oned ,  t h e  c r i t i c  i n f l u e n c e s ,  i n  a d i r e c t i o n a l  manner ,  
v a r i o u s  c a t e g o r i e s  of  p e o p l e :  p r o s p e c t i v e  b u y e r s ,  o f f i c i a l  buy i ng
c o m m i t t e e s , a r t  d e a l e r s  and a l s o  t h e  young.  T h i s  i s  p r o m o t i o n a l  
e d u c a t i o n .  d) Ar t  c r i t i c a l  e v a l u a t i o n  which i s  no t  based  on 
sound knowledge of  t h e  s u b j e c t  i s  based  on d e f i n i t e  i n t e r e s t s .
T h i s  i s  c a p i t a l i s t  e d u c a t i o n . . . E d u c a t i o n a l  c r i t i c i s m  e x i s t s  a t  
p r e s e n t  only  i n  a r t  s c h o o l s  and amongst  p r o f e s s i o n a l  p e o p l e  who 
a r e  c a p a b l e  of  i n d i c a t i n g  f a u l t s  and who can a s s i s t  i n  t h e  e d u c a ­
t i o n  of  p e op l e  who v o l u n t a r i l y  wish t o  be e d u c a t e d ) .  S e t o l a ' s  
c om p l a i n t  a g a i n s t  i n f o r m a t i v e  and e d u c a t i o n a l  c r i t i c i s m ,  c e n t r e s  
a round t h e  s u b j e c t i v i t y  o f  a r t  c r i t i c i s m .
An o b j e c t i v e  c r i t i c i s m  i s  i m p o s s i b l e  and even u n d e s i r a b l e  as  
i t  n e g a t e s  t h e  c r i t i c ' s  c r e a t i v e  c o n c r e t i o a t i o n  of  t h e  work of  
a r t ' s  i n h e r e n t  p o t e n t i a l  ( s e e  Ch ap t e r  2 . 4 ) .  S u b j e c t i v e  v i e ws ,  i f  
r e a s o n a b l y  a rgued  c a n , however ,  be i n f o r m a t i v e  and e d u c a t i o n a l .  
Argument c o n c e r n i n g  t h e  v a l i d i t y  of  c r i t i c a l  s t a t e m e n t s  a s  be i ng  
s u b j e c t i v e ,  may be founded  on t h e  f a l s e  a s sumpt i on  t h a t  p e o p l e  
s e e k i n g  i n f o r m a t i o n ,  r e a d  t h e  work of one c r i t i c  on l y  and r e a d  one 
a r t i c l e  o n l y .  I n  p r a c t i c e  p e r s o n a l  s u b j e c t i v e  b i a s  i s  m i t i g a t e d  
by:  a) The f a c t  t h a t  r e a d i n g  one c r i t i c ' s  work soon r e v e a l s  h i s
s t r e n g t h s ,  weaknesse s ,  b l i n d  '-‘s s e s  and a c u i t i e s  t o  t h e  r e a d e r ;  and
b) r e a d i n g  one c r i t i c ' s  work i n  c o n j u n c t i o n  wi th  o t h e r  c r i t i c s '  
work i s  what i n f l a t e s  o r  e x t e n d s  t h e  r e a d e r ' s  e x p e r i e n c e  of  works  
of  a r t .
I f  t h e  e d u c a t i o n a l  and i n f o r m a t i v e  f u n c t i o n s  of  c r i t i c i s m  a r e  
a c c e p t e d  as  p o s s i b l e  and v a l i d ,  i t  i s  i m p l i e d  t h a t  t h e  c r i t i c  i s  
aware of  t h e  c l a s s  of  a u d i e n c e  or  r e a d e r s h i p ,  t owa rd s  whom h i s  
c r i t i c i s m  i s  d i r e c t e d .  The South  A f r i c a n  a r t  c r i t i c ,  Esme Berman,  
makes a d i s t i n c t i o n  between t h r e e  c l a s s e s  of  a u d i e n c e .  She
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s t a t e s  t h a t  " I n  t h e  c a s e  of  t h e  f i r s t  c l a s s ,  t h e  a r t i s t , i t
sm] i s  p o s s i b l y  a v a l u e l e s s  e x e r c i s e .  The c r i t i c ,  i n
h i s  ve r y  n a t u r e ,  i s  nn more t h a n  a commenta tor :  he can only  ob­
s e r v e  t h a t  which has  been p roduced ;  he canno t  d i c t a t e ,  no r  even 
p r e d i c t  t h e  f u t u r e  c o u r s e  of  a r t . Berman i s o l a t e s  a " . . . s e c o n d  
of  a u d i e nc e  [ a s ]  t h e  i n f o r med  and i n t e r e s t e d  p u b l i c  t o  
whom t h e  c r i t i c  can e f f e c t i v e l y  a d d r e s s  h i s  o b s e r v a t i o n s  and r e a c ­
t i o n s . . .  |_In t h i s  c a s e  e x e g e t i c a l  and e d u c a t i o n a l  c r i t i c i s m  may 
p o s s i b l y  be c o n s i d e r e d  as  one .  Berman a l s o  i s o l a t e s  a ]  . . .  t h i r d  
c l a s s  [ o f  a u d i e n c e  a s ]  t h e  g e n e r a l  o r  c a s u a l  p u b l i c ,  which i s  
u s u a l l y  i l l - i n f o r m e d  and " [ w h i c h ] "  r e l i e s  upon t h e  c r i t i c  f o r  
e x p l a n a t i o n  and o p i n i o n s . " 7a Berman p o i n t s  ou t  t h a t  "The c r i t i c  
can a s s i s t  i n  i n f o r m i n g  and p o s s i b l y  d i r e c t i n g  t h i s  c l a s s  of  
a u d i e n c e  t oward  more a p p r e c i a t i v e  v i ewi ng .  However,  so much 
needs  bo br s p e l t  ou t  t h a b  t h e  c r i t i c  may e i t h e r  be f o r c e d  i n t o  
d i d a c t i c i s m  o r  r ed u c ed  t o  mere r e p o r t a g e .  I n  e i t h e r  c a s e ,  he w i l l  
not f u l f i l  a s t r i c t l y  c r i t i c a l  f u n c t i o n " ? ^  ( s e a  Chapter 3 . 4 ) .
A u tob iograp h ica l  c r i t i c i s m
With r e g a r d  t o  f u n c t i o n ,  a t h i r d  t y p e  of  c r i t i c i s m  may be d e f i n e d
as  b e i ng  a u t o b i o g r a p h i c a l , or f u n c t i o n i n g  as  an e x p r e s s i o n  of  t h e
c r i t i c ' s  a e s t h e t i c  e x p e r i e n c e .  In  t h i s  c a s e ,  c r i t i c i s m  i s  n e i t h e r
e x e g e t i c a l  no r  e d u c a t i o n a l . The c r i t i c  a t t e m p t s  t o  v e r b a l i s e  h i s
own, p e r s o n a l  e x p e r i e n c e  of  t h e  work of  a r t .  His c r i t i c i s m  t h u s
r e v o l v e s  around a e s t h e t i c  e x p e r ie n c e  i t s e l f ,  r a th e r  than around th e
work of  a r t .  Th i s  type  of c r i t i c i s m  depends  f o r  i t s  v a l u e  on such
f a c t o r s  as  t h e  wi d t h  of  t h e  c r i t i c ' s  e x p e r i e n c e  of  a r t , h i s  a b i l i t y
t o  s ee  r e l a t i o n s h i p s  and h i s  a b i l i t y  t o  perform a c c u r a t e  a n a l y s i s  
and a s s e s s me n t  of  h i s  own r e a c t i o n s .
[ c r i t i c !
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The use  of  emot ive  and a f f e c t i v e  t e r m s  c h a r a c t e r i s e  t h e  a t t e m p t
a t  v e r b a l i s i n g  p e r s o n a l  e x p e r i e n c e .  A u t o b i o g r a p h i c a l  c r i t i c i s m
abounds  i n  South  A f r i c a n  newspape r s .  With r e g a r d  t o  t h i s , t h e
f o l l o w i n g  a r t i c l e s  can be i s o l a t e d  as c h a r a c t e r i s t i c  e x a m p l e s :
a) "Simpson : a m a s t e r  s how" , bvy R i ch ar d  C h e a l e s , p u b l i s h e d  i n  The
S t a r , S e p t .  25,  1975 : 7,  and b) " D e l i g h t f u l  work i n  Unusual
Medium", by H.E.  Winder ,  p u b l i s h e d  i n  The Rand D a i l y  M a i l , Dec.  18,
l/t-l + isi
1975 : 19 ( s e e  Appendix I ,  pp.  14 3 + 1 5 3 ) .
P a r t i a l  and p a s s i o n a t e  c r i t i c i s m  i s  n o t  n e c e s s a r i l y  a u t o b i o ­
g r a p h i c a l ,  but  may be e x e g e t i c a l  o r  e d u c a t i o n a l .  Harold  Rosenberg  
p o i n t s  t o  " . . . B a u d e l a i r e ' s  c o n c e p t i o n  of  t h e  a r t i s t  and c r i t i c  as  
1 d i s c o v e r e r s  of  t h e  p r e s e n t 1. . . i n  o p p o s i t i o n  t o  t h e  k ind  of  c r i t i ­
c i sm t h a t  d e a l s  wi th  a r t  o b j e c t s  as  b e lo n g i n g  t o  a r ea lm s e a l e d  
o f f  f rom t h e  s p a c e - t i m e  of  t h e  human c o n d i t i o n . " SD Rosenberg  
a l s o  r e f e r s  t o  " . . . B a u d e l a i r e ' s  n o t i o n  of  t h e  o b l i g a t i o n  of  t h e  
c r i t i c  i n  r e g a r d  t o  t h e  p r e s e n t , which compels  him t o  gamble h i s  
judgment s  of  works of  a r t  on a g e n e r a l  i n t u i t i o n  of  h i s  t i m e ,  a 
f a c t o r  about  which i t  i s  i m p o s s i b l e  t o  be c e r t a i n . . . He i s  th rown 
i n t o  t h e  a r e n a  of  c o n f l i c t i n g  i n t e r e s t s  and p h i l o s o p h i e s ,  and i n  
o r d e r  t o  make i t s  way, h i s  c r i t i c i s m  w i l l  have t o  be come . . . ' p a r -
n *
t i a l ,  p a s s i o n a t e  and p o l i t i c a l ' . "
P l e a d i n g  f o r  an i mp a s s i o n e d  c r i t i c i s m ,  B a r n e t t  Newman, an
a r t i s t  and not  a p r a c t i c i n g  c r i t i c ,  s t a t e s : "I  wish  t o  p l e a d  f o r
p a s s i o n a t e  c r i t i c i s m . . . b e ca u s e  a bond between a r t i s t  and c r i t i c
i s  c r e a t e d  by t h e  p a s s i o n a t e  i n  e a c h . . . T o  w r i t e  p a s s i o n a t e l y ,  t h e
c r i t i c  must i n v e n t ,  o r ,  t o  use  a more a c c u r a t e  word,  he must
c r e a t e  h i s  c r i t i c i s m  so t h a t  i t  r e v e a l s  a work o f  a r t , t h r o u g h
t h e  c r i t i c  h i m s e l f .  I n  t h a t  s e n s e ,  a r t  c r i t i c i s m  becomes a
82p a r a l l e l  work of  a r t . "  Both B a u d e l a i r e  and Newman a l l o w  f o r  
t h e  c r e a t i v i t y  and s u b j e c t i v i t y  of  c r i t i c i s m .  However,  i n  o r d e r
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t o  r e v e a l  t h e  work of  a r t , t h e  p a s s i o n a t e  c r i t i c  has  t o  s u pp l y  
r e a s o n s  f o r  h i s  s t a t e m e n t s .  C r i t i c a l  r e a s o n i n g  d i s t i n g u i s h e s  
p a r t i a l  and p a s s i o n a t e  c r i t i c i s m  from a u t o b i o g r a p h i c a l  c r i t i c i s m .  
P a r t i a l  and p a s s i o n a t e  c r i t i c i s m  can t h u s  be e x e g e t i c a l  o r  e d u c a ­
t i o n a l ,  w h i l e  a u t o b i o g r a p h i c a l  c r i t i c i s m  mere ly  i n f o r m s  t h e  r e a d e r  
o f  t h e  c r i t i c ' s  u n r e a s o n e d  r e s p o n s e  t o  t h e  work of  a r t .
2 . 5 . 4  C on c l u s i o n
A b a l a n c e d  view of  t h e  p o s s i b i l i t i e s  w i t h  r e g a r d  t o  c r i t i c a l  f u n c ­
t i o n s  i s  i n h e r e n t  i n  t h e  f o l l o w i n g  s t a t e m e n t  by L i p p a r d : " P r o ­
b a b l y  t h e  b e s t  c r i t i c i s m  f o r  ' e v e r y b o d y '  would be a w e l l - i n f o r m e d  
and w e l l - i n f o r m i n g  c r i t i c i s m  which p r o v i d e s  new and un i que  i n f o r ­
ma t i on  f o r  bo th  t h e  s p e c i a l i s t  and t h e  g e n e r a l  a u d i e n c e ;  which i s  
p r o v o c a t i v e ,  a t  l e a s t  o c c a s i o n a l l y  e n t h u s i a s t i c ,  and r e a d a b l e ,  as  
w e l l  as  i n t e l l i g e n t .  I d e a l l y  t h i s  would no t  be t o o  l e n g t h y  and 
would a pp ea r  d a i l y  i n  mass media .  . . . c r i t i c i s m  s h o u l d  be,  a s  I 
t h i n k  i t  s h o u l d ,  n o t  an a r c a n e  d i s c i p l i n e  f o r  a few s p e c i a l i s t s . . .  
b u t  a mine of  i n s i g h t s  and q u e s t i o n s  r a i s e d  t h a t  move t h e  v i ew er  
back i n t o  t h e  work of  a r t  f rom o t h e r  a n g l e s  t h a n  t h o s e  h e / s h e  
might  have c on ce i ve d  of a l o n e .  C r i t i c i s m  s h o u l d n ' t  be 9 / 10  v a l u e  
j udgment  f rom on h i gh  and 1/10 s u g g e s t i o n  t h a t  you might  j u s t  want 
t o  go l ook  a t  t h e  a r t  i n  f l e s h . . . C r i t i c i s m  t h a t  i s  ma in ly  t h e o r y  
and judgment  e x i s t s  a s i d e  frum t h e  work of a r t  and l e n d s  i t s e l f  
p e r f e c t l y  t o  t h e  c u r r e n t  s i t u a t i o n ,  where a very s m a l l  p e r c e n t a g e  
of  t h e  r e a d e r s  have seen t h e  work d i s c u s s e d .  While i t  migh t  as  
w e l l  e x i s t ,  as  d e s s e r t  o r  s o me t h i ng ,  i t  wo n ' t  make t h e  b r i d g e s  b e ­
tween a u d i e n c e ,  a r t  and a r t i s t  t h a t  i s  c r i t i c i s m ' s  r e a l  f u n c t i o n .  
B e s t ,  of  c o u r s e ,  would be a b e a u t i f u l l y  w r i t t e n ,  b e a u t i f u l l y  r e a d ­
a b l e  m i x t u r e  of  a l l  t h i s ,  which would c a p t u r e  t h e  i m a g i n a t i o n  of 
everybody  who e v e r  r ead  i t ,  whe t he r  t h e y  ' l i k e d '  i t ,  o r  a g r e e d ,
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or  n o t . "  A s s i m i l a t e d  w i t h i n  t h i s  s t a t e m e n t  by L i p p a rd  i s  t h e  
p l e a  f o r  a b a l a nc e d  e x e g e t i c a l , e d u c a t i o n a l  and r e a s o n e d  a u t o b i o ­
g r a p h i c a l  c r i t i c i s m .
2 . 6 Art  c r i t i c a l  s t a t u s
A t t a c k s  on t h e  v a l i d i t y  of  c r i t i c i s m  a r i s e  due t o  t h e  c o n f u s i o n  as  
t o  t h e  n a t u r e  and p o s s i b l e  f u n c t i o n s  o f  a r t  c r i t i c i s m .  Arguments  
a g a i n s t  t h e  v a l i d i t y  of  c r i t i c i s m  ma i n l y  c e n t r e  a round t h e  f o l l o w ­
i n g  :
a)  The n a n - s c i e n t i f i c  n a t u r e  of  c r i t i c i s m ;
b) t h e  l a c k  of  a c l e a r l y  d e f i n e d  c r i t i c a l  me th o d ;
c)  t h e  l a c k  of  a wide u n d e r s t a n d i n g  o f  a r t  c r i t i c a l  t e r m s ; and
d) c o n f u s i o n  as t o  t h e  p o s s i b l e  f u n c t i o n s  of  a r t  c r i t i c i s m .
T. S. E l i o t  condemns p r o f e s s i o n a l  c r i t i c i s m  as a " . . . S u n d a y  
p a r k  of  c o n t e n d i n g  and c o n t e n t i o u s  o r a t o r s , who have no t  even 
a r r i v e d  a t  t h e  a r t i c u l a t i o n  of  t h e i r  d i f f e r e n c e s . C r i t i c i s m  i s ,  
however ,  no t  a group e n t e r p r i s e ,  due t o  i t s  s u b j e c t i v e  n a t u r e  and 
t h e  f a c t  t h a t  v i s u a l  e x p e r i e n c e  of  works  of a r t  cannot  be t r a n s ­
f e r r e d  from one i n d i v i d u a l  t o  a n o t h e r .  He r b e r t  Read l o d g e s  t h e  
c omp l a i n t  a g a i n s t  c r i t i c i s m  t h a t  i t  h a s  " . . . r e a c h e d  no ag r e ed  d e f i ­
n i t i o n  of i t s  b o u n d a r i e s , and u n t i l  i t  does i t  has  no s e r i o u s  c l a i m
05t o  be c o n s i d e r e d  as  a s c i e n c e . " No ag reed  d e f i n i t i o n  of  t h e  
b o u n d a r i e s  o f  c r i t i c i s m  w i l l  p r o b a b l y  e v e r  be f o r t h c o m i n g  as  no 
a g r e e d  d e f i n i t i o n  of  the b o u n d a r i e s  of  a r t  w i l l  p r o b a b l y  e ve r  be 
f o r t h c o m i n g .  C r i t i c i s m  can t h u s  n e v e r  be c o n s i d e r e d  as  a s c i e n c e .  
The s t a t e m e n t  quo ted  from Read m a n i f e s t s  a m i s u n d e r s t a n d i n g  as  t o  
t h e  n a t u r e  of  a r t  c r i t i c i s m  ( s e e  C h a p t e r  2 . 4 ) .
P h i l i p  L e i d e r  e x p r e s s e s  h i s  con tempt  f o r  t h e  c r i t i c  " . . . w i t h  
h i s  baggage of  l u n a t i c  d i s t i n c t i o n s ,  j udgme nt s ,  s i g n i f i c a n t  and 
i n s i g n i f i c a n t  fo r ms ,  1 second g u e s s e s 1, k i l l i n g  d o u b t s , museum
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m e n t a l i t y . ,|06 L e i d e r ! s view m a n i f e s t s  m i s u n d e r s t a n d i n g  as  t o  t h e  
t e n t a t i v e  n a t u r e  of  a n .  c r i t i c a l  s t a t e m e n t s  and a n e g a t i o n  of  t h e  
co mp le x i t y  and i n e x h a u s t i b i l i t y  of  works o f  a r t .
South  A f r i c a n  w r i t e r s  a l s o  a t t a c k  t h e  v a l i d i t y  of  c r i t i c i s m .  
Lola  Ldat ter ,  a s p o r a d i c  w r i t e r  on a r t  and c o n t r i b u t o r  t o  f l r t l o o k , 
e x p r e s s e s  t h e  view t h a t  c r i t i c s  of  t h e  v i s u a l  a r t s ,  b e i n g  p r a c t i ­
t i o n e r s  of  a p s e u d o - s c i e n c e ,  f e e d  l i k e  l i c e  on t h e  l i f e - b l o o d  of  
a r t .  She j u x t a p o s e s  an image of  con temporar y  a r t  as  a l i v e ,
e x u b e r a n t , e x c i t i n g  and e x p e r i m e n t a l  w i t h  an image of  a r t  c r i t i -
R7cism as  s t a g n a n t ,  m e c h a n i c a l ,  b o r i n g  and p r e d a t o r y .  The m i s ­
u n d e r s t a n d i n g s  m a n i f e s t e d  i n  t h e  quoted  s t a t e m e n t s  f rom Read and 
L e i d e r ,  a r e  a l s o  m a n i f e s t e d  i n  W aiter ' s  view.  However,  W a i t e r  i s  
p o s s i b l y  r e f e r r i n g  t o  Sou t h  A f r i c a n  a r t  c r i t i c i s m  o n l y ,  which i s  
i n d e e d  o f t e n  s t a g n a n t ,  m e c h a n i c a l ,  b o r i n g  and p r e d a t o r y  ( s e e  Chap­
t e r  1 and Appendix I X
L i o n e l  Abrahams,  a n o t h e r  s p o r a d i c  w r i t e r  un a r t  and c o n t r i b u ­
t o r  t o  A r t l o o k ,  d e s p a i r s  " . . . o f  a l l  t h o s e  t e r r i f y i n g l y  f r u i t l e s s  
e f f o r t s  t o  say t h e  u na ay a b l e !  A l l  t h a t  o b t r u s i v e  i n s i s t e n c e  on 
i n t e r p r e t i n g  what can on l y  speak f o r  i t s e l f . " 80 An o b s c u r a n t i s t  
a t t i t u d e  i s  m a n i f e s t e d  by t h i s  s t a t e m e n t .  I t  i s  i m p l i e d  t h a t  t h e  
work of  a r t  can on ly  be r e s po n d ed  t o  i n t u i t i v e l y  and t h a t  any 
a t t e m p t  a t  communicat ion  between i n d i v i d u a l s ,  w i t h  r e g a r d  t o  
a s p e c t s  of  t h e  work of  a r t , i s  f r u i t l e s s  and r e d u n d a n t .  Th i s  
a t t i t u d e  f u r t h e r m o r e ,  i m p l i e s  t h a t  no-one  may even f r u i t f u l l y  t a l k  
about  a r t . C on fu s io n  between a t t e m p t s  t o  communicate a s p e c t s  o f  
t h e  work of  a r t  and a s p e c t s  of  t h e  a e s t h e t i c  e x p e r i e n c e ,  l i e s  a t  
t h e  h e a r t  of  Abrahams'  v i e w p o i n t .  While i n s i g h t s  i n t o  t h e  n a t u r e  
of  t h e  work of a r t  a r e  communicable ,  a e s t h e t i c  e x p e r i e n c e  r e ma in s  
p a r t l y  incommunicab le  as  i t  i s  n e v e r  f u l l y  knowable on a c e r e b r a l  
l e v e l .  Being Sou th  A f r i c a n ,  Abrahams i s  p o s s i b l y  r e f e r r i n g  t o
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t h o s e  a t t e m p t s  a t  v e r b a l i s i n g  a e s t h e t i c  e x p e r i e n c e ,  which abound 
i n  South  A f r i c a n  a r t  c r i t i c i s m  ( s e e  C h a p t e r  1 and Appendix I ) .
Co n c l u s i on
I d e a l l y , t h e  a r t  c r i t i c a l  t e r m i n o l o g y  w i l l  c o n s t a n t l y  be i n  a p r o ­
c e s s  of  e xp an s i on  and r e d e f i n i t i o n .  I d e a l l y ,  a r t  c r i t i c i s m  s h o u l d  
m a n i f e s t  s y s t e m a t i c  p r o c e d u r e  i . e .  a b a l a n c e  between d e s c r i p t i o n ,  
i n t e r p r e t a t i o n  and e v a l u a t i o n .  F u r t h e r m o r e ,  t h e  i d e a l  c r i t i c i s m  
s h o u l d  p e r f o rm an e x e g e t i c a l ,  e d u c a t i o n a l  as  w e l l  a s  an a u t o b i o ­
g r a p h i c a l  f u n c t i o n .  To r e s t a t e  L i p p a r d ' s  v i e w p o i n t :  " . . . c r i t i ­
c i sm s h o u l d  b e . . . n o t  an a r c a n e  d i s c i p l i n e  f o r  a few s p e c i a l i s t s  
bu t  a mine of  i n s i g h t s  and q u e s t i o n s  r a i s e d  t h a t  move t h e  v i e wer
back i n t o  t h e  work of  a r t  f rom o t h e r  a n g l e s  t h a n  t h o s e  h e / s h e  might
89have c o n c e i v e d  of  a l o n e , " I d e a l l y ,  c r i t i c i s m  s h o u l d  c r e a t e  
b r i d g e s  between a r t , t h e  a r t i s t  and t h e  o b s e r v e r .  C h a p t e r  1 con­
s t i t u t e s  an a t t e m p t  a t  i n v e s t i g a t i o n  of  t h e  d e g r e e  t o  which c u r r e n t  
South  A f r i c a n  a r t  c r i t i c i s m  conforms t o  t h i s  c o n ce p t  of  an i d e a l  
c r i t i c i s m .
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CHAPTER 3
Det e r mi nan t  f a c t o r s  of  c u r r e n t  a r t  c r i t i c a l  p r a c t i c e  i n  
South  A f r i c a
I n t r o d u c t i o n
As p o s t u l a t e d  i n  C ha p t e r  2 . 7 ,  an i d e a l  a r t  c r i t i c i s m  i s  not  p u r e l y
s e l f - i n d u l g e n t .  I t  f u l f i l s  an e x e g e t i c a l ,  e d u c a t i o n a l  and a u t o ­
b i o g r a p h i c a l  f u n c t i o n .  C h a p t e r  1 .6  makes i t  c l e a r  t h a t  a body of  
s uch  a r t  c r i t i c i s m  does  not  e x i s t  i n  South  A f r i c a .  The q u e s t i o n  
a r i s e s  w h e t h e r . i t  i s  p o s s i b l e  f o r  Sou th  A f r i c a n  a r t  c r i t i c s  t o
p r o d u c e  c r i t i c i s m  which would conform, even i n  p a r t ,  t o  t n e  i d e a l
o f  c r i t i c i s m  as  p o s t u l a t e d  i n  Chapter 2.  In order t o  advance a 
t e n t a t i v e  answer to  t h i s  q u e s t io n ,  th e  p o s s i b l e  determinant f a c t o r s
o f  current  ar t  c r i t i c a l  p r a c t i c e  in  South A fr ic a  have t o  be taken
i n t o  a c c o u n t .
Ar t  c r i t i c i s m  canno t  be s ee n  as  be in g  d i v o r c e d  from i t s  e n ­
v i r o n m e n t .  I t  i s  dependen t  upon a number of  f a c t o r s .  The f o l ­
l o wi n g  can be advanced as  main d e t e r m i n a n t  f a c t o r s  of  art  c r i t i c i s m  
p r o d u c ed  i n  any p a r t  o f  t h e  wor l d :
a)  Ar t  c r i t i c i s m  i s  dependen t  upon th e  podia  a v a i l a b l e  t o  t h e  a r t  
c r i t i c .
b) Art c r i t i c i s m  i s  dependent upon the knowledge, e x p e r ie n c e  and 
i n s i g h t  of  a r t  c r i t i c s .  T h ere fore ,  e d u c a t io n a l  f a c i l i t i e s  f o r
t h e  art c r i t i c  i n f l u e n c e ,  i n  p o r t ,  the  s tandard o f  c r i t i c i s m
pr oduc ed .
c)  Ar t  c r i t i c i s m  which i s ,  i n  p a r t ,  e d u c a t io n a l ,  i s  dependent
upon t h e  l e v e l  of  knowledge,  ex p er ien ce  and understanding of  
i t s  a u d i e n c e .
d) Art c r i t i c i s m  i s  secondary t o  and dependent on t h e  art  around
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which i t  r e v o l v e s .  The a r t  p roduced  w i t h i n  a s p e c i f i c  e n ­
v i ronment  t h u s  d e t e r m i n e s ,  i n  p a r t , t h e  n a t u r e  of  i t s  c r i t i ­
c i sm.  N.P.  van Wyk Louw s t a t e s :  "Wanneer ’n mens r e d e l i k  n a -
d ink  o a r  e n i g e  geb i ed  van d i e  n a t u u r  of  van d i e  m e n s l i k e  l ewe,  
word j o u  metode i n  - e k e r e  make d e ur  d i e  g e a a r d h e i d  van d i e
'j
s t o f  b e p a a l . . . "  He a l s o  goes  on t o  make t h e  p o i n t ,  which i s  
r e l e v a n t  t o  t h i s  d i s s e r t a t i o n  ( s e e  INTRODUCTION, p a r a .  3 ) ,  
t h a t :  "Dus word oak d i e  met ode van d i e  k r i t i e k  o a r  k r i t i e k
b e p a a l  deur  d i e  g e a a r d h e i d  van d i e  k r i t i e k  s e l f . " 2 
The f o l l o w i n g  c o n s t i t u t e s  an a t t e m p t  t o  d i s c u s s  t h e  above-  
men t i oned  f a c t o r s  w i t h  r e g a r d  t o  t h e  Soubh A f r i c a n  s i t u a t i o n .
P od i a  f o r  South  A f r i c a n  a r t  c r i t i c s  
P od i a  f o r  South  A f r i c a n  a r t  c r i t i c s  have been d i s c u s s e d  i n  C ha p t e r  
1 . 2 .  I t  need o n l y  be r e i t e r a t e d  h e r e  t h a t  newspaper s  p r o v i d e  t h e  
on ly  p od i a  i n  South  A f r i c a ,  f o r  t h e  r e g u l a r  c o n t r i b u t i o n  of  a r t  
c r i t i c i s m .
The f o l l o w i n g  s t a t e m e n t s  emphas i se  t h e  i n a deq ua cy  of  t h e  South
A f r i c a n  newspaper  as  podium f o r  t h e  a r t  c r i t i c .  C h r i s t o  Co e t ze e
s t a t e s .  "Di t  i s  onmoon t l i k  v i r  een p e r s oo n  om v i r  ’n k o e r a n t  a l l s
k u n s u i t s t a l l i n g s  t o  dek.  K u n s r e d a k t e u r s  b e h oo r t  t e  b e s e f  d a t  d i e
g e h a l t e  van s u l k e  werk b r a  swak most  weeo en ook d a t  Jan P u b l i e k
vas  g l o  wot hy d e a r  l e e s .  Die k o e r a n t  s e l f  i s  e i n t l i k  o n v e r a n t -  
3
w o o r d e l i k . "  Berman s t a t e s :  "There  a r e  no p r e s t i g i o u s  c r i t i c a l
j o u r n a l s  |_in South  A f r i c a  J  and p e r s o n s  who w r i t e  under  t h e  d e s i g ­
n a t i o n  1 a r t  c r i t i c 1 i n  t h e  d a i l y  or  p e r i o d i c a l  p r e s s  a r e  g r o s s l y  
u n d e r p a i d  f o r  t h e i r  s e r v i c e s . " * LI.E.G. Louw adds  : "Ons a t e d e l i k e
b e v o l k i n g , behalwe mi s k i e n  i n  d i e  g r o o t  kompleks J oh an n es b u r g  -
d i e  Rand -  P r e t o r i a ,  i s  no k l e i n  da t  k o e r a n t e  d i t  b l y k b a a r  n i e  kan 
b e k o s t i g  om s p e s i a l i s t e  t e e n  mededingende s a l a r i s s e  aan t e  s t e l
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n i e .  Bouienal i s  d i e  i n g e l i g t e  p u b l i e k ,  d . w . a .  d ieger .e  ua t  merk- 
l i k  p rys  s t e l  op gaed g s i n f o n n e e r d e  l e i d i n g  oor  d i e  s ake  " [ k u n s -  
s a k e j  en i n  s t a a t  i s  t o t  i n t e l l i g e n t e  d e b a t ,  as  d i t  nod ig  i s ,  
o r a l  so k l e i n  da t  s e l f s  d i e  bes v e r s o r g d e  k u n s b l a d  as  s g .  1s i r k u -  
l a s i e b o u e r 1 b l y k b a a r  hoegenaamd n i e  met d i e  b e r i g g e wi n g  oor  moord 
en doo d s ln g ,  d i e f s t a l  en v e r k r a g t i n g  kan meeding n i e . " 5 T h i s  
s t a t e m e n t  i s  borne  out  by most  o f  t h o s e  r e p l i e s  by e d i t o r s ,  con­
t a i n e d  w i t h i n  Appendix H.
Some South  A f r i c a n  newspaper  c r i t i c s  r e p l i e d  t o  q u e s t i o n s  wi th  
r e g a r d  t o  a v a i l a b l e  s p a c e  i n  newspaper s ,  bo t h  f o r  a r t  c r i t i c i s m  
and f o r  p i c u o r i a l  m a t t e r  r e l a t e d  t o  i t .  C h e a l e s  a n s w e r e d : 
"Cropped? Chopped? OF COURSE! What i s  s en t  i n  i e  c e r t a i n l y  
no t  what comes o u t . . . The St  s i  s t a r t s  a new page as  f rom Monday f o r  
t h e a t r e ,  a r t  e t c .  I t  i s  no t  much : on ly  i n c i d e n t a l " 6 ( s e e  Chap­
t e r  1 . 3 . 2  and Appendix 1 . 1 ) .  Joan  S tuck  answered :  " I  can use  a
s i x  i n c h  doub l e  co lumn, t w i c e  a week. . . P h o t o g r ap h s  a r e  u s u a l l y  
p r i n t e d  wi t h  a g e n e r a l  a r t  e d i t o r i a l .  Somet imes a p h o t o g r a p h  of
■SL^r.gj. i s  i n c l u d e d  w i t n  a c r i t i c i s m  on h i s  w o r k ( u n d e r l i n i n g  
my own). E. F o r s te r  s t a t e s :  "As much as th e r e  i s  t o  spare  but
se ldom more t h a n  one p i c t u r e . " 6 M. 0 1 Connor r e p l i e d : "Space  i s
f r e q u e n t l y  l i m i t e d .  Th r ee  hundred  words i s  t h e  a b s o l u t e  maxi -  
mum...Photographs are  o c c a s i o n a l l y  ^  are a great  con-
c e s s i o n  on t h e  part of  the  n e w s p a p e r . " 9
These  s t a t e m e n t s  emphasise  t he  i n c o m p a t i b i l i t y  of  a b a l a nc e d  
a r t  c r i t i c i s m  with t h e  j o u r n a l i s t  n a t u r e  of  th e  newspaper. I n s o ­
f a r  a s  the  j o u r n a l i s t  n a t u r e  of  t h a  newspaper  f o r c e s  t h e  newspaper  
c r i t i c  t o  mere ly  r e p o r t  o r  announce ,  o r  t o  p r o v i d e  p o p u l a r  and 
s e n s a t i o n a l  r e a d i n g - m a t  t e r , t h e  c r i t i c  cannot pr oduce  a b a l an c e d  
c r i t i c i s m .  Dependence upon e d i t o r i a l  p o l i c y  a l s o  e x c l u d e s  t h e  
p o s s i b i l i t y  of  such  a c r i t i c i s m .  Dur ing 1949,  E r r o l  Wilmot ,
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E r s t w h i l e  c r i t i c  f o r  The Rand Dai ly  M a i l , s t a t e d : 11 . . . t h e  news­
p a p e r s  p r i n t  f a r  more news of  s p o r t ,  murder ,  s t o c k  exchange  and t h e  
f a t u o u s  p l a t i t u d e s  o f  p o l i t i c i a n s  t h a n  t h e y  do of  t h e  a r t s .  Over 
t h a t  I  have no c o n t r o l . . . I have e l i m i n a t e d  t h e  ' w o r s t ' by going  t o
my e d i t o r  and a s k i n g  h i s  p e r m i s s i o n  t o  i g n o r e  e x h i b i t s  o f  t h e  most
if)b l a t a n t  i nc ompe t ence  and c h a r l a t a n i s m "  ( u n d e r l i n i n g  my own).
The j o u r n a l i s t i c  demands of  t h e  newspaper  and t h e  low s t a t u s  of 
a r t  c r i t i c i s m  i n  Sou t h  A f r i c a ,  which g i v e s  r i s e  t o  i n a d e q u a t e  
f i n a n c i a l  r e m u n e r a t i o n  t o  a r t  c r i t i c s ,  a t  p r e s e n t  p a r t l y  d e t e r m i n e  
t h e  i m p o s s i b i l i t y  o f  improvement  wi t h  r e g a r d  t o  newspaper  c r i t i ­
c ism i n  South  A f r i c a .  H.M. van d e r  Westhuysen sums up t h e  s i t u a ­
t i o n  as  f o l l o w s :  "Wat ons wel  i n t e r e s s e e r ,  i s  om t e  soek  na f a k -
t n r e  v e r a n t w o o r d e l i k  d a a r v o o r ,  da t  d i e  k u n s k r i t i e k  van ons t y d  i n  
mear as  een o p s i g  s o v e e l  t e  wense l a a t . . . d i t  i s  d u i d e l i k  da t  d i e  
mees t e  b e o e f n n a a r s  van d i e  1h e d e n d a a g s e 1 kuns n i e  d a a r i n  s l a a g  am 
d i e  p u b l i e k  van h i e  w a a r d e , i n s o n d e r  e s t e t i e s e  b e t e k e n i s , van h u l l e  
werke t e  o o r t u i g  n i e .  Di t  i s  ne t  so d u i d e l i k  da t  d i e  mees t e  
b e o e f e n a a r s  van d i e  p o p u l e r e  k u n s k r i t i e k  i n  ons t y d  n i e  kan o n d e r -  
s k e i  t u s s e n  e e r l i k e  hedendaagse  kuns en o n e e r l i k e  modieuse  namaak- 
s e l  n i e . . . A l b e i  ( d a g b l a a i e  en gewone t y d s k r i f )  i s  be do e l  v i r  d i e  
b r ee  p u b l i e k ;  hoe meer  l a s e r s  hoe g r o t e r  i s  d i e  s i r k u l a s i e s y f e r ; 
hoe g r o t e r  s i r k u l a s i e  hoe meer a d v e r t e n s i e s  van b e s i g h e i d s k a n t ; hoe 
meer  a d v e r b e n s i e s  hoe g r o t e r  d i e  w i n s t e  u i t  d i e  h e l e  onderneming.
En waar  d i e  w i n s m o t i e f  d i e  d i e n s m o t i e f  e e r s  v e r d r i n g  h e t ,  i s  d a a r  
min kans  v i r  'n gesonde  k u n s k r i t i e k .  Onge lukkig  i s  d i t  byna d i e
e n i g s t e  s o o r t  k u n s k r i t i e k  waarmee d i e  b ree  v o l k s l a e  i n  S u i d - A f r i k a  
1 1k e n n i s m a a k . . . "
I t  i s  b e l i e v e d  t h a t  a r t  c r i t i c i s m  i s  i n f l u e n c e d  t o  such  an 
e x t e n t  by t h e  n a t u r e  of  a v a i l a b l e  p od i a  f o r  a r t  c r i t i c s , t h a t  no 
s y s t e m a t i c  body of  b a l a n c e d  a r t  c r i t i c i s m  can emerge i n  South
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A f r i c a ,  b e f o r e  an a d e q u a t e  podium f o r  a r t  c r i t i c s  i s  e s t a b l i s h e d  
h e r e .  The adequacy of  a podium f o r  a r t  c r i t i c s  can be s a i d  t o  be 
dependen t  upon t h e  f o l l o w i n g :
a)  a r e a s o n a b l e  amount o f  a v a i l a b l e  s pac e  f o r  i n d i v i d u a l  a r t i c l e s ;  
'  p r o v i s i o n  f o r  t h e  i n s e r t i o n  of  c o l o u r  r e p r o d u c t i o n s ;
c)  f reedom f rom p r e s s u r e  due t o  t h e  p o l i c i e s  of  t h e  e d i t o r  o r  t h e  
a d v e r t i s i n g  manager ;
d) r e a s o n a b l e  f i n a n c i a l  r e m u n e r a t i o n  f o r  c o n t r i b u t i o n s  p u b l i s h e d ;
e)  f r e q u e n t  and r e g u l a r  p u b l i c a t i o n ;  and
f )  a wide c i r c u l a t i o n  e nco u r ag e d  by a low p r i c e .
I t  i s  c l e a r  t h a t  such a podium can c u r r e n t l y  on ly  be made p o s s i b l e  
i n  South  A f r i c a  i f  i n i t i a l l y  s p on s o r e d ,  p r e f e r a b l y  by c r i t i c s ,  
a r t i s t s ,  a r t  l o v e r s  and e d u c a t i o n a l  b o d i e s .
With r e g a r d  t o  n e ws p a p e r s ,  a t  p r e s e n t  u n f o r t u n a t e l y  t h e  on l y  
a l t e r n a t i v e  t o  an a d e q u a t e  podium f o r  t h e  r e g u l a r  c o n t r i b u t i o n  of  
a r t  c r i t i c i s m ,  Berman s t a t e s :  " U n t i l  newspaper  e d i t o r s  a p p r e c i a t e
t h a t  no s i n g l e  c r i t i c  can r e s p o n s i b l y  r ev i ew  on d e a d l i n e  f i f t e e n  t o  
t w e n t y  e x h i b i t i o n s  a week;  no r  p r o v i d e  i n t e l l i g e n t  e v a l u a t i o n s  i n  
two p a r a g r a p h s . . . U n t i l  i t  i s  acknowledged t h a t  t o p  q u a l i t y  c r i t i c a l  
w r i t i n g  canno t  conform w i t h  mass r e a d e r s h i p  o b j e c t i v e s . . . U n t i l  i t  
i s  a c c e p t e d  t h a t  mere ly  t o  w i e l d  a b rush  o n e s e l f ,  o r  even t o  be a 
f i r s t - r a t e  j o u r n a l i s t ,  i s  by no means q u a l i f i c a t i o n  enough t o  p r a c ­
t i s e  as  a p r o f e s s i o n a l  a r t  c r i t i c . . . U n t i l  t h e n ,  t h e  b e s t  q u a l i f i e d  
i n d i v i d u a l s  w i l l  c o n t i n u e  t o  be l o s t  t o  t h e  f i e l d ,  t h e  p u b l i c  w i l l  
c o n t i n u e  t o  be c on f us e d  by t i m i d ,  i g n o r a n t  o r  a r r o g a n t ,  r e v i e w s  and 
a r t i s t s  w i l l  c o n t i n u e  t o  c o l l e c t  t h e  compl i men t a ry  c l i p p i n g s  and 
condemn t h e  r e s t . " 12
E d u c a t i o n  of Sou th  A f r i c a n  a r t  c r i t i c s  
V i s u a l  e x p e r i e n c e  of  works of  a r t  can be c o n s i d e r e d  t o  be o f  v i t a l
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i m p o r t a n c e  w i t h  r e g a r d  t o  t h e  f o r m a t i o n  of  t h e  a r t  c r i t i c ' s  a e s t h e ­
t i c  a s s u mp t i o n s ,  c r i t i c a l  c r i t e r i a  and i n t u i t i v e  r e s p o n s e s .  
Knowledge of  a e s t h e t i c s ,  a r t  h i s t o r y  and a r t  c r i t i c i s m  can l i k e w i s e  
be c o n s i d e r e d  t o  be of  v i t a l  i m p o r t an c e  ( s e e  C h a p t e r  2 . 2 ) .  C h a p t e r
1 . 6  makes i t  c l e a r  t h a t  Sou th  A f r i c a n  c r i t i c i s m  m a n i f e s t s  a m i s ­
u n d e r s t a n d i n g  a s  t o  t h e  n a t u r e  and p o s s i b l e  f u n c t i o n s  of  a r t  c r i t i ­
c i sm.  E x p e r i e n c e  o f  works  of  a r t  and e d u c a t i o n  w i t h  r e g a r d  t o  
a e s t h e t i c s , a r t  h i s t o r y  and a r t  c r i t i c i s m  can be s a i d  t o  d e t e r m i n e , 
i n  p a r t ,  t h e  s t a n d a r d  of  a r t  c r i t i c i s m  p roduc ed .  The v i s u a l  
e x p e r i e n c e  and t h e  e d u c a t i o n ,  w i t h  r e g a r d  t o  a e s t h e t i c s  and a r t  
c r i t i c i s m ,  of  Sou th  A f r i c a n  a r t  c r i t i c s  can be s a i d  t o  be i n a d e ­
q u a t e  on t h e  f o l l o w i n g  g r o u n d s :
a)  IMilant s t a t e s : "Ons s t u d e n t e  he t  ’n a g t e r s t a n d  by hu l  k o l l e g a s
i n  Europe.  H u l l s  g r o e i  n i e  op t u s s e n  G o t i e s e  k a t e d r a l e  en Barok-
p a l e i s e  n i e ,  h u l l e  h e t  geen u i t g e b r e i d e  museums van ou en moderns
kuns  t o t  hu l  b e s k i k k i n g  n i e .  By ’n besoek aan Europa  most h u l l e  i n
’n k o r t  t y d  d i e  mees t e  p r o b e e r  inneem : d e a r  i s  a l t y d  h a a s t i g h e i d  en
13n o u l i k s  g e l e e n t h e i d  t o t  d i e p e r  onde r soek  of  b e s i n n i n g . "  Con­
c e r n i n g  a v a i l a b l e  works i n  South  A f r i c a n  a r t  g a l l e r i e s , H e a t h e r  
M a r t i e n s s e n  a b a t e s  t h a t  t h e s e  g a l l e r i e s  abound " . . . i n  c o l l e c t i o n s  
of  t h e  n i n e t e e n t h  c e n t u r y ,  most o f  them h y p o c r i t i c a l  or  i g n o r a n t
n o s t a l g i a s  of  ou r  g r a n d p a r e n t s ,  f rom which i t  i s  i m p o s s i b l e  t o
1£,
l e a r n  s t a n d a r d s  of  j u d g m e n t ."
The South  A f r i c a n  c r i t i c  l i v e s  w i t h i n  an env i r onmen t  i n  which 
h i s t o r i c a l  and c on t empor a r y  works of  a r t , of  i n t e r n a t i o n a l  s t a t u r e , 
do not  abound.  T h e r e f o r e , h i s  v i s u a l  e x p e r i e n c e  of  works of  a r t  
canno t  deve lop  t o  t h e  same e x t e n t  as  t h a t  of  c r i t d  cs  i n  t h e  ma jo r  
a r t  c e n t r e s  of  t h e  wor ld .  I t  - on a l s o  be no t ed  t h a t  even t h e  
h i s t o r y  of  a r t  has  by f o r c e  of  c i r c u m s t a n c e  t o  he t a u g h t  by way of  
c o l o u r  r e p r o d u c t i o n s  i n  Sou t h  A f r i c a .
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With r e g a r d  t o  v i s u a l  e x p e r i e n c e ,  C e c i l y  Sash makes a n o t h e r  
v i t a l  p o i n t :  " V i s u a l  e d u c a t i o n  i s  t h e  t r a i n i n g  and deve lopment  of
t h e  f a c u l t y  of  s e e i n g  -  s i g h t  -  a f a c u l t y  t h a t  up t o  t h e  p r e s e n t  
tim e has been s t u n te d  through lack  o f  use and an almost complete  
n e g l e c t  of  i t s  development i n  our e d u c a t i o n a l  h i s t o r y . " 15 She 
goes  on t o  say t h a t  "When we f i r s t  s t a r t  t o  l e a r n ,  i n  any f o rma l  
s e n s e ,  we are taught  th e  t h r e e  r ' s . . *  As to  our v i s u a l  ed u ca t io n  -  
whab have we been .t a u g h t  t h a t  i n  any way c o r r e s p o n d s  t o  t h e  c a r e f u l  
.S.?cunding and s low p r o gi e s s l o n  we have had i n  t h e  v e r b a l  f i e l d ? " 1^ 
I n s o f a r  as t h e s e  s ta te m e n ts  are r e l e v a n t  t o  v i s u a l  e d u c a t i o n  i n  t h e  
community,  they  are a l s o  r e l e v a n t  t o  t h e  formal v i s u a l  t r a i n i n g  of 
t h e  a r t  c r i t i c .
b) No adequate e d u c a t io n a l  f a c i l i t i e s  f o r  South A fr ica n  art  c r ! -
t i c a  are a v a i l a b l e  w i t h  r e g a r d  t o  e d u c a t i o n  i n  a e s t h e t i c s  and a r t  
c r i t i c i s m .  L e t t e r s  of  i n q u i r y  s e n t  t o  u n i v e r s i t y  ; ~t departments  
have e l i c i t e d  r e p l i e s  which make t h i s  c l e a r  ( s e e  Appendix A).
G.M. Bal lot :  ( U n i v e r s i t y  of  Pot  c h e f  a t  room) s t a t e s : " K u n s k r i t i e k
— — —  hede e g t e r _ npg n ie  as o f o n n d e r l ik e  d l s s i p l i n e r e  kurous
r i c u 1  um__a 1  h i e r  a a n q e b i ed  n i e . . . ’n T e n r p t i  p p p  h a n d le id -  
in g  v i r  v o r m ta a lo n t le d in g  ooos  deur my o p g e s t e l  ( s i e n  ekeemplaar  
h r e r b y  aangeheg)  d i e n . . . a s  ’n vertrekpunt  v i r  sover  d i t  k u n s h i s t o r -  
i e s e  en k r i t i e s - p r a k t i e s e  t o e p a s s i n g  met behulp  van l i g b e e l d e ,  a f -  
drukke  en oorep ron kl ik e  kunewerke u i t  one P e rmanen t s  Kunsversame-  
l i n g  kry. Soos u s a l  ma r k , s p e e l  d ie  ontwerp ,  handhawing en u i t -
bou van 'n k u n s te rm in o lo g ie  i n  h i e r d l e  o p s ig  'n b a le  b e la n g r ik e
17r o l . . . "  ( u n d e r l i n i n g  my own).
A-A.F.  T e u r l i n c k x  ( U n i v e r s i t y  o f  t h e  Orange F r e e  S t a t e )  s t a t e s : 
"Ons b e l e r d  i s  i n  e lk  gave l  om k u n s h i s t o r i c i  -  en n i e  k u n s k r i t . i n i  
n i e  -  op t e  l e i .  I n  d i e  algemeen gesproke kan geae  word d a t  d i e
*1 . 6 .  r e a d i n g ,  w r i t i n g  and a r i t h m e t i c
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s e n t r a l e  p ro b l ee mk ad er  van ons l e e r g a n g e  n i e  d e u r  k u n a k r i t i e k  
g e s t e l  word n i e ,  maar  d e ur  d i e  h e r m e n e u t i e k , d . i u . s .  d i e  i n t e r p r e -  
t a s i e  van k u n s v e r s k y n s e l a — en d i e  u e t e n s k a p l i k e  i n t e r p r e t a s i e  wat
y i n
ons by d i e  s t u d e n t e  w i l  aankweek i s  ’n h i s t o r i e s e  i n t e r p r e t a s i e . "
R. S t r e u b e r  ( U n i v e r s i t y  of  S t e l l e n b o s c h )  r e p l i e d : " I n  d i e
v i e r d e  j a a r  s e n t r e e r  d i e  s t u d i e  om d i e  a n a l i s e e r  van v e r s k e i e  
k u n s e s t e t i c i — maar i n h o e v e r r e  d i t  p r a k t i e s  t o e g e p a s  word,  b e s t a a n  
n i e .  Di t  word b i e r  e e r d e r  as  ’n bewusmaking/wording van bg.  twee
III ~ | H  si n
k o n s e p t e  | _ k r i t i e k  en e s t e t i k a j  i n  d i e  k u n s g e s k i e d e n i s  h a n t e e r . "
At t h e  Rand A f r i k a a n s  U n i v e r s i t y  an h i s t o r i c a l  i n t e r p r e t a t i o n  
of  works of  a r t  i s  r e q u i r e d  from t h e  p r e - g r a d u a t e  s t u d e n t  ( s e e  
Appendix A.4 . 7 ) .  F u r t h e r m o r e ,  no p o s t - g r a d u a t e  c o u r s e  i n  a e s t h e ­
t i c s  and c r i t i c i s m  can be f o l l o w e d  by t h e  s t u d e n t .  A s t ud y  of  
a e s t h e t i c s  as  p a r t  of  t h e  BA Honours c o u r s e  i s  l i m i t e d  t o  t h e  c u r ­
s o r y  s t ud y  of w r i t i n g s  by H e r b e r t  Read.
From t h e  above i t  can be deduced t h a t  t h e  f u n d a m e n t a l s  of  a e s ­
t h e t i c s  and a r t  c r i t i c i s m  a r e  no t  s t u d i e d ,  a t  t h e  u n i v e r s i t i e s  men­
t i o n e d ,  as  be in g  d i s t i n c t  from t h o s e  o f  a r t  h i s t o r y .  Al though 
t h e s e  t h r e e  d i s c i p l i n e s  a r e  i n t e r d e p e n d e n t ,  i m p o r t a n t  d i f f e r e n c e s  
be tween them n e c e s s i t a t e  d i r e c t e d  a t t e n t i o n  t o  each  of  t h e s e ,  w i t h  
r e g a r d  t o  t h e  e d u c a t i o n  of  t h e  p o t e n t i a l  a r t  c r i t i c .
B. Bradshaw (Rhodes U n i v e r s i t y )  s t a t e s :  " I t  i s  d i f f i c u l t  t o
s e e  how a c a s e  can be made f o r  t h e  e d u c a t i o n  of  a r t  c r i t i c s . . . C r i ­
t i c i s m  would i n v o l v e  p e r s o n a l  p h i l o s o p h y . . .  and t h i s  may only be 
a c h i e v e d  t h r o u g h  p e r s o n a l  r e s e a r c h ,  p e r s o n a l  e x p e r i e n c e ,  p e r s o n a l  
ach i evement  —  I t  i s  beyond t h e  c a p a c i t y  of  d e p a r t m e n t s  t o  e d u c a t e  
a r t  c r i t i c s .  S i n c e  i t  i s  beyond t h e  c a p a c i t y  o f  d e p a r t m e n t s  t o
n n
t r u l y  e d u c a t e  anyone e x c e p t  i n  academic  t e r m s . "  D e s p i t e  a c c e p ­
t a n c e  of  t h i s  s t a t e m e n t  by Bradshaw,  i t  can,  however ,  be s t a t e d  
t h a t  due t o  t h o s e  c h a r a c t e r i s t i c s  of  South  A f r i c a n  a r t  c r i t i c i s m
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i s o l a t e d  i n  C h a p te r  1 .6 ,  an academic  and f o r m a l  e d u c a t i o n  a s  t o  
t h e  n a t u r e  and p o s s i b l e  f u n c t i o n s  of a r t  c r i t i c i s m ,  i s  e x a c t l y  what 
i s  n e c e s s a r y  i n  South  A f r i c a .  The c h a r a c t e r i s t i c s  o f  Sou th  
A f r i c a n  a r t  c r i t i c i s m  m a n i f e s t  a fu n d a m e n ta l  m i s u n d e r s t a n d i n g  as 
t o  t h e  n a t u r e  and p o s s i b l e  f u n c t i o n s  of  a r t  c r i t i c i s m .
At t h e  U n i v e r s i t y  o f  t h e  W i tw a t e r s r a n d  and a t  th e  U n i v e r s i t y  o f  
S ou th  A f r i c a  ( s e e  Appendix A.4 . 5  and A .4 . 6 ) ,  p r e - g r a d u a t e  s t u d e n t s  
s tu d y  t h e  w r i t i n g s  of  a few m ajor  t w e n t i e t h  c e n t u r y  a r t  c r i t i c s .  
However, R. Hodgins s t a t e s :  "The f u n c t i o n  of t h e  c o u r s e  i s  n o t ,  a s
might  a p p e a r ,  t h e  p r o d u c i n g  of c r i t i c s .  The c a l i b r e  o f  c r i t i c a l  
t h i n k i n g  and w r i t i n g  t h a t  we e x p e c t  from s t u d e n t s  h a s ,  a s  we w e l l  
know, s im ply  no p l a t f o r m  i n  South A f r i c a . . .  w i t h  t h e  e x c e p t i o n  o f  a 
h a n d f u l  of  Honours s t u d e n t s ,  t h e  s t u d e n t s  who t a k e  P r a c t i c a l  C r i t i ­
c ism i n  t h i s  Depar tment  a r e  a l l  s t u d e n t s  p r a c t i s i n g  an a r t , most o f  
them be in g  p a i n t e r s .  I f  my o u t l i n e  seems t o  i n d i c a t e  t o o  l i t t l e  
w e igh t  to w a rd s  a e s t h e t i c s  and t h e  p h i l o s o p h i e s  o f  ar-  s i s
i n t e n d e d  : I  aim t o  have s t u d e n t s  f i n d  t h i s  c o u r s e  as  r e l e v a n t  as  
p o s s i b l e  t o  t h e i r  main w o r k . " 21
IMo b a s i c  c o u r s e  w i th  r e g a r d  t o  t h e  n a t u r e  and p o s s i b l e  f u n c ­
t i o n s  o f  a r t  c r i t i c i s m  can be f o l l o w e d  i n  S ou th  A f r i c a .  The same 
a p p l i e s  t o  a b a s i c  c o u r s e  w i th  r e g a r d  t o  a e s t h e t i c s .  As t h o s e  
c h a r a c t e r i s t i c s  o f  Sou th  A f r i c a n  a r t  c r i t i c i s m  i s o l a t e d  i n  C h a p te r  
1 .6 ,  m a n i f e s t  l a c k  o f  e d u c a t i o n  w i th  r e g a r d  t o  t h e  fu n d a m e n ta l  
n a t u r e  and p o s s i b l e  f u n c t i o n s  of  a r t  c r i t i c i s m ,  i t  i s  b e l i e v e d  t h a t  
a b a s i c  and academic  e d u c a t i o n  i n  a e s t h e t i c s  and a r t  c r i t i c i s m  i s  
n e c e s s i t a t e d .  Such an e d u c a t i o n  would c e n t r e  a round  t h e  d i s t i n c ­
t i o n s  and r e l a t i o n s h i p s  between a e s t h e t i c s ,  a r t  h i s t o r y  and a r t  
c r i t i c i s m ;  a r t  c r i t i c a l  t e r m s ; a r t  c r i t i c a l  m e th o d ; and t h e  p o s ­
s i b l e  f u n c t i o n s  of  a r t  c r i t i c i s m .  Such an e d u c a t i o n  would f o l l o w  
•an e d u c a t i o n  i n  a r t  h i s t o r y  and would be aimed a t  c o r r e l a t i o n  i n
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a r t  c r i t i c a l  p r a c t i c e  between a e s t h e t i c s ,  a r t  h i s t o r y  and a r t  c r i ­
t i c i s m .  The l a c k  of e d u c a t i o n a l  f a c i l i t i e s  a d e q u a te  t o  p re c e d e  t h e  
b a l a n c e d  c o n t r i b u t i o n  of a r t  c r i t i c i s m ,  can be advanced  as  be in g  
p a r t l y  d e t e r m in a n t  o f  t h e  low s t a n d a r d  of  c u r r e n t  a r t  c r i t i c a l  
p r a c t i c e  i n  South  A f r i c a .  The q u e s t i o n  a r i s e s  w h e th e r  a s t u d y  of 
a r t  c r i t i c i s m  produced  e l s e w h e r e ,  can be f r u i t f u l  w i th  r e g a r d  t o  
p r a c t i c e  h e r e ,  i f  no t  p r e c e d e d  by academ ic  t r a i n i n g  
wiL.h r e g a r d  t o  t h e  n a t u r e  and p o s s i b l e  f u n c t i o n s  of  a r t  c r i t i c i s m  
and a e s t h e t i c s  i n  g e n e r a l .  F u r th e r m o r e ,  t h e  n o t i o n  can be a d ­
vanced t h a t  t r a i n i n g  i n  a e s t h e t i c s  and a r t  c r i t i c i s m  would imply  
t h a t  t h e  s p e c i f i c  env i ro n m en t  w i t h i n  which c r i t i c i s m  i s  t o  be 
p r a c t i s e d , be t a k e n  i n t o  a c c o u n t .
The a r t  c r i t i c ' s  a u d ie n c e  i n  Sou th  A f r i c a  
In  o r d e r  t o  a t t a i n  a b a l a n c e  between t h e  e x e g e t i c a l , e d u c a t i o n a l  
and a u t o b i o g r a p h i c a l  f u n c t i o n s  of a r t  c r i t i c i s m ,  t h e  a r t  c r i t i c  
keeps  h i s  a u d ien c e  i n  mind. The q u e s t i o n  a r i s e s  t o  what e x t e n t  
t h e  c r i t i c s '  a u d ie n c e  i n  S ou th  A f r i c a  can be s a i d  t o  d e t e r m i n e  t h e  
low s t a n d a r d  of South  A f r i c a n  c r i t i c i s m .
A few p o i n t s  can be advanced  w i th  r e g a r d  t o  t h e  a b o v e -m en t io n ed  
q u e s t i o n :
a) With r e g a r d  t o  v i s u a l  e d u c a t i o n  i n  t h e  community,  Sash s t a t e s :  
Have we been t a u g h t  what t h e  a l p h a b e t  of  a v i s u a l  l a n g u a g e  i s ?
What i s  t h e  u n d e r l y i n g  form b eh in d  t h e  p l o t  o r  s t o r y  i n  a p a i n t i n g  
o r  p i e c e  o f  s c u l p t u r e ?  Have we been t a u g h t  what we a r e  d o ing  when 
we draw o r  p a i n t ?  Are we t a u g h t  what i t  i s  a l l  ab o u t  -  t h i s  a c t i ­
v i t y  of  making c o p i e s  of seen  images o r  t h e  making o f  new im ages?  
Have we been t a u g h t  t h e  d i f f e r e n t  k in d s  o f  s t r u c t u r e  -  made aware
of  t h e  i n t e n t i o n ,  a r g u m e n t , p o le m ic ,  p h i lo s o p h y  b e h in d  t h e  s ee n  
22
image?" As f a r  as South A fr ican  ar t  c r i t i c s  are  concerned, i t
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can be n o te d  t h a t  t h e i r  f a i l u r e  t o  d e s c r i b e  and i n t e r p r e t  works of  
a r t  a d e q u a t e l y  or  a t  a l l ,  i m p l i e s  a n e g a t i v e  answer  t o  S a s h ' s  
q u e s t i o n s  q u o te d .  By i m p l i c a t i o n ,  t h e  South  A f r i c a n  a r t  p u b l i c ,  
"j.Dm which t h e  a r t  c r i t i c  emerges  as a " s p e c i a l i s t "  w i th  r e g a r d  t o  
= d e s c r i p t i o n ,  i n t e r p r e t a t i o n  and e v a l u a t i o n  of  works o f  a r t , 
a l  n l a c k s  i n s i g h t  as  t o  " t h e  a l p h a b e t  of  a v i s u a l  l a n g u a g e " .
Sash  goes on t o  say  t h a t  a t  " . . . s c h o o l  we have d a b b le d  w i th
p a i n t  depend ing  only  upon our  m a n i p u l a t i v e  s k i l l . . . W e  have a l s o
been shown some g r e a t  works o f  a r t  o f  t h e  p a s t  and been t o l d  t h a t  
th e y  a r e  b e a u t i f u l . . . W e  a r e  t o l d . . .W e  a r e  g iv e n  no y a r d s t i c k s ,  no 
s t a n d a r d s ,  no e d u c a t i o n  i n  f a c t .  We a r e  no t  t a u g h t  t o  look  and
rj
even l e s s  what t o  look  f o r . " I t  i s  s t a t e d  i n  C h a p te r  1 and 
Appendix I  t h a t  Sou th  A f r i c a n  a r t  c r i t i c s  m ere ly  t e l l  t h e i r  r e a d e r s  
t h a t  a work of  a r t  has  m e r i t .  They do not l e a d  t h e i r  r e a d e r s  t o  
u n d e r s t a n d  why th e  work of  a r t  i s  v a l u e d .  T h i s  may be c o r r e l a t e d  
w i th  v i s u a l  e d u c a t i o n  a t  S ou th  A f r i c a n  s c h o o l s ,  as e x p l a i n e d  by 
Sash .
As i s  t h e  c a s e  w i th  Sou th  A f r i c a n  a r t  c r i t i c s , t h e  c r i t i c s '  
a u d ie n c e  i s  n o t  i n  a p o s i t i o n  where i t  can become c o n v e r s a n t  w i t h  
h i s t o r i c a l  and c o n tem pora ry  works of  a r t  of i n t e r n a t i o n a l  s t a t u r e .  
Lack o f  v i s u a l  e d u c a t i o n  i n  t h e  community and l a c k  of  e x p e r i e n c e  
o f  works of  a r t  o f  i n t e r n a t i o n a l  s t a t u r e ,  im ply  t h a t  t h e  c r i t i c s '  
a u d ie n c e  i n  Sou th  A f r i c a  i s  g e n e r a l l y  " . . . t h e  g e n e r a l  o r  c a s u a l  
p u b l i c ,  which i s  u s u a l l y  i l l - i n f o r m e d  and r e l i e s  upon t h e  c r i t i c  
f o r  e x p l a n a t i o n s  and o p i n i o n s .  The c r i t i c  can a s s i s t  i n  i n f o r m ­
in g  and p o s s i b l y  d i r e c t i n g  t h i s  c l a s s  o f  a u d ie n c e  to w a rd  more 
a p p r e c i a t i v e  v ie w in g .  However, so much needs  t o  be s p e l t  ou t  t h a t  
t h e  c r i t i c  may e i t h e r  be f o r c e d  i n t o  d i d a c t i c i s m  o r  r e d u c e d  t o  mere 
r e p o r t a g e .  I n  e i t h e r  c a s e ,  he w i l l  n o t  f u l f i l  a s t r i c t l y  c r i t i c a l  
f u n c t i o n . B y  m ere ly  announcing  an e x h i b i t i o n ;  by i n s e r t i n g
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i n f o r m a t i o n  which rem a in s  u n c o r r e l a t e d  w i th  a s p e c t s  of works of  a r t  
m e n t io n e d ;  and by m ere ly  t e l l i n g  t h e  r e a d e r  t h a t  a work i s  v a l u ­
a b l e ,  t h e  South  A f r i c a n  c r i t i c  p ro d u ces  a d i d a c t i c  c r i t i c i s m  o r  
m e re ly  r e p o r t s .
b) Werth s t a t e s : "Die waarnemer van ’n kunswerk i s  e g t e r  n i e  ’n
g e i s o l e e r d e  i n d i v i d u  n i e ,  maar vorm d e a l  van ’n gemeenskap van w aar -
nemers  : an by e l k e  waarnemer en waarneming s p e e l  k o n d i s i o n e r i n g
25deu r  s o s i a l e  en k u l t u r e l e  a g t e r g r o n d  en o n d e r v i n d i n g  ’n r o l . "
A number of s o c i a l  and c u l t u r a l  f a c t o r s  can be s a i d  t o  i n f l u e n c e  
a r t  a t t i t u d e s  w i t h i n  a g iv e n  e n v i r o n m e n t . In  t h e  f o l l o w i n g  s t a t e ­
ments  some of  t h e s e  f a c t o r s  w i th  r e g a r d  t o  t h e  S ou th  A f r i c a n  pub­
l i c ,  a r e  i s o l a t e d .
W.E.G. Lauu' r t e s : "Een van d i e  e r n s t i g e  belem meringe  v i r  d i e
o n t p l o o i i n g  van -n werfclik v r y e , o p e n h a r t i g e  en k r i t i e s e  g e d a g t e -  
w i s s e l i n g  i n  ons l and  i s  m . i .  . . . d a t  ons so ’n h e t e r o g e n e  b e v o lk in g  
i s ,  met s o v e e l  b o t s e n d e ,  o n d e r l i n g  v e r s k i l l e n d e  a fk o m s te  en t r a d i -  
s i e s ,  d a t  ’n w e r k l i k e  1 o n d e r - o n s i e 1 onmoont l ik  i s .
L .B . H r e i t n e r  i s o l a t e s  "The r a c i a l  d i v i s i o n  of  t h e  compara­
t i v e l y  sm al l  number o f  w h i t e s . . . " [ a s ] "  a h an d ica p  on a sound c u l t u ­
r a l  developm ent  " [and  t h e _ "  d i s t r i b u t i o n  of t h e  w h i te  p o p u l a t i o n  
" [ a s J  an a d d i t i o n a l  c a u s e  of t h e  u n h e a l t h y  a r t  c l i m a t e . " 27
Bruce A rn o t t  s t a t e s  t h a t  "Throughout  i t s  h i s t o r y  t h e  a r t  [ a n d  
by i m p l i c a t i o n  t h e  t o t a l  c u l t u r e J "  of Sou th  A f r i c a  has  been g r e a t l y  
a f f e c t e d  by t h e  v a r i o u s  m i g r a t i o n s  of i t s  p e o p l e s . . .The  E n g l i s h  
s e v e r e d  any d i r e c t  c o n t a c t  w i th  t h e  development o f  B r i t i s h  a r t . . .  
t h e  emergent A f r i k a n e r  n a t i o n  was r e a c t i o n a r y  and i n t r o s p e c t ,  was 
i n t o l e r a n t  of  f o r e i g n  c u l t u r a l  i n f l u e n c e . . .When t h e  group f i n a l l y  
f e l t  t h e  need of  a c u l t u r a l  and a r t i s t i c  i d e n t i t y  of  i t s  own, i t  
,could b a r e l y  draw from t h e  a t r o p h i e d  c u l t u r a l  r e s o u r c e s  i t  had.
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p r e s e r v e d  —  The m i g r a t i o n s  o f  t h e  Bantu s p e a k in g  g r o u p  re d u c ed
c o n t a c t  between t h e  m i g r a n t s  and o t h e r  s t a b l e  c u l t u r e s . . . 1,20
The a b o v e - q u o te d  s t a t e m e n t s  i s o l a t e  some of  t h e  p o s s i b l e  c u l ­
t u r a l  and s o c i a l  f a c t o r s  which can be s a i d  t o  have  a t r o p h i e d  c u l ­
t u r a l  r e s o u r c e s  i n  South  A f r i c a .
c ) The c o n c l u s i o n  may be advanced  t h a t  l a c k  oF v i s u a l  e d u c a t i o n ;  
l a c k  of e x p e r i e n c e  o f  works of  a r t  of i n t e r n a t i o n a l  s t a t u r e ;  and 
a t r o p h i e d  c u l t u r a l  r e s o u r c e s  may acco u n t  f o r  t h e  S ou th  A f r i c a n  
p u b l i c ' s  a p p a r e n t  meek a c c e p t a n c e  of  an a r t  c r i t i c i s m  of  low s t a n ­
d a rd .  On t h e  o t h e r  hand , l i m i t e d  r e a c t i o n  from i t s '  a u d ie n c e  ( s e e  
t h e  l a s t  q u e s t i o n  i n  Appendix B ) ; l a c k  o f  knowledge and i n s i g h t  o f  
i t s  a u d i e n c e ;  and i n t e r e s t  o f  i t s  a u d ie n c e  i n  t h e  a r t i s t  h i m s e l f ,  
may acc o u n t  i n  p a r t  f o r  common c h a r a c t e r i s t i c s  o f  Sou th  A f r i c a n  a r t  
c r i t i c i s m  ( s e e  C h a p t e r  1 . 6 ) .
3 .5  South  A f r i c a n  a r t
An i n v e s t i g a t i o n  of South  A f r i c a n  a r t  f a l l s  o u t s i d e  t h e  s co p e  o f  
t h i s  d i s s e r t a t i o n .  However,  as  c r i t i c i s m  i s  s ec o n d a ry  t o ,  and 
t h e r e f o r e  d e te r m in e d  by, t h e  a r t  which i t  r e v o l v e s  a ro u n d ,  a few 
t e n t a t i v e  p o i n t s  need t o  be advanced h e r e :
a) A r n o t t  i s o l a t e s  e s s e n t i a l s  f o r  t h e  e f f e c t i v e  p r o d u c t i o n  of  a r t  
i n  any s o c i e t y .  The f o l l o w i n g  e s s e n t i a l s  i s o l a t e d ,  p e r t a i n  t o  
t h e  South  A f r i c a n  s i t u a t i o n  t o  a l i m i t e d  e x t e n t  o r  not a t  a l l :
"That t h e r e  i s  an h i s t o r i c a l  a r t i s t i c  t r a d i t i o n  f rom which i t  can 
draw, but which i t  can a l s o  p o s i t i v e l y  r e j e c t ;  t h a t  t h e  s o c i e t y  i s  
i n  c o n t a c t  w i th ,  and r e c e p t i v e  t o ,  e x t e r n a l  c u l t u r a l  i n f l u e n c e s ;  
t h a t  t h e r e  i s  s o c i a l  u n i t y .
-b) With r e g a r d  t o  South  A f r i c a n  a r t ,  Sash s t a t e s :  " I t  seems t h a t
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m  South A f r i c a  t h e  a r t i s t  has  become som eth ing  of  a g r o c e r  : he 
i s  making works t o  s e l l  and t h i s  i s  the  t h in g  uppermost i n  h i s  
m in d ."3° Berman s t a t e s :  "South A fr ic a ,  d e s p i t e  her small  popu-
l a t i o n ,  can t a k e  p r i d e  i n  h e r  h igh  p e r c e n t a g e  o f  f i n e  a r t i s t s ,  
a r t i s t s  who, a t  t h e i r  b e s t ,  can ho ld  t h e i r  own i n  t h e  world  a r e n a .  
However, I  must em phas ise  t h a t  phrase ,  ' a t  t h e i r  b e s t ' ,  because  
f a r  more f r e q u e n t l y  t h a n  i s  e x c u s a b le  a r e  we confronted  i n  p u b l i c  
e x h i b i t i o n s  with l e s s  t h a n  b e s t . . . " 31 i t  can be noted here t h a t  
t h e r e  a re  f o r t y  art  g a l l e r i e s  i n  J o h an n esb u rg  a l o n e .  An a v e r a g e  
□f p l u s - m in u s  seven  hundred  e x h i b i t i o n s  are mounted each  y e a r .  
Tak ing  i n t o  acco u n t  th e  s i z e  of  our p o p u la t io n ,  t h e  number o f  p r o ­
f e s s i o n a l  a r t i s t s  and the  number of  c r i t i c s  c o n t r i b u t i n g  r e g u l a r l y  
t h i s  number i s  d i s p r o p o r t i o n a t e l y  h igh .  The argument may be 
advanced t h a t  to o  many mediocre works are e x h i b i t e d ;  t h a t  c r i t i c s  
a r e  mostly  c o n f r o n t e d  w i th  mediocre works; and t h a t  t h e  s i x  c r i t i c s  
c u r r e n t ly  c o n t r i b u t i n g  r e g u l a r l y  t o  Johannesburg newspapers ( s e e  
C h a p t e r  1 .2 )  c an n o t  cover  a l l  th e s e  e x h i b i t i o n s .
c) With r e g a r d  t o  t h e  d e r i v a t i v e  n a t u r e  of S ou th  A f r i c a n  a r t ,
Sash s t a t e s :  " . . . f r o m  th e  g a l l e r i e s ,  I th ink i t  i s  p r e t t y  e v id e n t
t h a t  t h e  a r t i s t s  are s t i l l  n o t  c o n v e r s a n t  w i th  t h e  g r e a t  major  
changes in  a r t .  They h a v en ' t  r e a l l y  got th e  g rea t  mutual h e r i ­
t a g e .  In f a c t ,  many o f  th e  young a r t i s t s  s t i l l  b e l i e v e  th a t  th ey  
a r e  p ro d u c in g  something new, whereas i n  f a c t  i t  has  been o ld  h a t  
f o r  t h i r t y  y e a r s . 1,32
Martienssen a sks  th e  q u es t io n  whether i t  i s  " . . . p o s s i b l e  w i th  
th e  s i z e  of  our p r o f e s s i o n a l  a r t i s t i c  community, our sm al l  group of  
a r t i s t s ,  th a t  work can be produced, i s  being produced,  th a t  i s  of  
any kind of  i n t e r n a t i o n a l  standard? By which I don 't  mean work 
t h a t  n e c e s s a r i l y  h i t s  t h e  i n t e r n a t i o n a l  h e a d l i n e s ,  but work which
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i s  e q u a l  t o  t h e  q u a l i t y  o f  work g a in ,  on i n  t h e  b e s t  c e n t r e s ? " 33
The argument can be advanced t h a t ,  due t o  i t s  d i f f e r e n t  
env i ronm en t  and i s o l a t i o n  from t h e  m ajo r  a r t  c e n t r e s  o f  t h e  w o r ld ,  
S ou th  A f r i c a n  a r t  c anno t  p o s s i b l y  a t t a i n  i n t e r n a t i o n a l  s t a t u s .  
F u r t h e r m o r e ,  i t  may be s u g g e s t e d  t h a t  South  A f r i c a n  a r t  i s  s t i l l  
g r o p i n g  to w ard s  a n a t i o n a l  i d e n t i t y .  The a r t  c r i t i c  i n  South  
A f r i c a  i s  no t  c a l l e d  upon t o  i d e n t i f y  new movements a s  a r t  i n  t h i s  
c o u n t r y  t e n d s  t o  b u i l d  on,  r a t h e r  t h a n  r e a c t  t o ,  p a s t  a r t .
P o s s i b l y  due t o  i t s  a t t e m p t  a t  i n t e r n a t i o n a l  a f f i l i a t i o n  and g e n e ­
r a l  l a c k  of a r e c o g n i s a b l e  Sou th  A f r i c a n  c h a r a c t e r ,  Sou th  A f r i c a n  
a r t  i l l u s t r a t e s  an e c l e c t i c  app ro ach  by i t s  a r t i s t s .
d) I f  t h e  a b o v e - s t a t e d  can be a c c e p t e d ,  i t  m ight  e x p l a i n  t h e  
phenomenon n o te d  by May H i l l h o u s e  on h e r  r e t u r n  from Europe i n  1954 
and s t i l l  r e c o g n i s a b l e  t o d a y .  She s t a t e s :  " P e rh a p s  t h e  most d i s ­
t u r b i n g  f a c t o r  I found on my r e t u r n  was t h e  ve ry  e v i d e n t  d eep -  
r o o t e d  b e l i e f  t a k e n  by t h e  a r t  c r i t i c s  t h a t  t h i s  i s  a ' s e c o n d - r a t e '  
c o u n t r y , i n  t h a t  t h e  r e v i e w s  were c a r e f u l l y  tem p e red  t o  s u i t  a 
lo w e r  l e v e l  o f  p r o d u c t i o n  and t a s t e  and t h a t  f r a n k l y  bad e x h i b i ­
t i o n s  were t r e a t e d  w i th  q u i t e  s e r i o u s  a t t e n t i o n  out o f  a l l  p r o p o r ­
t i o n  t o  t h e i r  m e r i t . " 3^
3-6 C o n c lu s io n
Some o f  t h e  a rgum en ts  advanced  i n  t h i s  c h a p t e r ,  a r e  o f  a t e n t a t i v e  
and u n v e r i f i a b l e  n a t u r e . I t  can t h u s  a l s o  on ly  be co n c lu d e d  t e n ­
t a t i v e l y  t h a t  t h e  f o l l o w i n g  f a c t o r s  d e t e r m in e  t h e  n a t u r e  and p o s ­
s i b l e  f u n c t i o n s  o f  South  A f r i c a n  a r t  c r i t i c i s m :  \
a)  I n a d e q u a t e  v i s u a l  e x p e r i e n c e  of  c r i t i c s  and t h e i r  a u d i e n c e ;
b) i n a d e q u a t e  v i s u a l  e d u c a t i o n  of  c r i t i c s  and t h e i r  a u d i e n c e ;
c) s o c i a l  and c u l t u r a l  f a c t o r s  which have d e t e r m in e d  a r t  a t t i t u d e s
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i n  South  A f r i c a ;  and
d) t h e  c u r r e n t  n a t u r e  and p o s s i b l y  l i m i t e d  p o s s i b i l i t i e s  o f  South  
A f r i c a n  a r t .
These  f a c t o r s  may i n  t u r n  be advanced as  b e in g  d e t e r m i n a n t  o f  
a r t  c r i t i c a l  s t a t u s  i n  S ou th  A f r i c a  ( s e e  C h a p te r  2 . 6 ) .  The low 
s t a t u s  o f  a r t  c r i t i c i s m  i n  South  A f r i c a  may be c o n s i d e r e d  a s  d e t e r ­
m inan t  of t h e  l a c k  o f  an a d e q u a te  p o d ia  f o r  South  A f r i c a n  a r t  
c r i t i c s  and t h e  l a c k  of  a d e q u a t e , academic  e d u c a t i o n a l  f a c i l i t i e s  
f o r  a r t  c r i t i c s  i n  t h i s  c o u n t r y .  The s t a n d a r d  o f  c u r r e n t  a r t  
c r i t i c a l  p r a c t i c e  may t h u s  be c o n s i d e r e d  a s  b e in g  p a r t l y  d e t e r m i ­
n a n t  of  t h e  f a c t o r s  which i n f l u e n c e  i t .
While i t  i s  s t a t e d  i n  C h a p t e r  1 t h a t  c u r r e n t  a r t  c r i t i c a l  p r a c ­
t i c e  i n  South  A f r i c a  does  no t  conform t o  an i d e a l  o f  c r i t i c i s m  as  
p o s t u l a t e d  i n  C h a p t e r  2, i t  may be s u g g e s t e d  h e re  t h a t  i t  c anno t  
conform t o  such an i d e a l .  I r o n i c a l l y ,  t h e  n a t u r e  of  S ou th  A f r i c a n  
c r i t i c i s m  may be s o l d  t o  c o n t r i b u t e  t o  t h i s  s i t u a t i o n .
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CONCLUSION
From t h e  p r e c e d i n g ,  t h e  f o l l o w i n g  can t h u s  be c o n c lu d e d :
a) Art  c r i t i c i s m  p u b l i s h e d  r e g u l a r l y  i n  South  A f r i c a n  new spapers  
and c o n t r i b u t e d  s p o r a d i c a l l y  t o  o t h e r  p o s s i b l e  p o d ia  f o r  South  
A f r i c a n  c r i t i c s ,  can be s a i d  t o  be of  low s t a n d a r d .  From a num­
b e r  of  common c h a r a c t e r i s t i c s  ( a s  i s o l a t e d  i n  C h a p t e r  1 . 6 ) ,  t h i s  
n e g a t i v e  e v a l u a t i o n  can be deduced .
b) Art  c r i t i c i s m  as  p r a c t i s e d  by Berman ( s e e  C h a p t e r  1 .4 )  mani­
f e s t s  an a t t e m p t  a t  c r i t i c a l  i n v e s t i g a t i o n  and a s s e s s m e n t .  How­
e v e r ,  Berman 's  c r i t i c a l  c o n t r i b u t i o n  s h a r e s  a number o f  t h o s e  
c h a r a c t e r i s t i c s  i s o l a t e d  i n  C n a p te r  1 . 6 .  F u r t h e r m o r e ,  i t  can be 
n o te d  t h a t  Berman 's  c r i t i c i s m  f u l f i l s  a t  b e s t ,  an e d u c a t i o n a l  and 
no t  an e x e g e t i c a l  f u n c t i o n  ( s e e  C h a p te r  2 . 5 ) .
c )  C u r r e n t  a r t  c r i t i c a l  p r a c t i c e  i n  South  A f r i c a  t h u s  does  no t  
conform t o  an i d e a l  o f  c r i t i c i s m ,  as  p o s t u l a t e d  i n  C h a p t e r  2.
d) P r e v i o u s  a d v e r s e  c r i t i c i s m  on South  A f r i c a n  a r t  c r i t i c i s m  ( s e e  
t h e  I n t r o d u c t i o n  t o  t h i s  d i s s e r t a t i o n )  i s  t h u s  bo rne  o u t  by an 
i n v e s t i g a t i o n  of t y p i c a l  examples  of work c o n t r i b u t e d  by South  
A f r i c a n  a r t  c r i t i c s .
e )  A number of  f a c t o r s  can be advanced as b e in g  d e t e r m i n a n t  of  t h e  
s t a n d a r d  of  c u r r e n t  a r t  c r i t i c a l  p r a c t i c e  i n  S ou th  A f r i c a .  I t  
f o l l o w s  t h a t  i t  i s  c u r r e n t l y  i m p o s s i b l e  f o r  S ou th  A f r i c a n  a r t  c r i ­
t i c s  t o  p roduce  c r i t i c i s m  which conforms t o  an i d e a l  o f  b a l a n c e d  
and r e a so n e d  c r i t i c i s m .
f )  I t  may t h e r e f o r e  be s u g g e s t e d ,  t h a t  t h e  s t a n d a r d  o f  S ou th  
A f r i c a n  a r t  c r i t i c i s m  can  only  improve i f  d e t e r m i n a n t  f a c t o r s  of  
i t s  c u r r e n t  n a t u r e  and f u n c t i o n s ,  a r e  changed o r  e l i m i n a t e d .
APPENDIX I
An a n a l y s i s  of a r t i c l e s  by c r i t i c s  who c u r r e n t l y  c o n t r i b u t e  
r e g u l a r l y  t o  South  A f r i c a n  new spapers  
T h i s  a n a l y s i s  f u n c t i o n s  as  m o t i v a t i o n  f o r  c o n c l u s i o n s  r e a c h e d  i n  
C h a p t e r  1 .3 .
1 .1 An a n a l y s i s  o f  t y p i c a l  examples  of work by R ic h a rd  C h e a l e s , 
c r i t i c  f o r  "The S t a r "
1 . 1 . 1  "Simpson : a m a s t e r  show " , The S t a r , S e p t .  15, 1975 : 7.
"THE EXHIBITION: John C h u r c h i l l  Simpson -  o i l s  and 
w a t e r c o l o u r s  ( P i e t e r  UJenning G a l l e r y , Fox S t r e e t  and 
Loveday S t r e e t ) .
Because t h e  e x h i b i t i o n  i s  so p l e a s a n t  i t  would be easy 
m ere ly  t o  use  such  words a s  1 d e l i g h t f u l 1 and  1 c h a r m in g 1 t o  
sum i t  up.
Yet t h e  c o m p le x i ty  o f  d ra u g h t sm an sh ip  t h a t  fo rms t h e  
b a s i s  of  a l l  t h e  p a i n t i n g s  -  many o f  which w i l l  o b v io u s ly  
be ,  o r  a r e ,  A f r i c a n s  -  c o n s t a n t l y  make one p a u s e ,  r e a l i s i n g  
how much r e a l l y  has  gone i n t o  John C h u r c h i l l  S im pson’ s 
work. A word l i k e  1 d e l i g h t f u l 1 c o u ld  n e v e r  a p t l y  d e s c r i b e  
h i s  work.
The o i l s , o f  c o u r s e ,  a r e  much more a m b i t i o u s .  Views 
of  t h e  C a r l t o n  H o te l  when i t  was b e in g  b u i l t  (some su p e r b  
brushwork  h e r e ) , a l a r g e  s tu d y  o f  S t .  P a u l ' s  (w i tn  f l a t s  
go ing  up i n  t h e  f o r e g r o u n d )  and a d r a m a t i c  panorama of  th e  
Verwoerd Dam g iv e  an i d e a  of  t h e  drawing e a s e  t h i s  t r u l y  
t a l e n t e d  a r t i s t  shows i n  h i g h l y  t r i c k y  s u b j e c t s .
I t  i s  on ly  10 y e a r s  ago t h a t  t h e  6 0 - y e a r - o l d  a r c h i t e c t
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d e c id e d  (a b o u t  t h e  t im e  he was e l e c t e d  p r e s i d e n t - i n - c h i e f  
of  t h e  I n s t i t u t e  of  S ou th  A f r i c a n  A r c h i t e c t s )  t o  make 
p a i n t i n g  a m a jo r  a c t i v i t y  i n  h i s  l i f e .
His  d e l i g h t f u l  w a t e r c o l o u r s ,  a newer f a c e t  of  h i s  
s t i l l - y o u n g  a r t  c a r e e r ,  a l l o w  h i s  more p o e t i c  n a t u r e  t o  
a s s e r t  i t s e l f .  When an a r c h i t e c t  i s  t a l e n t e d  one f i n d s  
t h a t  r a r e  b le n d  o f  s u p e r l a t i v e  d rawing  and f reedom i n  t h e
use  of  p a i n t .
T h i s  i s  a f a u l t l e s s  show where John C h u r c h i l l  Simpson 
c o n c e n t r a t e s  e i t h e r  on s o r t i n g  out th e  most c o m p l i c a t e d  
a r c h i t e c t u r a l  d e t a i l  o r  goes  t o  an a lm o s t  o p p o s i t e
( s i m p l e )  ex t re m e .
I n  t h e  l a t t e r  s t y l e  ( t h a t  i s  c h a r a c t e r i s t i c  of  h i s
g r a c i o u s ,  t a s t e f u l  w a t e r c o l o u r s ) , he  s e e k s  more e v o c a t i v e
a tm o sp h ere  -  a b r e a k i n g  down of t h e  d e t a i l e d  work, a t
which he i s  a m a s t e r . "
The f o l l o w i n g  comments can be made c o n c e r n in g  t h i s  a r t i c l e :
a) The a r t i c l e  i s  n o t  s t r u c t u r e d .  P a r a g r a p h s  a r e  not d ev o ted  t o  
t h e  d i s c u s s i o n  o f  d i s t i n c t  a s p e c t s  of  t h e  e x h i b i t i o n  ( t h i s  may, 
however, be due t o  s u b - e d i t i n g ) .  B io g r a p h ic a l  in form at ion  
i s  i n s e r t e d  w i th in  th e  body of  th e  d i s c u s s i o n .  There i s  no 
p r o g r e s s i o n  from d e s c r i p t i o n  t o  i n t e r p r e t a t i o n  and deduced 
e v a l u a t i o n .  E v a l u a t i o n s  appear a t  random throughout t h e  
t e x t .  These  e v a l u a t i o n s  are not s u b s t a n t i a t e d  by d e s c r i p t i o n
and i n t e r p r e t a t i o n  ( s e e  C h a p t e r  2 . 4 ) .
b) The reader cannot form a v i s u a l  image of  th e  works under d i s ­
c u s s io n  as nn e m p ir ic a l  d e s c r i p t i o n  i s  attempted ( s e e  Chapter
2 . 4 ) .  C h e a le s  in fo r m s  t h e  r e a d e r  t h a t  a " — co m p le x i ty  of  
d r a u g h t s m a n s h i p . . .  fo rms  t h e  b a s i s  of a l l  t h e  p a i n t i n g s
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(paragraph 2). Houavsr, hs does  not Explain what hs moans by 
this "complExity", how this forms the basis of all the paint­
ings and what the functions of this draughtsmanship are.
C h e a le s  m e n t io n s  s u b j e c t - m a t t e r  : " . . . V i e w s  of t h e  C a r l t o n
H o te l  when i t  was b e in g  b u i l t  . . .  a l a r g e  s t u d y  of St P a u l ' s  
( w i t h  f l a t s  go ing  up i n  t h e  f o r e g r o u n d )  and a d r a m a t i c  pano­
rama of  t h e  Verwoerd D a m . . . "  ( p a r a g r a p h  3 ) .  However, no 
a t t e m p t  i s  made to  d e s c r i b e  t h e  h a n d l i n g  jf  t h e  s u b j e c t - m a t t e r  
i n  t h e  works t h e m s e l v e s . The r e a d e r  i s  i n fo r m e d  t h a t  t h e  
s tu d y  of S t  P a u l ' s  i s  " l a r g e " .  The meaning of  t h i s  t e rm  i s  
n o t  e x p l a i n e d .  W i th in  t h e  Sou th  A f r i c a n  c o n t e x t  a p a i n t i n g  
o f  s i x  f e e t  s q u a r e  may be l a r g e  w h i l e  t h i s  i s  a s m a l l  fo rm a t  
w i t h i n  t h e  c o n t e x t  of  t w e n t i e t h  c e n t u r y  American p a i n t i n g .
The f u n c t i o n  of  t h e  fo rm a t  i s  no t  e x p l a i n e d  by C h e a le s .
C h e a le s  s t a t e s  t h a t  t h e  a r t i s t  " . . . c o n c e n t r a t e s  e i t h e r  on 
s o r t i n g  out t h e  most c o m p l i c a t e d  a r c h i t e c t u r a l  d e t a i l  o r  goes  
t o  an a lm os t  o p p o s i t e  ( s i m p l e )  ex t rem e"  ( p a r a g r a p h  6 ) .  T h i s  
s t a t e m e n t  i s  no t  e x p l a i n e d  f u r t h e r .  The r e a d e r  i s  t h u s  l e f t  
w i th  no i d e a  as  t o  t h e  fo rm a l  n a t u r e  of  t h e  works on e x h i b i ­
t i o n .
c) The a r t i s t ' s  u se  of d i f f e r e n t  media  i s  not d i s c u s s e d .  The 
r e a d e r  i s  in fo rm ed  t h a t  o i l s  and w a t e r c o l o u r s  a r e  on e x h i b i ­
t i o n .  C h e a le s  s t a t e s  t h a t  i n  t h e  o i l s ,  Simpson c o n c e n t r a t e s  
" . . .  on s o r t i n g  out t h e  most c o m p l i c a t e d  a r c h i t e c t u r a l  d e t a i l . . .  
( p a r a g r a p h  6) and t h a t  " . . . h e  s e e k s  more e v o c a t i v e  a tm os­
p h e r e  -  a b r e a k i n g  down of t h e  d e t a i l e d  w o r k . . . "  ( p a r a g r a p h  7) 
i n  t h e  w a t e r c o l o u r s .  The r e a d e r  i s  mere ly  in fo rm ed  abou t  t h e  
s u b j e c t - m a t t e r  of t h e  o i l s  and w a t e r c o l o u r s .  The a r t i s t ' s
h a n d l i n g  of t h e s e  media  and p o s s i b l e  r e a s o n s  f o r  h i s  c h o i c e  o f  
media a re  n o t  d i s c u s s e d .  The r e a d e r  l e a r n s  t h a t  t h e  w a t e r -
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t h e  a r t i s t ' s j
s t i l l - y o u n g  a r t  c a r e e r . . . "  ( p a r a g r a p h  5 ) .  C h e a le s  d o e s ,  
however,  no t  i n f o r m  t h e  r e a d e r  w h e th e r  t h e  use  o f  t h e  new 
medium has  l e d  t o  a developm ent  i n  t h e  work of  t h e  a r t i s t .
d) No a t t e m p t  a t  c r i t i c a l  i n t e r p r e t a t i o n  i s  made. C h e a l e s  c a n ­
no t  i n t e r p r e t  t h e  work of  Simpson as he does  no t  e s t a b l i s h  an
e m p i r i c a l  b a s i s  f o r  i n t e r p r e t a t i o n  ( s e e  C h a p te r  2 . 4 ) .
e )  The a r t i c l e  i s  a u t o b i o g r a p h i c a l .  Emot ive t e r m s  such  a s  
" d e l i g h t f u l "  ( p a r a g r a p h  5) co n n o te  a s p e c t s  of  t h e  w r i t e r ' s  
p e r s o n a l  e x p e r i e n c e .  Such a t e rm  can n o t  be a c c o u n te d  f o r  
o b j e c t i v e l y  as  i t s  meaning i s  v a r i a b l e  and p e r s o n a l .  
" D e l i g h t f u l "  may be p r a i s i n g  o r  p e j o r a t i v e  ( s e e  C h a p t e r  2 . 3 ) .  
The a u t o b i o g r a p h i c a l  c r i t i c  u t t e r s  p e r s o n a l  i m p r e s s i o n s  w i t h ­
out a n a l y s i n g  t h e s e  i m p r e s s i o n s .  Such u t t e r a n c e s  have  no a r t  
c r i t i c a l  f u n c t i o n  ( s e e  C h a p te r  2 . 5 ) .
f )  M e a n in g le s s  t e r m s  a r e  u sed  by C h e a l e s .  Without  f u r t h e r
e x p l a n a t i o n , w o r d s  and p h r a s e s  such  as  " p l e a s a n t "  ( p a r a g r a p h  1),
" a m b i t i o u s "  ( p a r a g r a p h  3 ) ,  " s u p e r b " ,  " d r a m a t i c "  ( p a r a g r a p h  3 ) ,  
" s u p e r l a t i v e  d r a w i n g " , " f reedom  i n  t h e  use  o f  p a i n t "  ( p a r a ­
graph 5 ) ,  " f a u l t l e s s "  ( p a r a g r a p h  6 ) ,  " g r a c i o u s " ,  " t a s t e f u l "  
and " e v o c a t i v e "  ( p a r a g r a p h  7 ) ,  c an n o t  be o b j e c t i v e l y  a c c o u n te d  
f o r .  These  a d j e c t i v e s  co n n o te  p r a i s e  bu t  no r e a s o n s  a r e  
g iven  f o r  t h i s  p r a i s e  ( s e e  C h a p t e r  2 . 3 ) .  C h e a le s  s t a t e s :  
"Because  t h e  e x h i b i t i o n  i s  so p l e a s a n t  i t  would be easy  m ere ly  
t o  use  such  words a s  ' d e l i g h t f u l '  and 1 charm ing '  t o  sum i t  up" 
( p a r a g r a p h  1) and "A word l i k e  ' d e l i g h t f u l '  c o u ld  n e v e r  a p t l y  
d e s c r i b e  h i s  work" ( p a r a g r a p h  2 ) .  N e v e r t h e l e s s ,  C h e a l e s  u s e s  
" d e l i g h t f u l "  t o  sum up t h e  n a t u r e  of t h e  w a t e r c o l o u r s  on e x h i ­
b i t i o n  ( p a r a g r a p h  5 ) .  C h e a le s  u s e s  " d e l i g h t f u l "  and 
" a m b r t io u s "  as  an tonyms.  He s t a t e s :  "The o i l s ,  o f  c o u r s e ,
lf„
c o l o u r  medium i s  " . . .  a newer f a c e t  o f  h i s
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a r e  much more a m b i t i o u s "  ( p a r a g r a p h  3 ) .  The q u e s t i o n  a r i s e s  
w he ther  a p a i n t i n g  can be a m b i t i o u s  and what C h e a l e s  means by 
t h i s  t e r m .  The a r t i s t  i s  s a i d  t o  seek  " e v o c a t i v e  a tm osphere"  
i n  h i s  w a t e r c o l o u r s  ( p a r a g r a p h  7 ) .  The r e a d e r  i s  l e f t  t o  
wonder o f  what t h i s  a tm osphere  i s  e v o c a t i v e .
g) C h ea le s  e v a l u a t e s  t h e  a r t i s t  as  b e in g  " t r u l y  t a l e n t e d "  ( p a r a ­
graph  3) and i n  command o f  "drawing  e ase"  ( p a r a g r a p h  5 ) .  
M a n i f e s t a t i o n s  o f  t h e s e  a t t r i b u t e s  i n  t h e  works th e m s e lv e s ,  
a r e  n o t  d i s c u s s e d .  These  s t a t e m e n t s ,  as  w e l l  a s  t h e  whole o f  
p a r a g r a p h  four ,  a r e  o f  a b i o g r a p h i c a l  n a t u r e  and do no t  f u l f i l  
an a r t  c r i t i c a l  f u n c t i o n .
h) C h ea le s  a v o id s  i n t e r p r e t a t i o n  by s t a t i n g  t h a t  much has  gone 
i n t o  t h e  work o f  Simpson ( p a r a g r a p h  2 ) .  Emotive  t e rm s  a r e  
s u b s t i t u t e d  f o r  e m p i r i c a l  d e s c r i p t i o n .  The r e a d e r  i s  t h u s  
l e f t  w i th  no i d e a  of  form and c o n t e n t  and t h e  manner  i n  which 
t h e s e  a r e  m u tu a l ly  d e t e r m i n a n t .
i )  The a b o v e -m en t io n ed  l a c k  o f  a n a l y s i s  r e n d e r  t h e  r e c u r r i n g  
e v a l u a t i o n s  m e a n i n g l e s s  a s  t h e y  rem a in  u n s u b s t a n t i a t e d  ( s e e  
C h a p te r  2 . 4 ) .
j )  The e x h i b i t i o n  i s  n o t  d i s c u s s e d  w i t h i n  a c o n t e x t .  The r e a d e r
i s  in fo rm ed  t h a t  " I t  i s  on ly  10 y e a r s  ago t h a t  t h e  6 0 - y e a r - o l d
a r c h i ' a c t  d e c id e d  . . . t o  make p a i n t i n g  a m a jo r  a c t i v i t y  i n  h i s
l i f e "  ( p a r a g r a p h  4 ) .  No r e f e r e n c e  i s  made t o  work done
p r e v i o u s  t o  t h e s e  t e n  y e a r s  o r  d u r i n g  t h e s e  t e n  y e a r s .  The
r e a d e r  i s  no t  in fo r m e d  w h e th e r  p r e v i o u s  e x h i b i t i o n s  have been
h e l d .  No development  i n  t h e  work of  t h e  a r t i s t  i s  t r a c e d .
A d i s t i n c t i o n  i s  made between o i l s  and w a t e r c o l o u r s  w i th o u t
t r a c i n g  such  a d e v e lo p m en t .  The e x h i b i t i o n  i s  n o t  d i s c u s s e d
w i t h i n  t h e  c o n t e x t  o f  S ou th  A f r i c a n  a r t  o r  a r t  p ro d u ced  e l s e ­
where,  The r e a d e r  i s  t h u s  l e f t  w i th o u t  a f i e l d  o f  r e f e r e n c e
w i t h i n  which t o  p l a c e  t h e  work on e x h i b i t i o n ,  
k) The a r t i c l e  can be s a i d  t o  r e p o r t  i n  t h e  j o u r n a l i s t  s e n s e  of  
t h e  word a s  i t  m e re ly  in fo r m s  t h e  r e a d e r  o f  t h e  venue o f  an 
e x h i b i t i o n  ; t h a t  Simpson u s e s  o i l  p a i n t  and w a t e r c o l o u r  
p a i n t  ; o f  t h e  s u b j e c t - m a t t e r  o f  a few works on t h e  e x h i b i ­
t i o n  ; of  b i o g r a p h i c a l  i n f o r m a t i o n  on t h e  a r t i s t  ; and of  t h e  
p e r s o n a l  and a r b i t r a r y  r e a c t i o n s  of one member of  t h e  a r t i s t ' s  
p u b l i c  ( C h e a l e s ) .
. 1 . 2  "What of  t h e  f u t u r e ? " ,  The S t a r , Aug. 6,  1975 : 15.
"There were no f a n f a r e s  b e f o r e  P a u l  Busman's  f i r s t  s o l o  
show -  h e ld  ab o u t  two y e a r s  ago -  of  a n im a l  s t u d i e s  i n  
p a s t e l s .
By t h e  t im e  t h e  10-day e x h i b i t i o n  c l o s e d ,  Busman was 
one o f  t h e  most s o u g h t - a f t e r  e x p o n e n t s  o f  an im a l  l i f e  i n  
Sou th  A f r i c a .
His  d e l i g h t f u l  and b e a u t i f u l  h a n d l i n g  o f  p a s t e l s  had 
an a p p e a l  t o  a f a r  w id e r  c i r c l e  t h a n  n o rm a l ly  pays  a t t e n ­
t i o n  t o  w i l d l i f e  d e p i c t i o n s .
He s a y s  he h e ld  t h e  show w i th  f e a r  and a p p r e h e n s i o n .
Yet i t  e s t a b l i s h e d  him as  one o f  t h e  f i n e r  r e a l i s t i c  
i n t e r p r e t e r s  o f  w i l d l i f e  i n  South  A f r i c a  t o d a y ,  w i th  some 
s t u d i e s  of  w or ld  c l a s s .
I n  an age when l e a r n i n g  i s  made t o  seem of  pr im e  
im p o r t a n c e ,  Bosman p e r h a p s  f o o l i s h l y  a d m i t s  he knows 
n o t h i n g  abou t  a r t .
The re  a r e  p e o p le  who can n o t  c o n c e iv e  i t  p o s s i b l e  t h a t  
anyone can p a i n t  w e l l  w i th o u t  s t u d y i n g  a r t  o r  r e a d i n g  t h e
v a s t  amount o f  l i t e r a t u r e  d ev o ted  t o  i t .  M i c r o s c o p ic  
a n a l y s i s  on a r t  o f t e n  seems more i m p o r t a n t  t h a n  t h e  a r t
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t
i t s e l f -
Bosman i s  one of  t h o s e  n a t u r a l  a r t i s t s  t h a t  makes a 
hodge-podge  of t h e  i d e a  t h a t  a l l  good a r t  must a u t o m a t i ­
c a l l y  go hand i n  hand w i th  knowledge of  a r t .
For  a t  l e a s t  2D y e a r s  i t  has  been made t o  seem t h a t  
w i th o u t  s t u d y i n g  a r t ,  t h e r e  can be no a r t .  A few n a t u r a l  
a r t i s t s ,  such  a s  Bosman, have a g a in  and a g a i n  d i s p r o v e d  
t h i s  t h e o r y ;  y e t  i t  d i e s  ha rd  i n  a c o u n t r y  w i th  a new 
c u l t u r e  t h a t  i s  o b s e s s e d  w ith  knowledge.
Ulhen you meet Bosman, he has  t h a t  c a u t i o u s  f a c e l e s s — 
n e ss  so t y p i c a l  o f  S ou th  A f r i c a n s  when th e y  t h i n k  th e y  
might make f o o l s  of t h e m s e l v e s .
T a lk  t o  him abou t  h i s  p a s t e l s ,  h i s  i d e a s  f o r  s i m p l i ­
f y i n g  ( t o  p l e a s e  h i m s e l f ) ,  y e t  r e t a i n i n g  enough r e a l i s m  
( t o  s a t i s f y  h i s  a d m i r e r s ) , and you s ee  a n o t h e r  b e in g .
You s e n s e  immense s e n s i t i v i t y  b e n ea th  t h e  S ou th  A f r i c a n  
c o n s e r v a t i s m .  S e n s i t i v i t y  i s  a c h a r a c t e r i s t i c  t h a t  we 
South  A f r i c a n s ,  w i th  o u r  b o i s t e r o u s ,  r u g b y - p l a y i n g  n a t u r e s  
(when we a r e  a t  e a s e ) ,  f o o l i s h l y  t h i n k  s h o u ld  be s l i c e d  
r i g h t  ou t  of t h e  n a t i o n a l  c h a r a c t e r .
Knowing Bosnian's  work and h i s  a t  t i m e s  e x q u i s i t e  t o u c h ,  
and r e a l i s i n g  t h a t  h i s  b a s i c  s e n s i t i v i t y  h a s n ' t  been 
t r a m p le d  f l a t ,  l e a v e s  you f e e l i n g  t h i s  i s  a man w i th  a 
g r e a t  f u t u r e  -  i f  t h e  s e n s i t i v i t y  i s  no t  c ru s h e d  e i t h e r  by 
i n t e l l e c t u a l s  o r  t h e  p r e d i l e c t i o n  f o r  l o u s y  work ( j u s t  as 
long  a s  t h e  s u b j e c t  m a t t e r  i s  r i g h t )  t h a t  much of  t h e  
p u b l i c  shows.
S t i l l  young, Bosman has e x h i b i t e d  i n  t h e  USA and w i l l
ho ld  a show i n  Germany nex t  y e a r .
"But I  have a w i f e  and t h r e e  c h i l d r e n  t o  s u p p o r t , "  he
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murmured. The I m p l i c a t i o n  was t h a t ,  t o  keep t h e  p o t  
b a i l i n g  (and  t o  c o n t i n u e  working  f u l l - t i m e  a t  h i s  a r t , as  
he has  done on ly  f o r  a few months) who c o u ld  say  what t h e  
f u t u r e  would h o ld  -  t o  e x p l o i t  f u l l y  t h e  t a l e n t , o r  t o  
p a n d e r  s l i g h t l y  t o  t h e  s e c t i o n  of t h e  p u b l i c  t h a t  knows 
(and  c a r e s )  n o t h i n g  ab o u t  t e c h n i q u e .
W hatever Busman 's  d e c i s i o n ,  you f e e l  i t  w i l l  come 
a f t e r  much th o u g h t  and r u m i n a t i o n . 1
The f o l l o w i n g  comments can be made c o n c e r n i n g  t h i s  a r t i c l e :
a) C o n ce rn in g  t h e  work of  P a u l  Bosman t h e  r e a d e r  i s  i n fo r m e d  t h a t
he does  an im a l  s t u d i e s '  i n  p a s t e l s ; t h a t  he s i m p l i f i e s  form 
w h i l e  r e t a i n i n g  a d e g re e  of  " r e a l i s m "  ( p a r a g r a p h  10) ; t h a t  he 
h e l d  h i s  f i r s t  show two y e a r s  ago ; t h a t  he has  e x h i b i t e d  i n  
t h e  U n i te d  S t a t e s  o f  America and w i l l  e x h i b i t  i n  Germany; '  ~  \ 
t h a t  h i s  work i s  p o p u l a r  w i th  t h e  p u b l i c  ( p a r a g r a p h  2 ) .  T h i s  
i s  t h e  on ly  i n f o r m a t i o n  p r o v i d e d  abou t  t h e  a r t i s t ' s  work.  
S u b j e c t - m a t t e r  i s  m en t io n ed  w i t h o u t  f u r t h e r  d i s c u s s i o n  o f  t h e  
manner i n  which i t  i s  g iv e n  form by t h e  a r t i s t .  Busman 's  u se  
o f  p a s t e l s  i s  n o t  d i s c u s s e d .  C h ea le s  does  no t  e x p l a i n  t h e  
manner i n  which t h e  a r t i s t  s i m p l i f i e s  h i s  work n o r  what he 
means by " r e a l i s m " , n o r  t h e  manner i n  which t h i s  i s  r e t a i n e d  
i n  t h e  work of  t h e  a r t i s t .  A lthough  r e f e r e n c e  i s  made t o  a 
p r e v i o u s  e x h i b i t i o n  and t o  a f o r th c o m i n g  e x h i b i t i o n ,  Bosman's  
work i s  n o t  d i s c u s s e d  w i t h i n  th e  c o n t e x t  of  h i s  o e u v r e ,  n o r  
w i t h i n  t h e  c o n t e x t  of S ou th  A f r i c a n  a r t  o r  a r t  p ro d u ced  e l s e ­
where .  C h e a le s  does  n o t  s p e c i f y  a r e f e r e n c e  p u b l i c  when 
m e n t io n in g  t h e  p o p u l a r i t y  o f  Bosman's  work,
b) A number o f  u n s u b s t a n t i a t e d  e v a l u a t i v e  s t a t e m e n t s  a r e  t o  be
found i n  t h e  a r t i c l e .  The r e a d e r  l e a r n s  t h a t  some of  Bosnian's
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s t u d i e s  a r e  of  "w or ld  c l a s s "  ( p a r a g r a p h  4 ) .  No s p e c i f i c a t i o n  
o f  t h i s  " c l a s s "  i s  a t t e m p t e d .  C h e a l e s  i n f o r m s  t h e  r e a d e r  o f  
Busman's " . . . d e l i g h t f u l  and b e a u t i f u l  h a n d l i n g . . . 11 ( p a r a g r a p h  
3 ) ,  o f  h i s  " . . . e x q u i s i t e  t o u c h — " ( p a r a g r a p h  12) and t h a t  
Bosman i s  " . . . o n e  of  t h e  f i n e r  r e a l i s t i c  i n t e r p r e t e r s  o f  w i l d ­
l i f e  i n  S ou th  A f r i c a  t o d a y . . . "  ( p a r a g r a p h  4 ) .  No e x p l a n a t i o n  ' 
f o r  t h e s e  s t a t e m e n t s  a r e  o f f e r e d  and t h e s e  e v a l u a t i o n s  a p p e a r  
a t  random th r o u g h o u t  t h e  u n s t r u c t u r e d  t e x t .  C h e a l e s  f u r t h e r ­
more s u p p o r t s  one e v a l u a t i o n  w i th  a n o t h e r  i n  s t a t i n g : "His 
d e l i g h t f u l  and b e a u t i f u l  h a n d l in g  o f  p a s t e l s  had an a p p ea l  t o  
a f a r  w id e r  c i r c l e . . . "  ( p a r a g r a p h  3) ( u n d e r l i n i n g  my own). 
S y n t h e s i s  i s  t h u s  n o t  s u p p o r t e d  by a n a l y s i s  ( s e e  C h a p t e r  2 . 4 ) .
c)  The r e a d e r  i s  in f o r m e d  of  C h e a l e s 1 p e r s o n a l  p l e a s u r e  i n  t h e  
works of Bosman. As such t h e  a r t i c l e  i s  a u t o b i o g r a p h i c a l .  
S u p e r l a t i v e  t e r m s  such  as  " e x q u i s i t e "  ( p a r a g r a p h  12) a r e  u sed  
t o  a t t e m p t  t h e  communicat ion  of p e r s o n a l  e x p e r i e n c e .  These  
t e r m s  canno t  be o b j e c t i v e l y  a cc o u n te d  f o r .  No r e a s o n s  a r e  
p r o v id e d  f o r  C h e a l e s 1 e m o t io n a l  r e s p o n s e  ( s e e  C h a p t e r  2 . 5 ) .
d) E v a l u a t i v e  s t a t e m e n t s  a r e  made c o n c e r n in g  t h e  a r t i s t ' s  p e r s o ­
n a l i t y .  The r e a d e r  i s  in fo rm ed  t h a t  Bosman i s  " . . . o n e  of 
t h o s e  n a t u r a l  a r t i s t s . . . "  ( p a r a g r a p h s  7 and B ) , t h a t  he has 
" . . . i m m e n s e  s e n s i t i v i t y . . . "  ( p a r a g r a p h  11) and t h a t  he has 
" t a l e n t "  ( p a r a g r a p h  14 ) .  M a n i f e s t a t i o n s  o f  t h e s e  p e r s o n a l  
a t t r i b u t e s  a r e  n o t  i n v e s t i g a t e d  in  t h e  works t h e m s e l v e s .
e) B i o g r a p h i c a l  i n f o r m a t i o n  on t h e  a r t i s t  i s  p r o v i d e d  ( p a r a g r a p h s
5 and 14) .  T h i s  i n f o r m a t i o n  does n o t  s e r v e  t o  i l l u m i n a t e
Bosman1s c h o i c e  o f  them es ,  n o r  h i s  l i m i t a t i o n s .  I t  does  no t
s e r v e  t o  i l l u m i n a t e  any a s p e c t  of t h e  work on e x h i b i t i o n .
Such i n f o r m a t i o n  m ere ly  s e r v e s  as a t r i b u t e  t o  t h e  a r t i s t  him­
s e l f .
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f ) I r r e l e v a n t  d i s c u s s i o n  on t h e  u n im p o r tan c e  of  knowledge ( p a r a ­
g ra p h s  5 t o  8) and t h e  d i s p o s i t i o n  of t h e  South  A f r i c a n  p u b l i c  
( p a r a g r a p h s  8 ,  9,  11, 12 ,n d  14) i s  i n c l u d e d  i n  t h e  a r t i c l e .  
T h i s  d i s c u s s i o n  does  n o t  c o n t r i b u b e  t o  an u n d e r s t a n d i n g  o f  t h e  
a r t i s t ' s  work.  The u n s u b s t a n t i a t e d  and g e n e r a l i s e d  n a t u r e  of  
t h i s  d i s c u s s i o n  a l s o  p r e v e n t s  i t  from i l l u m i n a t i n g  t h e  e n v i r o n ­
ment w i t h i n  which t h e  a r t i s t  works .  The a r t i s t ' s  f i n a n c i a l  
dilemma i s  m en t ioned  and hopes a r e  e x p r e s s e d  f o r  h i s  f u t u r e .  
Hopes a r e  no t  e x p r e s s e d  w i th  r e g a r d  t o  h i s  f u t u r e  work bu t  w' +h 
r e g a r d  t o  h i s  f u t u r e  f i n a n c i a l  p o s i t i o n .  The r e l e v a n t  p a r a ­
g ra p h s  a r e  t h u s  no t  o f  an a r t  c r i t i c a l  n a t u r e ,
o) C h e a l e s  u n w i t t i n g l y  unmasks a t a c i t  ag reem en t  be tween a r t i s t
and p u b l i c  ( p a r a g r a p h  1 0 ) .  F u r t h e r m o r e , t h e  a r t i s t ' s  w i l l i n g ­
n e s s  t o  compromise w i th  p o p u l a r  demand by r e t a i n i n g  a d e g re e  
o f  " r e a l i s m " , w h i l e  " . . .  s i m p l i f y i n g  ( t o  p l e a s e  h i m s e l f ) . . . "  i s  
condoned and even p r a i s e d  by C h e a le s  ( p a r a g r a p h  10) .
h) T h i s  a r t i c l e  a l s o  m ere ly  r e p o r t s  i n  t h e  j o u r n a l i s t  s e n s e  o f  t h e  
• word.  I r r e l e v a n t  i n f o r m a t i o n  and u n s u b s t a n t i a t e d  and a r b i ­
t r a r y  p e r s o n a l  o p i n i o n  a r e  i n c l u d e d  w i t h i n  t h e  j o u r n a l i s t  
r e p o r t .
,3 The f o l l o w i n g  comments can  be made c o n c e r n i n g  C h e a l e s '  r e p l i e s  t o  
t h e  q u e s t i o n n a i r e  i n  Appendix 8 . 2 . 1 :
a) C h e a le s  s t a t e s  t h a t  "Space  c o u n t s  more t h a n  method" when con ­
t r i b u t i n g  t o  a new sp ap e r .  I n  t h e  a r t i c l e s  d i s c u s s e d  np 
t y p i c a l  of work c o n t r i b u t e d  by C h e a l e s ,  sp ace  has  been w as ted  
by r e p e t i t i v e  e v a l u a t i o n ,  i r r e l e v a n t  a r g u m e n t , a u t o b i o g r a ­
p h i c a l  i n f o r m a t i o n .
b) C h e a l e s  s t a t e s  t h a t  t h e  c r i t i c s  wa lks  " . . . a  t i g h t r o p e  (on a 
new spaper )  a t t e m p t i n g  a k ind  o f  c r i t i c a l  t a c t " .  Repea ted
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p r a i s e  i n  a r t i c l e s  by C h ea le s  may be a t t r i b u t e d  t o  an a t t e m p t  
a t  p l e a s i n g  by b e in g  t a c t f u l .
c) C h ea le s  r e g a r d s  a b r i e f  a p p r a i s a l  of  a show t o  be t h e  main aim 
of  c r i t i c i s m  p u b l i s h e d  i n  n ew sp ap e r s .  His a p p r a i s a l s  a r e ,  
however,  no t  s u b s t a n t i a t e d  by a n a l y s i s  o f  t h e  works on e x h i b i ­
t i o n .
d) The f o l l o w i n g  s t a t e m e n t  i s  made by C h e a l e s :  " . . . b e c a u s e  I  
p a i n t  I  a lways  seem ( p e r h a p s  w rong ly )  aware of t h e  f e e l i n g s  of 
t h e  a r t i s t  c o n c e r n e d " .  T h i s  a w a re n e ss  may acc o u n t  f o r  t h e  
r e p e a t e d  e v a l u a t i o n s  and i r r e l e v a n t  b i o g r a p h i c a l  i n f o r m a t i o n  
i n c l u d e d  i n  a r t i c l e s  w r i t t e n  by C h e a l e s .
e) C h ea le s  m a i n t a i n s  t h a t  i t  i s  " . . . e s s e n t i a l  t o  have  as  b a l a n c e d  
a s  p o s s i b l e  comment on work".  On a n a l y s i s  of  h i s  work i t  i s  
c l e a r  t h a t  C h e a le s  does  n o t  a c h i e v e  a b a l a n c e  between a n a l y s i s  
and s y n t h e s i s .
An a n a l y s i s  o f  t y p i c a l  examples  of work by H.E. W in d e r , 
c r i t i c  f o r  "The Rand D ai ly  M ai l"
2 .1  " D e l i g h t f u l  work i n  u n u s u a l , medium", The Rand D a i ly  M a i l ,
Dec. 18, 1975 : 19.
"The f a s c i n a t i n g  p a p i e r  machfe s c u l p t u r e  which h e r  f e r ­
t i l e  mind and h e r  s k i l f u l  f i n g e r s  have p roduced  once a g a i n  
shows Nina C am pbel l -Quine  employing  a somewhat unusua l  
medium,in  a most d e l i g h t f u l  f a s h i o n .
Her 'M o the r  and C h i l d '  h a s n ' t  t h e  r e l i g i o u s  s i g n i f i ­
cance  t h a t  t h e  t i t l e  m ight  s u g g e s t ,  but i s  n e v e r t h e l e s s  a 
charming p i e c e  o f  work and t h e  f a m i l y  o f  c a t s  i s  q u i t e
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i n t r i g u i n g .
A par t  from t h i s  q u i t e  e n c h a n t i n g  work, t h e  a r t i s t  i s  
showing a number o f  s m a l l  p a i n t i n g s  i n  an e n a m e l - l i k e  
medium.
'L a t e  Summer1 and e s p e c i a l l y  'The Babe 1 a r e  r e a l l y  
a t t r a c t i v e  s t u d i e s .
In  a d d i t i o n  t h e r e  a r e  a number of  works by o t h e r  
a r t i s t s .  C y n th ia  B a l l ' s  ' S a l t  p a n s , B loemhof , '  a very  
good c o m p o s i t io n  i n  l i n e  and wash, has  been very  w e l l  
o b s e r v ed  and e x e c u t e d .
S h i r l e y  R o b e r t s o n ' s  p a i n t i n g  o f  'White  R o s e s '  i s  very  
p l e a s a n t , even th o u g h  t h e  f l o w e r s  seem a l i t t l e  awkwardly 
a r r a n g e d ,  but h e r  s tu d y  o f  donkeys a lo n g  a d u s ty  r o a d  i s  
e x c e l l e n t .
Her a p p r e c i a t i o n  of movement, p a r t i c u l a r l y  i n  t h e  
d rawing  o f  t h e  d o n k e y s , i s  most commendable.
T h e re  a r e  two ve ry  sound  l a n d s c a p e s  by M a is i e  W ai te ,  
t h a t  e n t i t l e d  ' S u n l i g h t  and Shadows'  b e in g  e s p e c i a l l y  
s t r o n g  and c o n f i d e n t .
H an so n ' s  s im p le  ' C o a s t a l  s cene  w i th  r o c k s '  i s  a l s o  
ve ry  s a t i s f y i n g .
I n  t h e  i n n e r  g a l l e r y  t h e r e  a r e  s e v e r a l  very  good 
e t c h i n g s  by Amos Langdown, a Cape Town a r t i s t  who seems t o  
have  a f l a i r  f o r  t h i s  p a r t i c u l a r  medium, and Nick 
Garwood 's  'Cape V a l l e y ' i s  t h e  b e s t  of  s e v e r a l  p a i n t i n g s .
His work has  t h e  s u g g e s t i o n  of p a i n t i n g  by f o r m u la ,  
bu t  t h a t  sh o u ld  be c o r r e c t e d  q u i t e  e a s i l y . "
The f o l l o w i n g  comments can be made c o n c e r n in g  t h i s  a r t i c l e :
a) E i g h te e n  words and p h r a s e s  a r e  used t o  p r a i s e  work on th e
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e x h i b i t i o n .  These  a r e  t h e  f o l l o w i n g :
a . 1) " F a s c i n a t i n g "  ( p a r a g r a p h  1) ;
a . 2) " f e r t i l e "  ( p a r a g r a p h  1 ) ;
a . 3) " s k i l f u l "  ( p a r a g r a p h  1 ) ;
a . 4) " d e l i g h t f u l "  ( p a r a g r a p h  1);
a . 5) "charm ing"  ( p a r a g r a p h  2 ) ;
a . 6) " q u i t e  i n t r i g u i n g "  ( p a r a g r a p h  2 ) ;
a . 7) " e n c h a n t i n g "  ( p a r a g r a p h  3 ) ;
a . 8) " r e a l l y  a t t r a c t i v e "  ( p a r a g r a p h  4 ) ;
a . 9) "v e ry  good c o m p o s i t i o n "  ( p a r a g r a p h  5 ) ;
a . I D )  "v e ry  w e l l  o b s e r v e d  and e x ec u te d "  ( p a r a g r a p h  5 ) ,
a . 11) "ve ry  p l e a s a n t "  ( p a r a g r a p h  6 ) ;
a . 12) " e x c e l l e n t "  ( p a r a g r a p h  6 ) ;
a . 13) "commendable" ( p a r a g r a p h  7 ) ;
a . 14) "v e ry  sound" ( p a r a g r a p h  B ) ;
a . 15) " e s p e c i a l l y  s t r o n g  and c o n f i d e n t "  ( p a r a g r a p h  B ) ; 
t 16) "v e ry  s a t i s f y i n g "  ( p a r a g r a p h  9 ) ;
a .  17) "v e ry  good" ( p a r a g r a p h  10) ;  and
a . 18) " t h e  b e s t "  ( p a r a g r a p h  10) .
b) T h ree  i n s t a n c e s  of  a d v e r s e  c r i t i c i s m  can be i s o l a t e d .  These
a r e  t h e  f o l l o w i n g :
b.  i )  " H e r ' Mother  and C h i ld  h a s n ' t  t h e  r e l i g i o u s  s i y i f i c a n c e
t h a t  t h e  t i t l e  might s u g g e s t . . . "  ( s e e  p a r a g r a p h  2 ) .
b . 2 )  " . . . t h e  f l o w e r s  seem a l i t t l e  awkwardly a r r a n g e d . . . "
(p a r a g r a p h  6 ) ;  and 
b . 3 )  "His  work has  t h e  s u g g e s t i o n  o f  p a i n t i n g  by f o r m u l a . . . "  
( p a r a g r a p h  1 1 ) .
c ) No d e s c r i p t i o n  and i n t e r p r e t a t i o n  and t h u s  no a n a l y s i s  o f  t h e  
works on e x h i b i t i o n  s u b s t a n t i a t e  p r a i s e  o r  a d v e r s e  c r i t i c i s m  
i n  t h i s  a r t i c l e .  Words such  a s  " d e l i g h t f u l "  and "charming"
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a r e  em ot ive  and can n o t  be a c c o u n te d  For  o b j e c t i v e l y .  P r a i s i n y  
t e r m s  such  as  "commendable",  " g o o d " , " b e s t "  and "sound" a r e  
m e a n i n g le s s  a s  t h e  c r i t e r i a  by which t h e  c r i t i c  a r r i v e s  a t  
t h e s e  c o n c l u s i o n s  a r e  n o t  f o r t h c o m i n g .  Reasons f o r  a d v e r s e  
c r i t i c i s m  a r e  n o t  s u p p l i e d .  Winder does  no t  e x p l a i n  why 
Mother  and C h i ld  has  no r e l i g i o u s  s i g n i f i c a n c e ,  why t h e  f l o w e r s  
seem awkwardly a r r a n g e d  and what he means by " p a i n t i n g  by 
f o r m u l a " .  Winder m ere ly  goes on t o  s ay  t h a t  t h i s  l a s t  d e f e c t  
" . . . s h o u l d  be c o r r e c t e d  q u i t e  e a s i l y "  ( p a r a g r a p h  11 ) .
d) The a r t i s t s  m en t io n ed  i n  t h i s  a r t i c l e  a r e  n o t  g e n e r a l l y  known 
t o  t h e  S ou th  A f r i c a n  p u b l i c .  However,  Winder does  n o t  e s t a ­
b l i s h  a c o n t e x t  w i t h i n  which t h e  r e a d e r  can p l a c e  t h e  a r t i s t s .  
IMo m ent ion  i s  made of  p r e v i o u s  work o r  e x h i b i t i o n s  by t h e s e  
a r t i s t s .  R e l a t i o n s h i p s  between t h e  work of  t h e s e  a r t i s t s  and 
S ou th  A f r i c a n  a r t  i n  g e n e r a l  a r e  no t  p o i n t e d  o u t .  IMo r e f e r ­
en ce  i s  made t o  a r t  p ro d u ced  e l s e w h e r e  e i t h e r .  The r e a d e r  i s  
l e f t  w i th o u t  a f r am e  o f  r e f e r e n c e  w i t h i n  which t o  p l a c e  t h e  
work on e x h i b i t i o n .
e) The a r t i c l e  i s  a r e p o r t  i n  t h e  j o u r n a l i s t  s e n s e  o f  t h e  word.
I t  i n f o r m s  t h e  r e a d e r  o f  an e x h i b i t i o n  and o f  t h e  names of  
a r t i s t s  e x h i b i t i n g .  The r e m a in d e r  o f  t h e  s t a t e m e n t s  f u l f i l  
no a r t  c r i t i c a l  f u n c t i o n  a s  t h e  s t a t e m e n t s  a r e  mere p e r s o n a l  
o p i n i o n s  u n a cco u n ted  f o r  by l a c k  of  s u b s t a n t i a t i n g  argument  
( s e e  C h a p te r  2 .4  and 2 . 5 ) .
2 . 2  Winder has  c o n t r i b u t e d  no r e p l y  t o  t h e  q u e s t i o n n a i r e  ( s e e  Appen­
d i x  B).
Only one example o f  work by Winder i s  a n a l y s e d  h e r e  a s  no 
v a r i a t i o n  between h i s  d i f f e r e n t  a r t i c l e s  can  be n o t e d .  I n f o r m a ­
t i o n  w i th  r e g a r d  t o  venue and names of  a r t i s t s  d i f f e r  from one
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i n s t a n c e  t o  a n o t h e r .  However, d e s p i t e  t h i s  d i f f e r e n c e ,  no 
a l t e r a t i o n  i n  t h e  fo r m u la  which Winder f o l l o w s  can be n o te d .
I •3 An a n a l y s i s  o f  t y p i c a l  examples  of  work by E l z a  M i l e s ,
c r i t i c  f o r  "Die R a p p o r t "
1 . 3 . 1  "Dis  ’n Wit Kaap vr ' nna U o r s t e r " , Die R a p p o r t . Apr.  28,  1974 : 18.
("DIS d i e  t j._ . iaap van d i e  s e w e n t i g e r j a r e  wat Anna 
U o r s t e r  i n  h a a r  j o n g s t e  u e r k e  o n d e r  d i e  t i t e l  ' S k i l d e r y e
I
van d i e  S u id e  1 9 7 3 - 7 4 ' i n  P r e t o r i a  aan d i e  p u b l i e k  t e n  t o o n  
s t e l .
Sy to o n  i n  van d i e  werke o nde r  meer d a t  d i e  k l a s s i s -  
t i e s e  vormmiddele  h a a r  a s  s k i l d e r  g e e n s i n s  i n p e r k  n i e .  
I n t e e n d e e l , sy wend j u i s  d i e  m id d e le  aan om d in a m ie se  
k o m p o s i s i e s  i n  w erk ing  t e  s t e l .
So s k r y f  ons k u n s k r i t i k u s  ELZA MILES, i n  h i e r d i e  
r e s e n s i e  oor  d i e  p a s  a f g e l o p e  W o r s t e r - t e n t o o n s t e l l i n g  i n  
d i e  S a l a r y  van d i e  S.A. K u n sv e re n ig in g  i n  d i e  Du IMeder- 
l a n d s e  Bank-Gebou aan d i e  K e r k p le in  i n  P r e t o r i a .
Die werke kan nog ’n ru k  l a n k  i n  d i e  v o o r r a a d - l o k a a l  
i n  d i e s e l f d e  gebou b e s i g t i g  w o rd ." )
"Henm end van Anna U o r s t e r  s e  h u i d i g e  v e r s a m e l in g  i s  
d i e  t w e e l e d i g e  k a r a k t e r  van d i e  o n d e r w e r p k e u s e : d i e  l and  
en d i e  s e e .
Die l a n d  v ind  v e r t e e n w o o r d i g i n g  i n  d i e  v o lk s e  h u i s i e s  
van d i e  Haapse p l a t t e l a n d ,  t u r k s v y ,  k r u in d e n n e  en d u in e .
Die s e e  b i e d  horn a s  1s k e l e t 1 ( n r .  11) en a s  r u im te  v i r
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s e i l j a g t e  en b o t e .
Die l e s e r  van so  ’n i n v e n t a r i s  kan n a t u u r l i k  n i e  h e lp  
om o n m i d d e l l i k  Maggie L a u b se r  se  h u i s i e s  en v i s s e r s b o o t -  
j i e s  op t e  ro e p  n i e .  Maar d i e  ooreenkoms i s  n e t  o n d e r -  
u e r p - d i e p .  En Anna V o r s t e r  wys ons d i e  Wit Hasp van d i e  
s e u e n t i g e r j a r e .
Die mooi,  a r g i t e k t o n i e s e  worms word Wit monuments i n  'n 
o n t v o l k t e  g e b i e d .  Dp d i e  werwe i s  geen  lewende wese t e  
b e s p e u r  n i e  en d ie  s k o o r s t e n e  wat i n  Maggie L a u b se r  se  
s t u k k e  a l t y d  'n r o o k s u i l  u i t s t o o t ,  i s  nou r o o k l o o s  en v e r a l  
’n mooi worm.
Die  s e i l b o o t j i e s  van v r o e e r ,  t e k e n s  van d i e  l e e f t o g  op 
s e e ,  i s  nou d i e  duur  s e i l j a g t u  van d i e  K a a p - R i o - v a a r d e r s .
D i t  i s  wat my d i e  e e r s t e  opva l  van h i e r d i e  v e r s a m e l i n g  
' S k i l d e r y e  van d i e  S u i d e  1973-74.*
Ten tw eede  i s  d a a r  d i e  b o e ien d e  r a t w e r k  van d i e  s k i l ­
d e r y e .  Hoekom be t  d i e  h u i s i e s  so gou d i e  k o p e r  s e  h a r t  
gewen? S e k e r l i k  n i e  omdat h u l l e  vandag d e u r  "n a n d e r
v o lk s g r o e p  bewoon word n i e .
A1 i s  d i e  omgewing onbewoon, h e t  d i e  h u i s i e s  e lk e e n  ’n 
k w a l i t e i t  wat h u l l e  m e n s l ik  maak. T e lk e n s  soek ’n o p v a l -  
l e n d  eensame e lem en t  i e w e r s  a a n k la n k .  So kry  ’n h e k p i l a a r ,  
'n sygewel  of  ’n s k o o r s t e e n  ’n meat aan d i e  o o r k a n t  van d i e
w erfpad  of  v e r d e r a a n  i n  d i e  r u i m t e .  Of twee v l e r k e  van ’n
p l a t t e g r o n d  k r u i s  ( H u ise  van v r o e e r ) o f  twee halwe palm- 
k r u i n e  worm ’n w ie l  ( P e r s p e k t i e f  i n  d i e  K le in  K a ro o ) .
H i e r t e e n o o r  s t a a n  d i e  b r i l j a n t e  w a te r s k a p p e ,  waaraan
d i e  k o p e r  n i e  so g e r e d e l i k  wou byt n i e .  I n  d i e  s tu k k e
word "n k o e l ,  b lo u g r o e n  p a l e t  d e u rg a an s  g e h an d h a a f .  Waar 
d i e  h u i s i e s  i n  hu l  s o e k e  ’n i n t i m i c e i t  s t e l ,  word d i e
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w a te r sk a p p e  gekenmerk deu r  'n k l a s s i s t i e s e  p r e s i s e r i -  van 
r u i m t e  deu r  midde l  van b e u eg in g .
I n  S u n l i g h t  and r e f 3a c t i o n s , T a f e l b a a i h a u e  en 1' e s tw a rd  
f i r s t  word h o o g te  b e p a a l  deu r  m idde l  van v e r t i k a l e  mast.e 
en w e e r k a a t s i n g s .  I l l u s i o n e r e  d i e p t e  word Dewerk d e u r  
d i e  bootvorms s e l f  en d i e  o e n s k y n l i k  t e r l o o p s e  v e r s p r e i d i n g  
d a a r v a n .
Dnder d i e  w a t e r sk a p p e  i s  Op d i e  l a n q  b lo u  p a d , o p t i e s  ’n 
k r a g t o e r .  Met d ie  e e r s t e  k enn ism ak ing  f l o u s  d i e  v a a r t r y k -  
h e i d  van d i e  s t u k  j o u .  E e rs  by ’n o n t l e d i n g  b e s e f  j y  dab 
a l  d i e  beweging deur  ’n v e r n u f t i g e  aanwending van d ie  
s t a t i e s e  d r i e h o e k  g e s k i e d .
Die h a s i e s e  s t r u k t u u r  i s  d r i e h o e k i g .  U e rd e r  i s  e l k e  
boo t  w e s e n l i k  ’n d r i e h o e k  en d i e  s e i l e  bewegende v a r i a s i e s  
d a a r v a n .  Sod ra  d ie  r e g u i t  l y n e  van ’n d r i e h o e k  geboe r a a k ,  
kom d i e  v lak  i n  beweging.  U i t e r a a r d  g eb eu r  d a a r  v i s u e e l  
i e t s ,  met ’n g e o m e t r i e s e  v la k  wat beueeg ,  'n v e r t , r i n g i n g  van 
d i e  vorm i s  o n v e rm y d e l ik .
Saam met h i e r d i e  t e g n i e s e  a spek  van 'n bewegende, geome­
t r i e s e  v la k  word ook d i e  t r a d i s i o n e l e  t e k e n s  van beweging 
aangewend, naam l ik  d i a g o n a l s  en golwende ly n e  ( v g l .  d i e  
touw erk  en m a s t e ,  en l a n d -  en b e r g g l o e i i n g e ) .
Die d u i d e l i k e  k o n t r a s w e r k i n g  t u a s e n  d i e  w i t  s e i l e  en 
d i e  b lo u g ro e n  omgewing l a a t  d i e  oog wear van v la k  t o t  v l a k  
s p r i n g .
Benewens a l  d ie  t e g n i e s e  e l e m e n ts  i s  d a a r  ook nog ’n 
s u b t i e l e  d r i e - s l a g - r i t m i s e r i n g  wat deur  d i e  v e r s p r e i d i n g  
en g r o e p a r i n g  van d i e  s e i l e  bewerk word.
f. l  w i l  d i t  voorkom o f  e l k e  p i k t u r a l e  e lem en t  i n  Op d i e  
l a n q  b l o u  pad oorwoe i s ,  boa t  d i e  werk n i k s  aan v i t a l i t e i t
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i n  n i e .  I n t e e n d e e l , d i t  word ’n k o r r e k t i e f  op werke soos  
Die d u in e  k r o n k e l , Ritme k r o n k e l ,  Ritme van d i e  du ine  en
Come u n to  t h e s e  y e l lo w  s a n d s .  Uerge lyk  i n  d i e  ve rband 
d i e  s e k e lv o r m i g e  l i g s p e l i n g  op d i e  s e i l e  met d i e  b lou  
w in k e lh aa k -sk a d u w e e s  i n  d i e  d u i n e - t o n e l e .  In  l a a s g e -  
noemdes i s  d i e  b lo u  w in k e lh ak e  l e e  s to p v a rm s  en v e r l o o r  
h u l l e  d i e  v i s u e l e  s e g g i n g s k r a g  van d ie  d in a m ie se  s e k e l -  
vorms.
Anna U o r s t e r  d e m o n s t r e e r  i n  h i e r d i e  w a t e r sk a p p e  d a t  
d i e  k l a s s i s t i e s e  vormmiddele  h a a r  a s  s k i l d e r  g e e n s i n s  i n -  
pe rk  n i e .  I n t e e n d e e l , sy wend j u i s  d i e  m id d e le  aan om 
d in a m ie se  k o m p o s i s i e s  i n  w erk ing  t e  s t e l . 11
The f o l l o w i n g  comments can be made c o n c e r n i n g  t h i s  a r t i c l e :
a) The a r t i c l e  i s  s t r u c t u r e d  i n s o f a r  a s  t h e  m e n t io n in g  of  s u b j e c t -  
m a t t e r  i s  f o l l o w e d  by an i n v e s t i g a t i o n  of  t h e  two themes i n  
Anna U o r s t e r es work.
b) R e f e r e n c e  t o  t h e  work of  Maggie L a u b se r  draws a t t e n t i o n  t o  t h e  
h i s t o r y  of South  A f r i c a n  a r t  ( p a r a g r a p h  3 ) .  An a t t e m p t  i s  
t h u s  made t o  e s t a b l i s h  an a r t  h i s t o r i c a l  c o n t e x t .  However, 
M i les  m ere ly  m e n t io n s  Maggie L a u b s e r  and does  n o t  a t t e m p t  t o  
d i s c u s s  t h e  work o f  Anna U o r s t e r  w i t h i n  an a r t  h i s t o r i c a l  co n ­
t e x t .
c)  D e s c r i p t i o n  and i n t e r p r e t a t i o n  a r e  a t t e m p t e d .  The l a n d s c a p e s  
a r e  d e s c r i b e d  ( p a r a g r a p h  0 ) ,  The f i r s t  two s e n t e n c e s  o f  t h i s  
p a r a g r a p h  a r e  i n t e r p r e t i v e  and f o l l o w e d  by d e s c r i p t i o n .  The 
i n t e r p r e t a t i o n s  a r e  t h u s  s u b s t a n t i a t e d .  P a r a g r a p h s  n i n e  t o  
s e v e n te e n  c o n t a i n  d e s c r i p t i o n  and i n t e r p r e t a t i o n  o f  t h e  w a t e r ­
s c a p e s .  M i le s  s t a t e s  t h a t  t h e  w a t e r s c a p e s  . . w o r d . . . g e k e n -  
merk d e u r  ’n k l a s s i s t i e s e  p r e s i s e r i n g . . . 11 ( p a r a g r a p h  9 ) .  The
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r e m a in d e r  o f  t h e  a r t i c l e  i s  devo ted  t o  s u b s t a n t i a t i o n  and 
e x p l a n a t i o n  of t h i s  c h a r a c t e r i z a t i o n *  I l l u s i o n a r y  dep th  i s  ' 
d i s c u s s e d  and t h e  manner i n  which t h i s  dep th  i s  c r e a t e d  ( p a r a ­
g raph  10 ) .  Movement e ;d t h e  means by which i t  i s  s u g g e s t e d  
a r e  d i s c u s s e d  ( p a r a g r a p h s  11, 12 and 13) .  C o n t r a s t  i s  d i s ­
c u s s e d  ( p a r a g r a p h  1 4 ) .  Rhythm i n  Anna U o r s t e r ' s  work i s  
d i s c u s s e d  ( p a r a g r a p h  15) .  Miles  p o i n t s  ou t  t h e s e  a s p e c t s  and 
i n v e s t i g a t e s  t h e  manner i n  which t h e y  a r e  c r e a t e d .
d) The a r t i c l e  t h u s  c o n t a i n s  an i n v e s t i g a t i o n  o f  t h e  f o r m a l  and 
c l a s s i c i s t  n a t u r e  o f  t h e  work on e x h i b i t i o n .  Emphasis on 
f o r m a l  a s p e c t s  s u g g e s t s  t h a t  Miles  c o n s i d e r s  t h e s e  a s  t h e  on ly  
m a t e r i a l  f o r  a n a l y s i s .
e)  I n  view of  t h e  a b o v e -m en t io n ed  em phas is  on f o r m a l  a s p e c t s  i t  
can be c o n s i d e r e d  a s  a d e f e c t  t h a t  M i l e s  does  no t  e s t a b l i s h  a 
r e l a t i o n s h i p  between t h e  work of Anna U o r s t e r  and f o r m a l i s t  
t e n d e n c i e s  i n  t w e n t i e t h  c e n t u r y  a r t .
f )  The meaning of  " . .  . ’n k l a s s i s t i e s e  p r e s i s e r i n g  van r u i m t e  d eu r  
m id d e l  van beweging"  ( p a r a g r a p h  9) i s  o b s c u r e .  Space canno t  
be e x p l i c a t e d  by movement, a s  movement i s  s u g g e s t e d  as  a r e s u l t  
o f  r e l a t i o n s h i p s  between l i n e ,  p l a n e  and s p a c e .  Movement and 
c l a s s i c i s t  e x p l i c a t i o n  a r e  n o t  synonymous a s  t h e  s e n t e n c e ,  
q u o te d  above ,  seems t o  s u g g e s t .
g) Some e v a l u a t i o n s  rem a in  u n s u b s t a n t i a t e d .  The word "mooi" i s  
used  t w i c e  i n  p a r a g r a p h  f o u r .  No r e a s o n s  f o r  t h e  u se  o f  t h i s  
t e rm  a r e  o f f e r e d .  O ther  e v a l u a t i o n s  a r e ,  however,  s u b s t a n ­
t i a t e d  by e m p i r i c a l  d e s c r i p t i o n .  M i l e s  e x p l a i n s  why she 
c a l l s  t h e s e  w a t e r s c a p e s  " . . . b r i l j a n t e  w a te r sk a p p e "  ( p a r a g r a p h  
9 ) ;  why she  m a i n t a i n s  t h a t  " . . . a l  d i e  beweging deur  ’n v e r n u f -
t i g e  aanwending van d i e  s t a t i e s e  d r i e h o e k  g e s k i e d "  ( p a r a g r a p h  
11) ;  how a " . . . s u b t i e l e  d r i e - s l a g - r i t m i s e r i n g "  i s  c r e a t e d
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( p a r a g r a p h  15) and why " — k l a s s i s t i e s e  vormmiddele  
{^Anna V o r s t e r ]  a s  s k i l d e r  geensxns  i n p e r k  n i e "  ( p a r a g r a p h  17 
w i th  r e f e r e n c e  t o  p a r a g r a p h s  9 t o  16) .
h) R e f e r e n c e  made t o  t h e  b u y e rs  of t h e  p a i n t i n g s  ( p a r a g r a p h  7) i s  
i r r e l e v a n t  t o  an i n v e s t i g a t i o n  of t h e  works .
i )  M i le s  d e s c r i b e s  e m p i r i c a l l y ,  a t t e m p t s  i n t e r p r e t a t i o n  ( p a r a -  . 
g raph  8) and s u b s t a n t i a t e s  h e r  f i n a l  e v a l u a t i o n  ( p a r a g r a p h  17) 
by e m p i r i c a l  a n a l y s i s .  F o r m a l i s t  c r i t e r i a  a r e  r e c o g n i s a b l e  
from t h e  em phas is  on fo r m a l  a s p e c t s  of Anna V o r s t e r ' s  work.  
However,  t h i s  a p p ro a ch  i s  no t  d e v e lo p e d  t o  i t s  f u l l  c o n s e ­
quence  ( s e e  e ) .
j )  The r e p o r t  announc ing  t h e  e x h i b i t i o n  ( t h e  h e a d in g  t o  t h e  
a r t i c l e )  was c o n t r i b u t e d  by t h e  a r t  e d i t o r  oF t h e  newspaper  
and re m a in s  s e p a r a t e  from t h e  c r i t i c ' s  c o n t r i b u t i o n .  The 
f u n c t i o n s  o f  t h e  r e p o r t  and t h e  a r t  c r i t i c a l  c o n t r i b u t i o n  a r e  
t h u s  no t  c o n fu s e d  i n  t h i s  c a s e .
1 . 3 . 2  " D i t  i s  mat h i e r d i e  P i c a s s o  v e r t e l " , Die R a p p o r t , J a n .  27,
1)74 : 21.,
"Van 1900 a f  kan ’n mens p r a a t  van d i e  n a r  as  ’n kon-  
s t a n t  t e r u g k e r e n d e  m o t i e f  i n  P i c a s s o  se  werk .  Die k a r a k -  
t e r s  H ar lekyn  en P i e r r o t  u i t  d i e  Commedia d e l l ' A r t e  word 
t e l k e n s  opnuut  d e u r  d i e  m e e s t e r  bekyk en d i t  w i l  voorkorn 
a s o f  hy v e r a l  g edu rende  sy l a a s t e  w e r k j a r e  na h u l l s  kyk as  
g ekw eldes .  D i t  i s  n i e  s l e g s  d i e  u i t e r l i k e  k w s l l i n g  van 
twee  v i r  mekaar soms l a s t i g e  f i g u r e  op d i e  verhoog  n i e ,  
maar gekweldes  s e l f .
U i t  h i e r d i e  t y d  d a g tek e n  Jo h an n e sb u rg  s e  T e t e  d 1 H a r l e ­
qu in  I I , 1 0 . 1 . 7 1 ,  ’n kop waL noue a a n s l u i t i n g  v in d  i n  vorm 
en s e g g i n g s k r a g  by d i e  Q e l l e r i e  L o u i s e  de L e i r i s  se
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( p a r a g r a p h  15) and why " . . . k l a s s i s t i e s e  vormmiddele
' [A n n a  U a r s t e r j "  as  s k i l d e r  g e e n s i n s  i n p e r k  n i e "  ( p a r a g r a p h  17
w i th  r e f e r e n c e  t o  p a r a g r a p h s  9 t o  16).
h) R e f e r e n c e  maHe t o  t h e  b u y e rs  of  t h e  p a i n t i n g s  ( p a r a g r a p h  7) i s  
i r r e l e v a n t  t o  an i n v e s t i g a t i o n  of  t h e  works .
i )  M i les  d e s c r i b e s  e m p i r i c a l l y ,  a t t e m p t s  i n t e r p r e t a t i o n  ( p a r a -  . 
graph  8) and s u b s t a n t i a t e s  h e r  f i n a l  e v a l u a t i o n  ( p a r a g r a p h  17) 
by e m p i r i c a l  a n a l y s i s .  F o r m a l i s t  c r i t e r i a  a r e  r e c o g n i s a b l e  
from t h e  emphasis  on f o r m a l  a s p e c t s  of  Anna U o r s t e r ' s  work.  
However,  t h i s  a p p ro a ch  i s  no t  d e v e lo p e d  t o  i t s  f u l l  c o n s e ­
quence  ( s e e  e ) .
j )  The r e p o r t  announc ing  t h e  e x h i b i t i o n  ( t h e  h e a d in g  t o  t h e
a r t i c l e )  was c o n t r i b u t e d  by t h e  a r t  e d i t o r  of  t h e  newspaper  
and r e m a in s  s e p a r a t e  from t h e  c r i t i c ' s  c o n t r i b u t i o n .  The 
f u n c t i o n s  of t h e  r e p o r t  and t h e  a r t  c r i t i c a l  c o n t r i b u t i o n  a r e  
t h u s  n o t  co n fu sed  i n  t h i s  c a s e .
" D i t  i s  wat h i e r d i e  P i c a s s o  v e r t e l " ,  Die R a p p o r t , J a n .  27,
1974 : 21.,
"Van 1900 a f  kan ’n mens p r a a t  van d i e  n a r  a s  ’n kon-  
s t a n t  t e r u g k e r e n d e  m o t i e f  i n  P i c a s s o  s e  werk.  Die  k a r a k -  
t e r s  H ar lekyn  en P i e r r o t  u i t  d i e  Gommedia d e l l 1 A r t e  word 
t e l k e n s  opnuut d e u r  d i e  m e e s t e r  bekyk en d i t  w i l  voorkom 
a s o f  hy v e r a l  g edu rende  sy l a a s t e  w e r k j a r e  na h u l l e  kyk a s  
gekw eldes .  D i t  i s  n i e  s l e g s  d i e  u i t e r l i k e  k w e l l i n g  van 
twee v i r  mekaar soms l a s t i g e  f i g u r e  op d i e  ve rhoog  n i e ,  
maar gekweldes  s e l f .
U i t  h i e r d i e  t y d  d a g tek e n  J o h an n e sb u rg  s e  T e t e  d ' H a r l e ­
qu in  I I , 1 0 . 1 . 7 1 ,  ’n kop wat noue a a n s l u i t i n g  v in d  i n  vorm 
en s e g g i n g s k r a g  by d i e  G e l l e r i e  L o u i se  de L e i r i s  s e
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P i e r r o t  en Har lekyn  I I I , 7 . '1 .7 1 ,  u a a r i n  d i e  twee i n  j u k s t a -  
p o s i s i e  g e s t e l d e  k a r a k t e r s  o p t r e e , d i e  een n a i e f  en soma 
t r a g i e s  dommerig ( P i e r r o t ) , d i e  a n d e r  s k e r p s i n n i g  en r a t s .
Wat d i e  kop i k o n o l o g i e s  so u n ie k  i n  P i c a s s o  se  o eu v re  
maak, i s  d a t  d i e  aanbod oak h i e r  i n d e r d a a d  ’n d u b b e l p o r t r e t  
i s .
H ie r  word d i e  s k e r p s i n n i g e ,  r a t s  H ar lek y n  a f g e t a k e l  
d e u r  d i e  naiewe o n s k u l d i g e  by ( P i e r r o t )  v l a k  t e e n  sy 
l i n k e r o o r .
U e r n i e t i g e n d  i s  d i e  k u r k t r e k k e r s p o r e  wat h i e r d i e  by 
(n  t r a d i s i o n e l e  v r u g b a a r h e i d s t e k e n )  l a a t .
Die by se  a a n s l a g  op d i e  k o p , s en t ru m  van d i e  w aar -  
nem ingsm egan isne , word b a l e  h e l d e r  bewerk .
Die n a r r e k r a a g  i s o l e e r  d i e  kop a s ' t  ware  van d i e  l y f  
s o d a t  geen e k s t r e m i t e i t  op 'n im p u ls  kan r e a g e e r  en d i e  kop 
i n  h i e r d i e  moment van f i n a l e  a a n s l a g  v e rw e e r  n i e .
Die g e h o o r , d i e  g e s i g ,  r e u k ,  smaak en g e v o e l  i s  w e e r -  
l o o s  oopgev lek  en d i r  by kan e n ig e  oomblik  f i n a a l  i n d r i n g .
D i t  i s  o p v a l l e n d  d a t  r o o s  en g ro a n ,  wat G e r t ru d e  S t e i n  
d i e  ' g e l u k k i g e  k l e u r e 1 u i t  P i c a s s o  s e  j e u g  noem, ook i n  
h i e r d i e  p o r t r e t  voorkom. Maar wat b e t  d a a r  n i e  i n t u s s e n  
p l a a s g e v i n d  n ie !  Die  k o n v e rg e ren d e  s p i r a a l g a n g e  wis  d i e  
r u s t i g e  g roen  a g t e r g r o n d  u i t .  Die r o o s  word bekrap  t o t  ’n 
b e s e e r d e  p e r s e r i g e  opgehewendheid .
Die s t r y d  wat h i e r  v e r b e e l d  word, i s  o n t s en u e n d .
Die verwronge mond kan n i e  d i e  ro ep  am hu lp  f o r m u l e e r
n i e .
Deur d i e  danker  m asker ,  gewaande w aarbo rg  v i r  a n o n im i -
t e i t ,  p e u l  d ie  o n t g o g e l d e  oe wot i n  h i e r d i e  moment voo r  
d i e  f i n a l e  i n e e n s t o r t i n g  d i e  b e t e k e n l s  van d i e  O r f i e s e
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gezoem met a n t s t e l t e n i s  h e rk e n .
Hiermee word d i e  kop ook d i e  p a r t r e t t e r i n g  van d i e  
k u n s t e n a a r  i n  sy s t r y d  t u s s e n  d i e  A p o l l i n i e s e  en d i e  
D r f i e s e ,  ’n k ra g m e t in g  wat P i c a s s o  a l t y d  b iy  b o e i  h a t .
P i c a s s o  bewys h ie rm ee  d a t  hy t o t  i n  sy l a a s t e  j a r e ,  en 
d i t  na bykans  ’n d r i e k w a r t  eeu s e  u e r k ,  met ’n j e u g d i g e  v a r s -  
h e l d  ’n t e e n w o o r d i g h e i d  op d i e  s k i l d e r t o n e e l  b l y . "
The f o l l o w i n g  comments can be made c o n c e r n i n g  t h i s  a r t i c l e :
a )  R e f e r e n c e  i s  made t o  t h e  h a r l e q u i n  a s  m o t i f  i n  P i c a s s o ' s  work
s i n c e  1900 ( p a r a g r a p h  1 ) .  However,  t h e  im p o r t a n c e  o f  t h e  
m o t i f  i n  P i c a s s o ' s  o e u v re  i s  no t  i n v e s t i g a t e d .
b) Two works a r e  m en t ioned  ( p a r a g r a p h  2 ) ,  T e t e  d ' H a r l e q u in  I I
and P i e r r o t  and t h e  H a r l e q u i n  I I I . R e f e r e n c e  i s  made t o  one
o f  t h e s e  works i n  p a r a g r a p h  t h r e e  b u t  t h e  r e a d e r  c an n o t  e s t a ­
b l i s h  t h e  i d e n t i t y  of  t h e  work d i s c u s s e d .
c) The w r i t e r  m a i n t a i n s  t h a t  t h e r e  i s  a s i m i l a r i t y  between t h e  
two works w i th  r e g a r d  t o  " . . . v o r m  en s e g g i n g s k r a g . . . 11 ( p a r a ­
g raph  2 ) .  The n a t u r e  of t h i s  s i m i l a r i t y  i s  n o t  i n v e s t i g a t e d  
i n  t h e  a r t i c l e .
d) The w r i t e r  m a i n t a i n s  t h a t  a d oub le  p o r t r a i t  i s  p r e s e n t e d .
T h i s  a s su m p t io n  i s  n o t  s u b s t a n t i a t e d .  T e n s io n  g e n e r a t e d  by 
t h e  c o r k s c r - ^  l i n e s ,  c o n t r a s t i n g  c o l o u r s  and t h e  p r e s e n c e  o f  
an i n s e c t  ( t y p e  u n i d e n t i f i a b l e )  s u g g e s t  c o n f l i c t .  T he re  a r e ,  
however,  no Formal g rounds  on which t o  assume t h a t  t h e  i n s e c t  
i s  a b ee ,  t h a t  a d o u b le  p o r t r a i t  i s  p r e s e n t e d  o r  t h a t  t h e  
i n s e c t  d e s i g n a t e s  t h e  p r e s e n c e  of t h e  P i e r r o t - f i g u r e .
e )  There  a r e  no f o r m a l  i n d i c a t i o n s  t h a t  t h e  h a r l e q u i n  p r e s e n t e d
i s  t h e  f i g u r e  from t h e  Commedia d e l l '  A r t e .
, f ) A c o n t r a d i c t i o n  can be n o te d  i n  p a r a g r a p h  f o u r .  How can t h e
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a g i l e  and c l e v e r  h a r l e q u i n  be d e s t r o y e d  by t h e  n a iv e  and i n n o ­
c e n t  P i e r r o t ?  Why would t h e  i n n o c e n t  a t t e m p t  such  a d e s t r u c ­
t i o n ?  M i le s  l e a v e s  t h e s e  q u e s t i o n s  unansw ered .
g) I n  p a r a g r a p h  f i v e ,  r e f e r e n c e  i s  made t o  t h e  co rk sc re w  l i n e s  
v i s i b l e  i n  t h e  p a i n t i n g .  A d e s t r u c t i v e  f u n c t i o n  i s  a t t r i ­
bu ted  t o  t h e s e  l i n e s .  No f u r t h e r  i n v e s t i g a t i o n  i s  a t t e m p t e d .  
A no the r  c o n t r a d i c t i o n  can be n o t e d .  While  M ilos  p o i n t s  t o  
t h e  d e s t r u c t i v e  f u n c t i o n  o f  bhe P i e r r o t  a s  d e s i g n a t e d  by t h e  
" b e e " ,  she  a l s o  r e f e r s  t o  t h e  "bee"  a s  a symbol of  f e r t i l i t y .  
These  two c o n t r a d i c t o r y  i n t e r p r e t a t i o n s  rem ain  i r r e c o n c i -  
l i a b l e  th r o u g h  l a c k  o f  f u r t h e r  i n v e s t i g a t i o n .
h) P a r a g r a p h  s i x  cc-.u t i n s  an e v a l u a t i o n :  "Die by s e  a a n s l a g  op
d i e  kop, sen t rum  van d i e  waarnemingsmeganisme, word b a l e  h e l d e r  
b ew erk . " ( u n d e r l i n i n g  my own). T h i s  e v a l u a t i o n  i s  s u p p o r t e d  
by p a r a g r a p h  s ev e n .  M i le s  p o i n t s  out t h a t  t h e  h a r l e q u i n ' s  
c o l l a r  i s o l a t e s  t h e  head  from t h e  l im b s  which might  p r o t e c t  i t  
when a t t a c k e d .  As t h e  a t t a c k  i t s e l f  was n o t  e s t a b l i s h e d  ( s e e  
d t o  g) t h e s e  p a r a g r a p h s  r e m a in ,  however ,  m e a n i n g l e s s .
i )  I n  p a r a g r a p h  e i g h t  t h e  n o t i o n  t h a t  t h e  h a r l e q u i n  i s  a t t a c k e d  by 
t h e  P i e r r o t  i s  r e p e a t e d .  Here a g a i n ,  no s u p p o r t  f o r  t h i s  
a s su m p t io n  i s  p r o v i d e d .
j )  The l a s ' :  two s e n t e n c e s  o f  p a r a g r a p h  n in e  a r e  a t t e m p t s  t o  answer
t h e  r h e t o r i c a l  q u e s t i o n  : "Maar wat h e t  d a a r  n i e  i n t u s s e n
p l a a s g e v i n d  n i e ! "  The r e a d e r  i s  t o l d  t h a t  t h e  p e a c e f u l  g r e e n
background  i s  d e s t r o y e d  and t h a t  t h e  r o s e  i s  t r a n s f o r m e d  t o  a
" . . . b e s e e r d e  p e r s e r i g e  o p g eh ew e n d h e id . " The o r i g i n a l  n a t u r e
o f  r o s e  and g re  m as  " g e l u k k i g e  k l e u r e "  from P i c a s s o ' s  y ou th  i s
nr-. > • a b l i s h e d .  An a t t a c k  i s  a g a in  i m p l i e d  Dy t h e  v e rb s  u sed
i n  p a r a g r a p h  n i n e .  However, t h e  e x i s t e n c e  and n a t u r e  o f  t h e  
a t t a c k e r  was no t  e s t a b l i s h e d  p r e v i o u s l y  ( s e e  d t o  g ) .
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k) P a r a g r a p h s  t e n  and e l e v e n  a r e  r e p e t i t i v e .  The w r i t e r  m e re ly  
s t r e s s e s  t h e  e f f e c t  o f  t e n s i o n  w i t h o u t  i n v e s t i g a t i n g  i t s  
c a u s e s .
1) A r b i t r a r y  i n t e r p r e t a t i o n  i s  c o n t a i n e d  i n  p a r a g r a p h  t w e l v e .
The " o n tg o g e ld e  oe" a r e  m e n t io n e d .  No a t t e m p t  i s  made t o  
i n v e s t i g a t e  t h e  f o r m a l  f a c t o r s  which d e t e r m in e  t h e  n a t u r e  o f  
t h e  e y e s .  Knowledge and p e r s o n a l i t y  a r e  a r b i t r a r i l y  a t t r i ­
b u te d  t o  t h e  p o r t r a i t .  The a c t i v i t y  of  t h e  i n s e c t  i s  a r b i ­
t r a r i l y  c a l l e d  " O r f i e s e  gezoem" i n  c o n t r a d i c t i o n  w i th  t h e  
i n f o r m a t i o n  c o n c e r n i n g  t h e  bee a s  a symbol of f e r t i l i t y  and 
t h e  i n f o r m a t i o n  on P i e r r o t  as b e in g  n a i v e  and i n n o c e n t ,  
m) I n  p a r a g r a p h  t h i r t e e n  " O r f i e s e "  and " A p o l l i n i e s e "  a r e  s u g g e s t e d  
t o  be o p p o s i t e s .  The t e n s i o n  g e n e r a t e d  i n  t h e  p a i n t i n g  i s  
a t t r i b u t e d  t o  t h e  t e n s i o n  between t h e  O rph ic  and t h e  Apol-  
l i n e .  While t h e r e  a r e  no fo rm a l  g rounds  f o r  t h i s  a s su m p t io n  
( t h e  e x i s t e n c e  o f  an a t t a c k e r , ( w h e th e r  bee o r  P i e r r o t )  was no t  
e s t a b l i s h e d )  t h e  O rph ic  and A p o l l i n e  can ,  f u r t h e r m o r e , n o t  be 
c o n s i d e r e d  a s  c l e a r  o p p o s i t e s .  "The c h a r a c t e r  o f  Orpheus,  
p a r t i c u l a r l y  h i s  l y r e - p l a y i n g  and song ,  makes him an A p o l l i n e  
f i g u r e ,  a m i s s i o n a r y  o f  t h e  H e l l e n i c  s p i r i t . . . T h e  O rp h ic s  worsh ipped  
D ionysus ,  but m o d i f i e d  t h e  co n ce p t  o f  d i v i n e  p o s s e s s i o n  by 
A p o l l i n e  n o t i o n s  oF p u r i f i c a t i o n  ( k a t h a r s i s )  and re g im e n .  The 
c o m b in a t io n  of D i o n y s i a c  and A p o l l i n e  c o n n e c t i o n s , t h e r e f o r e ,  
may acc o u n t  f o r  h i s  a d o p t i o n  by t h e  s e c t a r i a n s .  
n) P a r a g r a p h  t h i r t e e n  c o n t a i n s  a s h i f t  from i n t e r p r e t a t i o n  o f  t h e  
work i t s e l f  t o  an i n t e r p r e t a t i o n  o f  t h e  a r t i s t ' s  c o n f l i c t s .
While t h e  " . . . s t r y d  t u s s e n  d i e  A p o l l i n i e s e  en d i e  O r f i e s e . . . " i s  
a r b i t r a r i l y  a t t r i b u t e d  t o  t h e  p a i n t i n g  i t  i s  a l s o  a r b i t r a r i l y  
a c c e p t e d  a s  a c o n f l i c t  of t h e  a r t i s t .  M i le s  f u r t h e r m o r e
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m a i n t a i n s  t h a t  t h i s  c o n f l i c t  f a s c i n a t e d  P i c a s s o  a l l  h i s  l i f e .  
IMo s u p p o r t  f o r  t h i s  s t a t e m e n t  i s  p r o v i d e d ,
o) The c o * : . d i n g  p a r a g r a p h  i s  a t r i b u t e  t o  t h e  a r t i s t .  He i s
p ra i s e ; : 1 • r ?  h i s  " . . .  j e u g d i g e  v a r s h e i d . . .  IMo s u p p o r t  f o r  
t h i s  s t a t e m e n t  can be found  i n  t h e  a r t i c l e .  The s t a t e m e n t  
i t s e l f  i s  a r b i t r a r y  as  i t  i s  no t  r e l a t e d  t o  a norm a c c o r d i n g  
t o  which i t  can be m easured .  F u r th e r m o r e ,  no r e f e r e n c e  i s  
made t o  t h e  n a t u r e  o f  t h e  " s k i l d e r t o n e e l " which i s  m en t ioned  
and t h e  T e t e  d 1 H a r l e q u i n  I I  i s  no t  d i s c u s s e d  w i t h i n  P i c a s s o ' s  
o euv re  n o r  w i t h i n  t h e  c o n t e x t  of  t h e  " s k i l d e r t o n e e l " .
p) The d e s c r i b a b l e  p r o p e r t i e s  o f  t h e  p a i n t i n g  by P i c a s s o  do n o t
s u p p o r t  t h e  i n t e r p r e t a t i o n s  advanced by M i l e s .  While  t h e  
a r t i c l e  on t h e  work of Anna V o r s t e r  c o n t a i n s  e m p i r i c a l  d e s ­
c r i p t i o n ,  t h e  f o r m a l  n a t u r e  o f  P i c a s s o ' s  work i s  n o t  s u f f i ­
c i e n t l y  i n v e s t i g a t e d .  The f o r m a l i s t  c r i t e r i a  r e c o g n i s a b l e  i n  
t h e  a r t i c l e  on work by Anna V o r s t e r  a r e  no t  r e c o g n i s a b l e  i n  
t h i s  a r t i c l e .  However, no o t h e r  c r i t i c a l  c r i t e r i a  a r e  s u b ­
s t i t u t e d .
1 . 3 . 3  I n  Appendix B .2 .4  M i le s  s t a t e s :  "E lke  kunswerk b ie d  sy e i e  b e s -
p r e k i n g s m o o n t l i k h e d e .  Ek kan n e t  n i e  by 'n v a s t e  metode b ly  n i e . . .
Ek p r o b e e r  s l e g s  d i e  e n k e l e  i m p l i k a s i e s  van 'n kunswerk wat ek
r a a k s i e n ,  t o e l i g .  My d o e l s t e l l i n g  i s  dus b a l e  p e r s o o n l i k . "
T h i s  a t t i t u d e  may a c c o u n t  f o r  t h e  d i f f e r e n c e  i n  c r i t i c a l  p r o c e d u r e
m a n i f e s t e d  i n  t h e  two a r t i c l e s  a n a l y s e d .  The s eem in g ly  f l e x i b l e
ap p ro ach  s u g g e s t e d  by t h e  s t a t e m e n t  q u o ted  above i s ,  however,  n o t
m a n i f e s t e d  i n  a s y s t e m a t i c  i n v e s t i g a t i o n  of  t h e  T e t e  d '  H a r l e q u in
I I . While f o r m a l  a n a l y s i s  s e r v e s  t o  i l l u m i n a t e  t h e  e s s e n t i a l l y
f o r m a l i s t  n a t u r e  of Anna V o r s t e r ' s  work, t h e  a v o id an c e  o f  f o r m a l  
a n a l y s i s  l e a d s  t o  an a r b i t r a r y  i n t e r p r e t a t i o n  o f  t h e  T ^ t e  d '  H a r l e -
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quin II.
1 . 4  fin a n a l y s i s  of t y p i c a l  examples o f  work by Joyce  O z y n sk i ,
c r i t i c  f a r  "The Sunday E x p r e s s 1
1 . 4 . 1  " S t i l l  l i f e  l a n d s c a p e s " , The Sunday E x p r e s s , Feb. 22,  1976 : 22.
"LANDSCAPE p a i n t i n g  has  a lways  been p rom inen t  i n  t h e  
b r i e f  h i s t o r y  of  South  A f r i c a n  a r t .
I t  has been l e f t  t o  t h e  p h o t o g r a p h e r s  t o  r e g i s t e r  t h e  
e x i s t e n c e  of  t h e  c i t y  and u rban  l i f e .  The r e a s o n  f o r  
t h i s  i s  easy  t o  s ee  -  t h e  c i t y  by i t s  ve ry  n a t u r e ,  r e s i s t s  
t h e  k in d  of r o m a n t ic  l y r i c i s m  t h a t  has  a lways been dominant 
i n  our  a r t .
The American development from t h e  r e a l i s m  o f  t h e  a s h -  
can s ch o o l  t o  t h e  s o p h i s t i c a t e d  i r o n y  o f  pop a r t ,  i n d i c a t e s  
t h e  k in d  of  r a d i c a l  development needed f o r  t h e  a r t i s t  i n  
o r d e r  t o  a s s i m i l a t e  and e x p r e s s  t h e  h a r s h  c o m p l e x i t i e s  of  
urban  l i f e .
Kenneth C la rk  n o t e s : 'We may a l s o  count l a n d s c a p e
p a i n t i n g  as  a sympton of  q u i e t i s m , 1 and in d e ed  t h e  concen ­
t r a t i o n  of our  p a i n t e r s  on l a n d s c a p e  i s  c e r t a i n l y  i n d i c a ­
t i v e  of an u n w i l l i n g n e s s  t o  i n v o l v e  t h e m s e lv e s  i n  t h e  
s o c i a l  i s s u e s  t h a t  burn  b en ea th  t h e i r  f e e t .
The Akis G a l l e r y  e x h i b i t i o n ,  e n t i t l e d  ' A Summary of 
South  A f r i c a n  Landscape A r t i s t s '  d e m o n s t r a t e s  what a c u l -  
d e - s a c  t h i s  a r e a  i s  i n  South  A f r i c a .
The examples  chosen  a r e  random and of  poor  q u a l i t y ,  
and some n e c e s s a r y  names a r e  a b s e n t , l i k e  P i e r n e e f .
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Mr. flk is  commented: 'We h a v e n ' t  had a r e v o l u t i o n a r y
e v o l u t i o n  i n  l a n d s c a p e  p a i n t i n g .  * T h i s  sums up t h e  
s i t u a t i o n  very  w e l l .
The l e s s o n s  o f  Im p r e s s io n i s m  have been t a k e n  ove r  
s u p e r f i c i a l l y ,  w h i l e  t h e  u n d e r l y i n g  r a d i c a l  new world  view 
t h a t  p r e c i p i t a t e d  t h e  I m p r e s s i o n i s t  movement has  s c a r c e l y  
been a b s o r b e d .
S i m i l a r l y , Cubism has  been deg rad ed  i n t o  a method of 
d e c o r a t i v e  p a t t e r n i n g ,  as  i n  t h e  Van E s s ch e .
To a l a r g e  e x t e n t , ou r  l a n d s c a p e  a r t i s t s  p a i n t  l i k e  
European t o u r i s t s .  In  t h e i r  c o n f r o n t a t i o n  w i th  t h e  
r e a l i t y  of  A f r i c a  t h e y  r e t r e a t  i n t o  d e c o r a t i v e  s o l u t i o n s  
based  on E u ro p e a n - fo r m a l  c o n v e n t i o n s .
The s i m p l i c i t y  of t h e  l i t t l e  J e n t s c h  w a t e r c o l o u r  s t a n d s  
ou t  f o r  i t s  a u s t e r i t y  of c o l o u r  and o r i g i n a l i t y  o f  composi­
t i o n  among t h e  mauve m oun ta in s  and f r u i t y  c o l o u r s .
The e x h i b i t i o n  u n s u c c e s s f u l l y  a t t e m p t s  t o  g i v e  an h i s ­
t o r i c a l  view of  l a n d s c a p e  p a i n t i n g .
E s s e n t i a l l y  t h i s  i s  t h e  k in d  of  e x h i b i t i o n  t h a t  sh o u ld  
be mounted by a n a t i o n a l  g a l l e r y .  To g a t h e r  examples  o f  
l a n d s c a p e  p a i n t i n g  which would i n d i c a t e  t h e  s t y l i s t i c  d eve ­
lopment th r o u g h  t h e  b e s t  works i s  a t a s k  q u i t e  beyond t h e  
r e s o u r c e s  of a p r i v a t e  g a l l e r y . "
The f o l l o w i n g  comments can be made c o n c e r n in g  t h i s  a r t i c l e :
a) The a r t i c l e  i s  s t r u c t u r e d .  At t h e  o u t s e t  r e f e r e n c e  i s  made
t o  t h e  h i s t o r y  o f  South  A f r i c a n  a r t .  Ozynski m en t io n s  t h e
prom inence  of  l a n d s c a p e  p a i n t i n g  i n  t h e  h i s t o r y  o f  South  A f r i ­
can a r t  and t h e  r e t i c e n c e  of South  A f r i c a n  a r t i s t s  i n  r e g i s ­
t e r i n g  u rban  l i f e .  Romantic  l y r i c i s m  i n  South  A f r i c a n  a r t  i s
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m ent ioned  a s  be in g  dom inan t .  The r u r a l  c h a r a c t e r  o f  South  
A f r i c a  i s  i m p l i e d  i n  t h e  s t a t e m e n t s .  In  c o n t r a s t ,  American 
a r t  w i th  r e g a r d  t o  t h e  urban  s i t u a t i o n  i s  m e n t io n e d .  The 
q u o t a t i o n  from Kenneth C la rk  ( p a r a g r a p h  4) s e r v e s  t o  i n d i c a t e  
t h e  n a t u r e  o f  l a n d s c a p e  p a i n t i n g  i n  g e n e r a l  f o r  t h e  b e n e f i t  of 
t h e  r e a d e r .  R e l e v a n t  p o i n t s  of  r e f e r e n c e  a r e  t h u s  e s t a b l i s h e d  
by Dzynski .
b) S t r i n g e n t  c r i t i c i s m  on South  A f r i c a n  a r t i s t s  i s  c o n t a i n e d  i n  
p a r a g r a p h  f o u r .  Dzynski p o i n t s  t o  11. . .  an u n w i l l i n g n e s s  t o  i n ­
v o lv e  t h e m s e l v e s  i n  t h e  s o c i a l  i s s u e s  t h a t  bu rn  b e n e a th  t h e i r  
f e e t . "  The a s s u m p t io n  t h a t  t h e  a r t i s t  has  an o b l i g a t i o n  w i th  
r e g a r d  t o  s o c i a l  i s s u e s  i s ,  however,  no t  i n v e s t i g a t e d  and m o t i ­
v a t e d .
c) A f t e r  p a r a g r a p h  f o u r , D z y n s k i  d i s c u s s e s  an e x h i b i t i o n  of  S ou th  
A f r i c a n  l a n d s c a p e  p a i n t i n g .  By t h i s  s t a g e  t h e  r e a d e r  i s  
o r i e n t a t e d  to w a rd s  t h i s  d i s c u s s i o n  by t h e  p r e c e d i n g  p a r a g r a p h s .
d) Adverse  c r i t i c i s m  i s  c o n t a i n e d  i n  p a r a g r a p h  f i v e .  The r e m a in ­
d e r  of  t h e  a r t i c l e  i s  an a t t e m p t  t o  s u b s t a n t i a t e  t h i s  e v a l u a ­
t i o n .
e) Dzynski  s t a t e s  t h a t  l a n d s c a p e  p a i n t i n g  i s  a c u l  de p a c  i n  S ou th  
A f r i c a  and t h a t  t h e  examples  on e x h i b i t i o n  a r e  of poor q u a l i t y  
( p a r a g r a p h s  5 and 6 ) .  She a g r e e s  w i th  t h e  s t a t e m e n t  quo ted  
from Mr. A k i s :  "We h a v e n ' t  had a r e v o l u t i o n a r y  e v o l u t i o n  i n  
l a n d s c a p e  p a i n t i n g . " ( p a r a g r a p h  7 ) .
f )  P a r a g r a p h s  e i g h t  t o  t e n  c o n t a i n  f u r t h e r  a d v e r s e  e v a l u a t i o n s  of  
t h e  work on e x h i b i t i o n .  P a r a g r a p h  e l e v e n  c o n s i s t s  o f  p r a i s e  
w i t h  r e g a r d  t o  t h e  work by O en tsch .
g) Dzynski c r i t i c i s e s  t h e  e x h i b i t i o n  w i th  r e g a r d  t o  i t s  aim. She 
m en t io n s  t h a t  t h e  e x h i b i t i o n  a t t e m p t s  t o  g i v e  " . . .  an h i s t o r i ­
c a l  view of  l a n d s c a p e  p a i n t i n g " ,  ( p a r a g r a p h  12 ) .  She p o i n t s
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out  t h a t  t h e  " . . .  examples  chosen  a r e  random" and t h a t  " . . . s o m e  
n e c e s s a r y  names a r e  a b s e n t , l i k e  P i e r n e e f . "  ( p a r a g r a p h  6 ) .
In  t h e  c o n c lu d i n g  p a r a g r a p h  Dzynski c r i t i c i s e s  t h e  u n d e r t a k i n g  
o f  such an e x h i b i t i o n  by a p r i v a t e  g a l l e r y .  P r e c e d i n g  e v a l u a ­
t i o n s  of  t h e  works on e x h i b i t i o n  and t h e  o r g a n i s a t i o n  o f  t h e  
e x h i b i t i o n  s u b s t a n t i a t e  t h e  c o n c lu d i n g  p a r a g r a p h ,
h) Dzynski p o i n t s  t o  b ro a d  t e n d e n c i e s  i n  South  A f r i c a n  l a n d s c a p e  
p a i n t i n g  and r e f e r s  t o  t e n d e n c i e s  w i th  r e g a r d  t o  a r t  p roduced  
e l s e w h e r e .  The r e a d e r  i s  c o n f r o n t e d  w i th  a number o f  e v a l u a ­
t i o n s .  Dzynski m e n t io n s  d e r i v a t i v e  I m p r e s s i o n i s t  and C u b i s t  
t e n d e n c i e s  i n  S ou th  A f r i c a n  l a n d s c a p e  p a i n t i n g  and she  p o i n t s  
t o  " . . . d e c o r a t i v e  s o l u t i o n s  b ased  on E u r o p e a n - f o r m a l  conven­
t i o n s . "  ( p a r a g r a p h  1 0 ) .  She i s o l a t e s  t h e  w a t e r c o l o u r  by 
J e n t s c h  f o r  p r a i s e .  E v a l u a t i o n s  a r e  i m p l i c i t  i n  t h e s e  s t a t e ­
m en ts .  However,  s p e c i f i c  works r e l a t e d  to  b ro a d  t e n d e n c i e s  
a r e  no t  d i s c u s s e d  a s  exam ples .  F u r th e r m o r e ,  no f o r m a l  a n a l y ­
s i s  of  s p e c i f i c  works a r e  a t t e m p t e d ,  w i th  t h e  e x c e p t i o n  of  
p a r a g r a p h  e l e v e n .  A v a i l a b l e  p r i n t e d  sp ac e  i s  t h u s  u sed  by 
Dzynski t o  d i s c u s s  S ou th  A f r i c a n  l a n d s c a p e  p a i n t i n g  c u r s o r i l y  
w i t h i n  i t s  c o n t e x t .  The e x h i b i t i o n  a t  t h e  Akis  G a l l e r y  i s  
mere ly  u t i l i s e d  as  a p o i n t  of d e p a r t u r e ,
i )  The a r t i c l e  i s  l i m i t e d  i n s o f a r  a s  f o r m a l  a n a l y s i s  of s p e c i f i c  
works does  not s u b s t a n t i a t e  t h e  i s o l a t i o n  o f  b ro ad  t e n d e n c i e s ,  
j )  The a r t i c l e  f u n c t i o n s  a s  a g e n e r a l i s e d  s t a t e m e n t  w i th  r e g a r d  
t o  t e n d e n c i e s  i n  S ou th  A f r i c a n  p a i n t i n g .  As such  i t  p r o v i d e s  
t h e  layman w ith  a t e n t a t i v e  f rame of r e f e r e n c e  from which t o  
approach  t h e  work on e x h i b i t i o n .  I t s  g e n e r a l i s e d  n a t u r e  
p r o h i b i t s  t h e  a r t i c l e  from f u n c t i o n i n g  as an i n v e s t i g a t i o n  i n ­
f o r m a t i v e  t o  t h e  i n fo r m e d  r e a d e r  ( s e e  C h a p te r  2 . 5 ) .
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1 . 4 . 2  "Middle  d a s -  a - t  f o r  t h e  m id d le  c l a s s e s " , The Sunday E x p r e s s .
Feb. 22,  1976 : 22.
"LIDCHI g a l l e r y  i s  c u r r e n t l y  showing an e x h i b i t i o n  of 
36 a r t i s t s  who have s t u d i e d  w i th  George Boys.
Most were s t u d e n t s  a t  t h e  V i s u a l  A r t s  C e n t r e ,  which 
Boys s t a r t e d  some y e a r s  ago.  He i s  now p l a n n i n g  t o  open 
a new s t u d i o  i n  P a rk tow n ,  where he w i l l  p romote  t h e  work 
o f  some of  t h e  a r t i s t s  on show.
His t e a c h i n g  t h e o r y ,  he t o l d  me, was no t  t o  impose any 
s t y l e  of  t h i n k i n g  o r  p a i n t i n g  on t h e  s t u d e n t , bu t t o  a l l o w  
them t o  deve lop  t h e i r  own a t t i t u d e s .  P e r s o n a l l y ,  he 
f e e l s  'm ore  a l i g n e d  w i th  t h e  more a d v e n t u r o u s  a r t i s t s '  
among them.  Boys s e l e c t e d  a l l  t h e  works h i m s e l f .
However, a l a c k  of a d v e n t u r o u s n e s s  i s  p e r h a p s  t h e  one 
common f a c t o r  i n  t h i s  ve ry  v a r i e d  e x h i b i t i o n .  S t y l e s  
r a n g e  from Lou is  l e  S u e u r ' s  s u r r e a l i s m  t o  Hennie  P o t g i e t e r ' s  
o p - a r t  p a i n t i n g s ,  from a b s t r a c t i o n  t o  f l o w e r  s t u d i e s ,  b e a r ­
i n g  out Boys'  em phas is  on a l l o w in g  h i s  s t u d e n t s  t o  deve lop  
a c c o r d i n g  t o  t h e i r  own n e e d s .
There  i s  an o v e r a l l  ben t  f o r  b u t t e r f l i e s ,  n : n t s  and 
f l o w e r s  -  p e r h a p s  one might  c a l l  i t  t h e  J o h an n e sb u rg  P o l l e n  
S choo l  o f  P a i n t i n g .
The d i s c r e t i o n  i n  t h e  c h o ice  o f  s u b j e c t - m a t t e r  i s  
matched  by a t a s t e f u l  competence  o f  t e c h n i q u e .  These 
p a i n t i n g s  t y p i f y  t h e  e l e g a n c e  of  South  A f r i c a n  p o i n t i n g  -  a 
m a t t e r  o f  c o n ce rn  r a t h e r  t h a n  s a t i s f a c t i o n .  P a b lo  Neruda 
w r o te :  'To be a f r a i d  o f  bad t a s t e  i s  t o  be f r o s t b i t t e n . '
T h i s  d o e s n ' t  mean t h a t  bad t a s t e  i s  a g u a r a n t e e  of  a e s ­
t h e t i c  q u a l i t y ,  j u s t  t h a t  t h e  a r t i s t  s h o u ld  f e e l  f r e e  t o  t r y  
a n y t h i n g  and e x p l o r e .
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An example of t h e  power t o  be d e r i v e d  from go ing  b e ­
yond con tem pora ry  1 g o o d 1 t a s t e  can be seen  i n  G eo f f rey  
A r m s t r o n g ' s  work.
I t  has  energy  and e x c i t e m e n t  q u i t e  a b s e n t  from most 
o f  t h e  works on d i s p l a y .  U n f o r t u n a t e l y  t h e  t h r e e  of  h i s  
p a i n t i n g s  shown g iv e  no more t h a n  a h i n t  o f  h i s  o r i g i n ­
a l i t y  and power.
Some of  t h e  e x h i b i t o r s  a r e  p r o f e s s i o n a l  a r t i s t s , 
o t h e r s  n o t .  However t h i s  b e a r s  no r e l a t i o n  t o  t h e  s t a n ­
d a r d  o f  work.
Rhona Gorvy, a v e t e r a n  of s e v e r a l  o n e -p e ra o n  e x h i b i ­
t i o n s  , i s  showing a s u a v e , s e n t i m e n t a l ,  s t y l i s t i c a l l y  
e n e r v a t e d  s c u l p t u r e  c a l l e d  Family  . Someone s h o u ld  g ive  
h e r  R.D. La ing  t o  r e a d .  Or maybe David Cooper .
T h e r e ' s  a p e n e t r a t i n g  p o r t r a i t  by Ann S a s so o n ,  and 
S t e p h a n i e  W a ts o n ' s  works have a good d e a l  o f  v e r v e .
But b a s i c a l l y , t h e s e  a r e  p a i n t i n g s  by t h e  c o m f o r t a b l e  
m i d d l e - c l a s s  f o r  t h e  c o m f o r t a b l e  m i d d l e - c l a s s . "
The f o l l o w i n g  comments can be made c o n c e r n i n g  t h i s  a r t i c l e :
a) The work on e x h i b i t i o n  i s  d i s c u s s e d  as  a u n i t .  Dzynski p o i n t s
t o  a common d e n o m in a to r  between t h e  a r t i s t s  e x h i b i t i n g : " . . .  an 
e x h i b i t i o n  of  36 a r t i s t s  who have s t u d i e d  w i th  George Boys."  
( p a r a g r a p h  1 ) .  Some of  t h e s e  a r t i s t s  a r e  m en t ioned  i n  t h e  
r e m a in d e r  uf  t h e  a r t i c l e .
b) The u n i t  o f  work d i s c u s s e d  i s  no t  p l a c e d  w i t h i n  t h e  c o n t e x t  o f  
S outh  A f r i c a n  a r t  o r  a r t  p roduced  e l s e w h e r e .  No a r t  h i s t o r i ­
c a l  o r  a r t  c r i t i c a l  c o n t e x t  " a  e s t a b l i s h e d .
c) Venue, names of a r t i s t s  and s u b j e c t - m a t t e r  a r e  m en t ioned .
The f u n c t i o n s  of t h e  r e p o r t  a r e  th u s  f u l f i l l e d .  However, no
171
a t t e m p t  i s  made t o  d i s c u s s  t h e  a r t i s t s '  h a n d l i n g  of  s u b j e c t -  
m a t t e r .
d) Dzynski m en t io n s  s u r r e a l i s m ,  o p - a r t  and a b s t r a c t i o n  ( p a r a g r a p h  
4 ) .  No e x p l a n a t i o n  f o r  t h e s e  s t y l i s t i c  c h a r a c t e r i s a t i o n s  i s  
s u p p l i e d .
e) E v a l u a t i v e  s t a t e m e n t s  a r e  c o n t a i n e d  w i t h i n  t h e  a r t i c l e .  The 
r e a d e r  i s  t o l d  t h a t  t h e  p a i n t i n g s  a r e  " e l e g a n t "  ( p a r a g r a p h  6 ) ;  
t h a t  t h e  works  on e x h i b i t i o n  l a c k  " . . . e n e r g y  and e x c i t e m e n t "  
( p a r a g r a p h  9 ) ;  t h a t  G e o f f r e y  A r m s t r o n g ' s  work shows a " . . . h i n t  
of o r i g i n a l i t y  and power " ( p a r a g r a p h  9 ) ;  t h a t  Rhona G o rv y ' s  
work i s  " . . . s u a v e ,  s e n t i m e n t a l ,  s t y l i s t i c a l l y  e n e r v a t e d  
s c u l p t u r e "  ( p a r a g r a p h  11) ;  t h a t  Anne S a s s o o n ' s  p o r t r a i t  i s  
" p e n e t r a t i n g "  ( p a r a g r a p h  12 ) ;  and t h a t  S t e p h a n i e  W a tso n ' s  
works " . . . h a v e  a good d e a l  o f  ve rv e  " ( p a r a g r a p h  1 2 ) .  None 
of  t h e s e  s t a t e m e n t s  a r e  s u b s t a n t i a t e d  ( s e e  C h a p t e r  2 . 4 ) .
f )  Dzynski u s e s  t e r m s  such  as  " e l e g a n t " , " t a s t e f u l "  and "compe­
t e n c e "  ( p a r a g r a p h  6 ) .  These  t e rm s  n o rm a l ly  co nno te  p r a i s e .
However, w i t h i n  t h e  c o n t e x t  o f  t h e  a r t i c l e ,  t h e s e  t e r m s  a r e  
u sed  p e j o r a t i v e l y .  The s h i f t  i n  meaning, from p r a i s e  t o  c o n ­
d em n a t io n ,  i s  no t  e x p l a i n e d  o r  m o t i v a t e d  by Dzynsk i .
g) A s a r c a s t i c  s t a t e m e n t  i s  c o n t a i n e d  i n  p a r a g r a p h  f i v e .  The 
pun on th e  P o l l y  S t r e e t  Art  C e n t r a  ( " P o l l e n  Schoo l  o f  P a i n t ­
i n g " )  s e r v e s  no a r t  c r i t i c a l  f u n c t i o n  w i t h i n  t h e  c o n t e x t  of  
t h e  c r t i c l e .  N e e d l e s s l y  s a r c a s t i c  and v i c i o u s  a r e  a l s o  t h e  
l a s t  two s e n t e n c e s  of  p a r a g r a p h  e l e v e n .
h) The a r t i c l e  c o n s i s t s  of  an a t t a c k  on " . . . a  l a c k  of  a d v e n t u ­
r o u s n e s s "  ( p a r a g r a p h  4) w i th  r e g a r d  t o  th e  work on e x h i b i t i o n .
The a t t a c k  i s  a l s o  l a u n c h e d  a g a i n s t  t h e  S ou th  A f r i c a n  a r t  
p u b l i c  ( p a r a g r a p h  1 3 ) .  Dzynski  r e i t e r a t e s  t h i s  a t t a c k  by 
q u o t i n g  from P ab lo  Neruda ( p a r a g r a p h  6 ) .  Dzynski q u a l i f i e s
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t h i s  q u o t a t i o n : "T h is  d o e s n ' t  mean t h a t  bad t a s t e  i s  a g u a r a n ­
t e e  o f  a e s t h e t i c  q u a l i t y ,  j u s t  t h a t  t h e  a r t i s t  s h o u ld  f e e l  f r e e  
t o  t r y  a n y t h i n g  and e x p l o r e . " ( p a r a g r a p h  7 ) .  While no t  
g u a r a n t e e i n g  t h e  a e s t h e t i c  q u a l i t y  of bad t a s t e  Ozynski n e v e r ­
t h e l e s s  i m p l i e s  i t s  p o s s i b l e  a e s t h e t i c  q u a l i t y .  Good t a s t e  
and bad t a s t e  a r e  not q u a l i f i e d  by Ozynski and bad t a s t e  and 
a r t i s t i c  f reedom a r e  e q u a t e d  a r b i t r a r i l y ,
i )  O z y n s k i1s a t t a c k  on a r t i s t s  and t h e  p u b l i c  r e m a in s  a r b i t r a r y  
and m e a n i n g l e s s  as no a t t e m p t  i s  made t o  m o t i v a t e  t h i s  a t t a c k  
by r e f e r e n c e  t o  t h e  f o r m a l  n a t u r e  of works on e x h i b i t i o n ,  by 
s y s t e m a t i c  a n a l y s i s  o f  t h e  w o rk s , by e s t a b l i s h i n g  t h e  c r i t e r i a  
on which t h e  a t t a c k  i s  b a s e d , n o r  by c l a r i f y i n g  t h e  t e r m s  
which a r e  used  i n  the  a r t i c l e .
1 . ^ . 3  I n  Appendix 0 . 2 . 6  Ozynski s t a t e s  her a im s:  To g iv e  t h e  r e a d e r
background i n f o r m a t i o n  and a c o n t e x t  i n t o  which he can f i t  t h e  
work; t o  s t i m u l a t e  t h e  r e a d e r . . . ;  t o  p r o t e c t  t h e  a r b - b u y e r . . . ;  t o  
b re a k  down t h e  p r e c i o u s ,  s n o b b i s h  a t t i t u d e s  a s s o c i a t e d  w i th  a r t  
a p p r e c i a t i o n . W i t h  r e g a r d  t o  t h e  s t a n d a r d  of  a r t  c r i t i c i s m  
i n  S ou th  A f r i c a  Ozynski  m a i n t a i n s  t h a t  i t  i s :  " S h o c k i n g l y , unbe ­
l i e v a b l y  low .  Art  c r i t i c s  h e r e  ( i n  Jo h a n n e s b u rg ,  on t h e  E n g l i s h  
p a p e r s  and i n  .Ar t look)  a r e  i g n o r a n t , s t u p i d ,  smug, l a z y ,  d i s h o n -  
B3j,  s e r v i l e  and i n s e n s i t i v e  ( and t e r r i b l y  c o n s e r v a t i v e ) . "
From an a n a l y s i s  of c o n t r i b u t i o n s  by Ozynski i t  can be n o te d  
t h a t  t h i s  c r i t i c  attempts  to  a t t a c k  m a l p r a c t i c e s  i n  Sou th  A f r i c a n  
a r t  and a r t  c r i t i c i s m .  i h e s e  a t t a c k s  may f u n c t i o n  t o  d i s t u r b  t h e  
complacency of  S ou th  A f r i c a n  a r t i s t s , g a l l e r y - o w n e r s  and t h e  pub­
l i c .  O z y n s k i1 a a t t a c k s  a r e ,  however,  u n s u b s t a n t i a t e d  by s y s t e m a ­
t i c  a n a l y s i s  of  works  condemned.
I t  can be n o te d  t h a t  Ozynski aims a t  t h e  e s t a b l i s h m e n t  of  a
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c o n t e x t  w i t h i n  which t h e  r e a d e r  can p l a c e  t h e  works d i s c u s s e d .  
R e f e r e n c e  i s  made t o  South  A f r i c a n  a r t  and a r t  p ro d u ced  e l s e w h e r e .  
No a r t  c r i t i c a l  c o n t e x t  i s ,  however,  e s t a b l i s h e d .  I t  may be 
nobed t h a t  Ozynski and M i le s  ( s e e  1 . 3  and 1 . 4 )  a r e  t h e  only  c r i ­
t i c s  c o n t r i b u t i n g  r e g u l a r l y  t o  South  A f r i c a n  n e w sp a p e r s ,  who 
a t t e m p t  t o  e s t a b l i s h  a c o n t e x t  w i t h i n  which t o  d i s c u s s  works on 
e x h i b i t i o n .  Awareness  of t h e  im p o r ta n c e  of  such a c o n t e x t  ( s e e  
C h a p t e r  2 .2 )  i s  nu t  m a n i f e s t e d  i n  t h e  work c o n t r i b u t e d  by o t h e r  
c r i t i c s ,  who c o n t r i b u t e  r e g u l a r l y  o r  f a i r l y  r e g u l a r l y  t o  South  
A f r i c a n  new sp ap e r s .
1 *5 An a n a l y g i s  of  t y p i c a l  examples  of work by E. Mesman,
c r i t i c  f o r  "Die B u r g e r "
1 . 5 . 1  " T r e f f e n d e  werk van S k o t n e s " , Die B u r g e r . Mrt .  2,  1974 : 6.
"DIE S.A. N a s i o n a l e  Hunsmuseum i n  Die Lean h e t  onder  
d i e  l e i  d in g  van sy nuwe d i r e k t e u r ,  mnr. C. du Ry, t a a m l i k e  
veranderinge  ondergaan. Die h u id ig e  v e r d e l i n g  van a a le  
i s  b e so n d e r  b e v r e d ig e n d  en s t i m u l e e r  'n mens am weer  eens  
d i e  rondte van d i e  a a le  t e  doan. 'n Mena hoop dat met d i e  
r e e l m a t i g e  v a r w i s s e l i n g  van w erk , en met d i e  t e n t n o n s t e l -  
l i n g  von g e leen d e  werke,  aooa nou d ie  gev a l  i s ,  d ie  pub- 
l i e k  mear b e g s r ig  s a l  wees am d ie  Museum t e  b e s a e k ,  s e l f s  
wanneer daar geen s p e s i f i e k e  t e n t c o n s t e l l i n g  t e  a i e n  i s  
n i e .
Op d i e  oomblik  i s  d a a r  e g t a r  wel 'n b a t e  s p e s i a l e  rede  
v i r  'n besoek sen  d i e  Museum en d i t  i s  C e c i l  S k o tn e s  se  
T s j a k a - r e e k s ,  wat t e n  t o o n  g e s t e l  word. Die reek s  van
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werke,  u a t  i n  ’n h o u e r  b e u a a r  kan word, i s  een van d i e  
n u u t u t e  a a n w in s t e  van d i e  Museum.
Die r e e k s  i s  gemaak om i n  ’n h o u e r  t e  p a s ,  maar om d i t  
t e n  toon  t e  kan s t e l ,  i s  d i e  werke,  te same met d i e  t e k s  
van T s ja k a  se  g e s k i e d e n i s ,  geraam.  E i n t l i k  meet ’n mens 
d i e  werke i n  d i e  h o u e r  s i e n  om d i t  w e r k l ik  t o t  hul r e g  t e  
l a a t  kom, want d i e  rame n e i g  om 'n beklemmende a t m o s f e e r  
d aa raa n  t e  v e r l e s n .  Myns i n s i e n s  i s  d i t  n o o d s a a k l i k  om 
d i e  t e k s t u u r  van d i e  p a p i e r  en d i e  k w a l i t e i t  van d i e  a f -  
drukke  t e  s i e n ,  maar sous  d i e  werke t e n  to o n  g e s t e l  word,  
i s  d i t  u i t e r a a r d  d i e  e n i g s t e  m an ie r  waarop d i t  aan d i e  pub- 
l i e k  gewys kan word.
Die t e n t o o n a t e l l i n g  i s  goed s a a m g e s t e l .  Die h o o g t e -  
pun t  v i r  my i s  d i e  t r i p t i e k  -  d i e  d r i e  h o u t p a n e l e ,  wat d ie  
b e s t s  i s  wat ek i n  'n l a n g  t y d  van S k o tn e s  g e s i e n  h e t .  Op 
d i e  u l t s t a l t a f e l s  i s  o n d e r  meer e n k e l e  v o o r s t u d i e s ,  met 
v e r s k i l l e n d e  o p l o s s i n g e  h ie r v o o r ,  t e  s i e n .  Mb a a n l e i d i n g  
h i e r v a n  kan ’n mens ’n g o e i e  i n d ru k  kry  van h o e v e e l  werk d i e  
e indproduk  v o o ra fg e g a a n  h e t  en d i t  d r a  g r o t e n d e e l a  by t o t  
d i e  sukses  van d i e  t r i p t i e k .
Die d r i e  f i g u r e  i s  i n  d i e  kom pos ia ie  goed t een  mekaar 
g e s t e l :  d i e  twee hands  met e p i e s e  aan d i e  b u i t e k a n t  t r e k  
d ie  werk saam; d ie  f i g u u r  l i n k s ,  wat na d i e  m i d d e l s t e  
p a n e e l  g e k e e r  i s ,  en d i e  u i t g e a t r e k t e  arm van d i e  e k s p l o -  
s iew e  m i d d e l f i g u u r , b in d  d i e  p a n e ls  o n d e r l i n g .  Dan i s  
d a a r  v e r d e r  ’n goe ie  b o lo n s  i n  f e l l e r  k l e u r d e l e  en i n  d i e  
meer g e t i n t e  l iggam e .
Onder d i e  v o o r s t u d i e s  i s  enke le  i n t e r e s s a n t e  pu n te  
waar t e  neem. 'n Mens k ry  dear 'n a a n d u id i n g  van hoe 
S k o tn es  t o t  sy s t i l e r i n g  van vorm kom, wot dan i n  d i e
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p a n e l s  en a f d r u k k e  t o t  d e k o ra t ie iu e  en g e l y k s p r e k e n d e  op- 
l o s s i n g e  l e i .
So kan 'n mens bv.  i n  d i e  t e k e n i n g e  van d i e  s k o u e r  en 
t o r s o  d i e  l a t e r e  o p l o s s i n g  van gebu igde  ly n  i n  d i e  s k o u e r -  
arm s i e n .  U i t  d i e  t e k e n i n g e  b lyk  ook hoe d i e  t w e e l e d i g -  
h e i d  i n  sy werk t o t  s t a n d  kom. Kyk b y v o o rb e e ld  na d i e  
hand met d i e  s p i e s ,  mat 'n d u i d e l i k e  v o o r b e e ld  i s  van d i e  
g e s o f i s f c i k e e r d e  t e n  o p s i g t e  van d i e  A f r i k a - m o t i e u e ,  w aar in  
hy d ik w e l s  p r o b e e r  om rou  t e  bly..
Uerge lyk  d i e  t e k e n i n g  met d i e  t r i p t i e k .  D i t  l e i  t o t  
’n v i s u e l e  a m b i v a l e n s i e  wot i n  v e r s k i l l e n d e  werke i n  d i e  
r e e k s  n i e  a l t y d  d i e  j u i s t e  b a l a n s  b e r e i k  n i e .  U i r  my i s  
b y v o o rb e e ld  d i e  o p l o s s i n g  van d i e  s e i l s k i p  b e s l i s  n i e  i n  
s t y l  met d i e  r e s  n i e  en b u i t e n d i e n  swak i l l u s t r a s i e m a t e -  
r i a a l .  U e rd e r  i s  d i e  a f g e b r e e k t e  arms en bene i n  ’n min­
d e r s  o f  m eerd e re  mate  s t e u r e n d .  Ook i s  d a a r  soms o o r g e -  
k o m p l i s e e r d e  k r i s k r a s  lynw erk-
Onder d i e  b e s t s  werke w i l  ek e n k e l e s  noem: S h a k a ' s  
r e g im e n t  i n  horn  f o r m a t i o n  ( p e r s p e k t i w i e s e  f o r m a s i e  van 
s w a r t  f i g u r e  i n  ’n r o o i  h o r ingvorm  t e e n  ’n d a n k e r  a g t e r -  
g r o n d ) ; Shake d e f e a t s  Zwide ( d i e  s w a r t  en w i t  a r s e r i n g  en 
sw a r t  s k i l d e  maak ’n i n t e r e s s a n t e  k o m p o s i s i e ) ;  Dingiswayo 
d i e s  ( b l o u  a f s t r a l i n g  van d i e  l i g g e n d e  f i g u u r  op h a l fm a a n -  
vormige  ly n e  en s t i l  f i g u r e ) ;  Shake d e f e a t s  Shoshangane  en 
Shaka k i l l s  an h e i r .
As ’n g o e i e  v o o r b e e l d  van druk en t e k s  w i l  ek Shaka t h e  
k in g  noem. H ie r  i s  ’n d e k o r a t i e w e  werk van ’n m a s k e r a g t i g e  
kop w a a r u i t  g e e l  l y n e  s t r a a l .  Die kop en ly n e  i s  i n  d i e  
k o m p o s is i e  verwe f  met ’n boomvorm. Die k l e u r e  i s  g e e l ,  
o r a n j e  en g e e l b r u i n  en d o nke r  waar d i t  oo r  mekaar gedruk
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i s .  Die t e k s  d aarby  l u i  :
L ike  a g r e a t  f i g  t r e e  
i  s t a n d  o v e r  t h e  e a r t h  
my r o o t s  a r e  ca lc ium  
t h e r e  i s  more b lood  i n  my stem 
t h a n  an e l e p h a n t s ' s  
my b r a n c h e s  c o v e r  t h e  sky 
I  c a r r y  p r o t e c t i o n  and my 
head i s  i n  t h e  sun .
Die t e k s t e  i s  n i e  v i r  my om t e  b e o o r d e e l  n i e ,  maar d i t  
m i l  v i r  my voorkom a s o f  d i t  b e so n d e r  goed by d i e  s t y l  van 
S k o tn e s  p a s .  Die u o o rd k e u se  h e t  v i r  my d i e s e l f d e  a tm o s -  
f e e r  a s  S k o tn e s  s e  werk .  A lb e i  i s  g e s t i l e e r  en gee e s t e -  
t i e s  u i t i n g  aan h e l d e v e r e r i n g ,  mat d e e l  i s  van d i e  A f r i k a -  
omgeiuing. Die m ag ie se  o n s t e r f l i k h e i d  word d ik w e l s  u i t -  
s t e k e n d  d e u r  woord en b e e l d  u i t g e d r u k .
Die e n k e l e  swakhede wat ek genoem h e t ,  i s  onve rm yda l ik
i n  ’n g ro o t  r e e k s  soos  d i e  en i s  myns i n s i e n s  b e t r e k l i k  on-  
b e l a n g r i k  i n  v e rh o u d in g  t o t  d i e  h e l e  p r e s t a s i e ,  wat ?n 
g ro o t  v e r s k e i d e n h e i d  van o p l o s s i n g s  en mooi k l e u r s a m e s t e l -  
l i n g s  l a a t  s i e n .
So w i l  ’n mens h i e r d j  e r e e k s  v i r  e e r s  as  'n g e h e e l
beskou ,  soos  d i t  b e d o e l  i s ,  en a s  s o d a n ig  w i l  ek l o f  u i t -
s p r e e k  oor  h i e r d i e  b e l a n g r i k e  b y d ra e  wat C e c i l  S k o tn e s  
saam met S tep h en  Gray g e lew er  h e t .  Die a l g e h e l e  gemoeid-  
h e i d  en i n l e w i n g  met d i e  onderwerp ,  maak d i t  ’n i n t e l l e k -  
t u e l e  en v i s u e l e  g e b e u r t e n i s . 1
The f o l l o w i n g  comments can be made c o n c e r n in g  t h i s  a r t i c l e :
,a) An a t t e m p t  a t  s t r u c t u r i n g  i s  n o t i c e a b l e .  The e x h i b i t i o n  i s
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announced ( p a r a g r a p h  2 ) .  The env i ronm ent  w i t h i n  which t h e  
works a r e  e x h i b i t e d  i s  m en t ioned  ( p a r a g r a p h  1 ) .  The accom­
pany in g  t e x t  i s  d i s c u s s e d  l a s t  as  b e in g  s ec o n d a ry  t o  t h e  
g r a p h i c  work ( p a r a g r a p h  11) .  An e v a l u a t i o n  and t r i b u t e  con ­
c lu d e  t h e  a r t i c l e .  However,  d e s p i t e  t h i s  a t t e m p t  a t  s t r u c ­
t u r i n g  t h e r e  i s  no a r t  c r i t i c a l  s t r u c t u r i n g  n o t i c e a b l e  ( s e e  d 
t o  1 ) .
b) D i s c u s s i o n  on t h e  S ou th  A f r i c a n  N a t i o n a l  G a l l e r y  and announce­
ment of  S k o t n e s 1 work as  a r e c e n t  a c q u i s i t i o n  of  t h e  museum 
( p a r a g r a p h s  1 and 2 ) ,  f u n c t i o n  t o  e s t a b l i s h  a c o n t e x t .  
D e c i s i o n s  made by c u r a t o r s  o f  museums c a r r y  t h e  s e a l  o f  o f f i ­
c i a l  a p p r o v a l .  The r e a d e r  may t r a n s f e r  t h i s  o f f i c i a l  a p p r o ­
v a l  t o  s t a t e m e n t s  made by Mesman. D e s p i t e  t h e  c u l t u r a l  con ­
t e x t  t h u s  e s t a b l i s h e d , no a r t  c r i t i c a l  o r  a r t  h i s t o r i c a l  f rame 
of  r e f e r e n c e  i s  e s t a b l i s h e d .
c ) D i s c u s s i o n  on t h e  f r a m in g  and e x h i b i t i n g  of  S k o t n e s '  work 
( p a r a g r a p h  3) i s  r e l e v a n t  t o  a r t  c r i t i c i s m ,  a s  t h e  manner  i n  
which works a r e  p r e s e n t e d  i n f l u e n c e s  t h e  v i s u a l  im pac t  on t h e  
v ie w er .
d) Mesman e v a l u a t e s  t h e  t r i p t y c h  : "Die h o o g te p u n t  v i r  my i s  d i e  
t r i p t i e k . . . wat d i e  b e s t e  i s  wat ek i n  ’n l a n g  t y d  van S k o tn e s  
g e s i e n  h e t "  ( p a r a g r a p h  4 ) .  The f o l l o w i n g  s t a t e m e n t s  a r e  
o f f e r e d  a s  j u s t i f i c a t i o n  f o r  t h i s  i n i t i a l  e v a l u a t i o n :
i )  1 • • Vo mens [ k r y ]  ’n g o e i e  i n d r u k . . .  van h o e v e e l  werk 
d i e  e in d p ro d u k  v o o ra fg e g a a n  h e t  en d i t  d r a  g r o t e n d e e l s  by t o t  
d i e  s u k s e s  van d i e  t r i p t i e k . . . "  ( p a r a g r a p h  4 ) .  An i m p r e s s i o n  
of  t h e  amount o f  p r e l i m i n a r y  work can n o t  enhance  t h e  s u c c e s s  
o f  t h e  com ple ted  work. I t  can m ere ly  p r o v i d e  t h e  v ie w er  w i th  
i n s i g h t  i n t o  t h e  p r o c e s s  of  c r e a t i o n .  Thus t h e  s t a t e m e n t  
quo ted  above can n o t  f u n c t i o n  a s  s u b s t a n t i a t i o n  f o r  e v a l u a t i o n .
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i i )  "Die d r i e  f i g u r e  i s  i n  d i e  k o m p o s is i e  goed t e e n
mekaar g e s t e l . . . "  ( p a r a g r a p h  5 ) .  T h i s  s t a t e m e n t  forms a n o t h e r  
e v a l u a t i o n  and a s  such i t  c anno t  s u b s t a n t i a t e  t h e  i n i t i a l  e v a ­
l u a t i o n .  The r e a d e r  m ere ly  l e a r n s  t h a t  t h e r e  a r e  t h r e e
f i g u r e s  i n  t h e  c o m p o s i t i o n .  T h i s  d e s c r i p t i o n  does  not s e r v e
t o  e x p l a i n  t h e  meaning of  t h e  e v a l u a t i v e  t e rm ,  "goed" ( p a r a ­
graph  5 ) .
i i i )  " . . . d i e  twee hande met s p i e s e  aan d i e  b u i t e k a n t  t r e k  
d i e  werk saam; d i e  f i g u r e  l i n k s ,  wat na d i e  m i d d e l s t e  p a n e e l  
g e k e e r  i s ,  en d i e  u i t g e s t r e k t e  arm van d i e  e k s p lo s i e w e  m i d d e l -  
f i g u u r , b ind  d i e  p a n e l s  o n d e r l i n g "  ( p a r a g r a p h  5 ) .  The r e a d e r  
i s  t o l d  t h a t  t h e  work i s  c o m p o s i t i o n a l l y  i n t e g r a t e d .  The 
e f f e c t s  of  t h i s  i n t e g r a t i o n  a r e  no t  d i s c u s s e d .  The t e r m ,  
" e k s p l o s i e f " i s  used  t o  d e s c r i b e  t h e  v i s u a l  im p ac t  of  t h e  c e n ­
t r a l  f i g u r e .  T h i s  t e rm  canno t  be a cc o u n te d  f o r  o b j e c t i v e l y .  
" E x p lo s iv e n e s s "  i s  a q u a l i t y  which t h e  w r i t e r  im p u te s  t o  t h e  
c e n t r a l  f i g u r e  o f  t h e  t r i p t y c h .  As no a t t e m p t  i s  made t o  e x ­
p l a i n  t h e  fo rm a l  o r i g i n  o f  t h i s  q u a l i t y ,  i t  r e m a in s  an a r b i ­
t r a r y  s t a t e m e n t .
e) The a t t e m p t  a t  c o r r e l a t i o n  between p r e l i m i n a r y  work and t h e  
t r i p t y c h  i s  not s u c c e s s f u l  as t h e  r e a d e r  i s  m e re ly  t o l d  t h a t ,
"’n Mens kry  d a a r  ’n a a n d u id i n g  van hoe S k o tn e s  t o t  sy s t i l e r i n g  
van vorrn korn . . . "  ( p a r a g r a p h  6 ) .  P r o g r e s s i o n  from p r e l i m i n a r y  
d raw ings  t o  t h e  f i n a l  work i s  n o t  i n v e s t i g a t e d  by Mesman.
f )  P a r a g r a p h  e i g h t  c o n t a i n s  f o u r  i n s t a n c e s  o f  a d v e r s e  c r i t i c i s m .  
These a r e  t h e  f o l l o w i n g :
i )  "Di t  l e i  t o t  ’n v i s u e l e  a m b i v a l e n s i e  wat i n  v e r s k i l -  
l e n d e  werke i n  d i e  r e e k s  n i e  a l t y d  d i e  j u i s t e  b a l a n s  b e r e i k  
n i e . "  The meaning of v i s u a l  am b iv a len c e  i s  no t  e x p l a i n e d .
Works i n  which t h i s  am biva lence  can  be n o te d  a r e  n o t  p o i n t e d
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o u t .  Lack of  b a l a n c e  and t h e  r e a s o n s  f o r  t h i s  l a c k  a r e  n o t  
d i s c u s s e d  bu t  m ere ly  m e n t io n e d .
i i )  " V i r  my i s  b y v o o rb e e ld  d i e  o p l o s s i n g  van d i e  s e i l s k i p
b e s l i s  n i e  i n  s t y l  met d i e  r e s  n i e  en b u i t e n d i e n  swak i l l u s t r a -  
s i e m a t e r i a a l . 11 T h i s  s e n t e n c e  i s  meant as i l l u s t r a t i o n  f o r  t h e  
p r e c e d i n g  s t a t e m e n t . I t  does  no t  s u cceed  a s  such b e ca u se  t h e  
r e a d e r  i s  a g a i n  m e re ly  t o l d  and no t  p r o v id e d  w i th  an e x p l a n a ­
t i o n .  The w r i t e r  does  n o t  e x p l a i n  why t h e  " . . . s e i l s k i p " [ i s J "  
b e s l i s  n i e  i n  s t y l  met d i e  r e s  n i e . . . "  nor why i t  can be c o n s i ­
d e r e d  as "swak i l l u s t r a s i e m a t e r i a a l . "
i i i )  "V erde r  i s  d i e  a f g e b r e e k t e  arms en bene i n  ’n m inde re  
of  m e e rd e re  mate s t e u r e n d . " No e x p l a n a t i o n  i s  o f f e r e d  f o r  
t h i s  s t a t e m e n t .  The r e a d e r  i s  in fo r m e d  t h a t  t h e  d e g r e e  t o  
which t h e  arms and l e g s  a r e  d i s t u r b i n g , d i f f e r s .  The f o l l o w ­
i n g  q u e s t i o n  a r i s e s : When and t o  whom i s  i t  more o r  l e s s
d i s t u r b i n g ?  Mesman d i s c u s s e s  t h e  e f f e c t  o f  t h e  work on t h e
v iew er  and no t  t h e  work i t s e l f .  Such d i s c u s s i o n  i s  on ly  v a l i d  
i f  j u s t i f i e d  by a n a l y s i s  o f  t h e  work i t s e l f  ( s e e  C h a p t e r  2 . 4 ) .
i v )  "Ook i s  d e a r  soms o o r g e k o m p l i s e e r d e  k r i s k r a s  l y n -  
w e r k . " Reasons  why Mesman f i n d s  l i n e  t o o  c o m p l i c a t e d  a r e  n o t  
p r o v i d e d .  The works i n  which 1 ne i s  c o n s i d e r e d  t o  be t o o
c o m p l i c a t e d  a r e  no t  merit: in*'d. The vagueness  of t h i s  s t a t e ­
ment c e n t r e s  around t h e  word,  " som s" .
g) P a r a g r a p h  n i n e  c o n t a i n s  a l i s t  o f  works c o n s i d e r e d  by t h e  
w r i t e r  t o  be t h e  b e s t  on e x h i b i t i o n .  S h o r t  d e s c r i p t i o n s  of  
t h e s e  works a r e  p r o v i d e d  w i t h i n  b r a c k e t s .  No c o r r e l a t i o n  b e ­
tween t h e s e  d e s c r i p t i o n s  and an e v a l u a t i o n ,  w i th  which t h e
p a r a g r a p h  commences, i s  a t t e m p t e d .  The d e s c r i p t i o n s  w i t h i n  
b r a c k e t s  s u p p ly  t h e  r e a d e r  w i th  a f r a g m e n te d  i m p r e s s i o n  of 
s u b j e c t - m a t t e r  but do no t  f u n c t i o n  a s  d e s c r i p t i v e  o r
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i n t e r p r e t i v e  s u b s t a n t i a t i o n  f o r  e v a l u a t i o n .  A f u r t h e r  e v a ­
l u a t i o n  i s  c o n t a i n e d  i n  t h e  f o l l o w i n g  d e s c r i p t i o n :  " . . . d i e
sw ar t  en w i t  a r s e r i n g  maak ’n i n t e r e s s a n t e  k o m p o s i s i e . " P r a i s e  
i s  conn o ted  by t h e  t e r m ,  " i n t e r e s s a n t " .  However,  no e x p l a n a ­
t i o n  f o r  t h e  use  o f  t h i s  t e rm  i s  o f f e r e d .
h) Lack of  c o r r e l a t i o n  between d e s c r i p t i o n  and e v a l u a t i o n  c h a r a c ­
t e r i s e s  p a r a g r a p h  t e n .  Shaka t h e  k in g  i s  e v a l u a t e d  as  b e in g  
" . . . ’n g o e ie  v o o r b e e l d  van druk en t e k s . . . "  T h i s  e v a l u a t i o n  i s  
f o l l o w e d  by d e s c r i p t i o n  of t h e  work and a copy o f  t h e  t e x t  
accompanying t h e  work. E v a l u a t i o n ,  d e s c r i p t i o n  and t e x t  r e ­
main i s o l a t e d .  D e s c r i p t i o n  i s  not u t i l i s e d  t o  j u s t i f y  e v a l u a ­
t i o n .  The r e l a t i o n s h i p  between t e x t  and g r a p h i c  work i s  no t  
d i s c u s s e d  w i th  r e f e r e n c e  t o  t h e  s p e c i f i c  work i n  q u e s t i o n .
i )  I n  p a r a g r a p h  e l e v e n  t h e  r e l a t i o n s h i p  between t e x t  and g r a p h i c  
work i s  m en t io n e d .  However, no r e a s o n s  f o r  t h e  supposed  i n t e ­
g r a t i o n  between them a r e  s u p p l i e d .  The r e a d e r  i s  m e re ly  t o l d  
t h a t  t h e  t e x t  " . . . b e s o n d e r  goed by d i e  s t y l  van S k o tn e s  p a s . "
j )  Mesman m a i n t a i n s  t h a t  bo th  t e x t  and g r a p h i c  work a r e  s t y l i s e d  
i n  t h e  s e r v i c e  o f  h e r o - w o r s h i p  and embodiments  of  magic  immor­
t a l i t y .  These  a t t e m p t s  a t  i n t e r p r e t a t i o n  a r e  n o t  r o o t e d  i n  
e m p i r i c a l  d e s c r i p t i o n .
k) i n  p a ra g ra p h  tw e l v e  th e  i m p o r ta n c e  o f  t h o s e  a s p e c t s  c r i t i c i s e d  
a d v e r s e l y  i n  p a r a g r a p h  e i g h t , i s  d i m in i s h e d  by t h e  f o l l o w i n g  
s t a t e m e n t :  "Die  e n k e l e  swakhede wot ek genoem h e t ,  i s  o n v e r -
mydel ik  i n  ’n g r o a t  r e e k s  so as  d i e . . . "  The r e s t  of  t h e  p a r a ­
graph c o n t a i n s  p r a i s e  t o  t h e  whole s e r i e s  on e x h i b i t i o n :
" . . . ’n g ro o t  v a r s k e i d e n h e i d  van o p l o s s i n g s  en mooi k lu u r s a m e -  
s t e l l i n g s . . . "  No j u s t i f i c a t i o n  f o r  p r a i s e  no r  any e x p l a n a ­
t i o n  f o r  t h e  d i m i n i s h e d  im p o r ta n c e  a t t a c h e d  t o  c r i t i c i s e d  
a s p e c t s ,  i s  o f f e r e d .  F u r th e r m o re ,  c r i t i c a l  t o l e r a n c e  and a
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compliiTiBnuary attitudE are implied in "Die enkele suiakhede wat 
ek genoem hat is onvermydelik in ’n grant reeks sods d i e . . . "
1) P a r a g ra p h  t h i r t e e n  i s  a t r i b u t e  t o  t h e  a r t i s t s .  The c o n c l u ­
d ing  s e n t e n c e  c o n t a i n s  p r a i s e  t o  t h e  e n t i r e  e x h i b i t i o n  a s  
be ing  an " . . - i n t e l l e k t u e l e  en v i s u e l e  g e b e u r t e n i s . " Lack of  
j u s t i f y i n g  argument t h r o u g h o u t  t h e  a r t i c l e  r e n d e r s  t h i s  f i n a l  
t r i b u t e  and e v a l u a t i o n  m e a n i n g l e s s .  As m e a n in g fu l  s y n t h e s i s  
r e l i e s  on a n a l y s i s ,  such  a f i n a l  p a r a g r a p h  can on ly  be v a l i d  
i f  p re c e d e d  by d e s c r i p t i o n  and i n t e r p r e t a t i o n  ( s e e  C h a p te r  
2 . 4 ) .
m) Fragmented  d e s c r i p t i o n ,  i n t e r p r e t a t i o n  and e v a l u a t i o n  a r e  
c o n t a i n e d  w i t h i n  t h e  a r t i c l e .  No c o r r e l a t i o n  between t h e s e  
a s p e c t s  of c r i t i c i s m  i s  a t t e m p t e d .  Terms remain  u n e x p l a i n e d  
and t h u s  m e a n i n g l e s s .  No p r o g r e s s i o n  between t h e  d i f f e r e n t  
s t a g e s  of  t h e  a r t  c r i t i c a l  a c t  can be n o te d  ( s e e  C h a p t e r  2 . 4 ) .  
The a r t i c l e  f u n c t i o n s  a s  a r e p o r t  and as  a s t a t e m e n t  of p e r ­
s o n a l  and a r b i t r a r y  o p i n i o n  ( s e e  C h a p te r  2 . 5 ) .
1 . 5 . 2  "Goeie  werke i n  k u n sk am e r" , Die B u r g e r . Mrt .  4 ,  1974 : a .
"DIE KUNSKAMER i n  K e r k s t r a a t  s t r e e f  a l t y d  na ’n hoe 
k w a l i t e i t  i n  sy g r o e p s t e n t o o n s t e l l i n g s , en soos  v o o r h e e n , 
i s  d i e  h u i d i g e  t e n t o o n s t e l l i n g  v i r  d i e  g e r e e l d e  b e s o e k e r  
d i e  m o e i t e  werd am t e  a i e n .
"n Aanbal  werke u i t  v o r i g e  t e n t c o n s t e l l i n g s  i s  t e  
s i e n ,  maar oak h e e l u a t  nuwe werke.
Die v roee  Maggie L a u b se r -w erk  -  blomme i n  ’n gemmer- 
po t  -  i s  i n t e r e s s a n t  g e s i e n  v a n u i t  d i e  oogpunt van h a a r  
o n t w i k k e l i n g .  ’n V erdere  i n t e r e s s a n t h e l d  i s  d i e  t e r u g -  
k e e r  van Andrew Murray.  Menigeen s a l  nog sy werke o n t -  
hou, want hy was s l e g s  ’n p a a r  j a a r  i n  E nge land .
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In  d i e  twee u e rk e  van ham wat op d i e  t e n t u o n s t e l l i n g  
t e  s i e n  i s ,  t o o n  hy nog ’n hurnorsin i n  sy p r i m i t i e w e  s t y l  
waarmee hy v e r t a l l e n d e ,  l i g v e r t e e r b a r e ,  p l e s i e r i g e  kuna 
l e w e r .  In  sy v l a k k e  g e b r u ik  hy ’n goed g e b a l a n s e e r d e  
k l e u r t o o n a a r d e .  Die e e n m a n s t e n t o o n s b e l l i n g  wat hy v i r  
l a t e r  v a n j a a r  b e p l a n , s a l  ’n b e t e r  i n d r u k  van sy h u i d i g e  
werk gee .
Die hunskamer t o u n  v o o r t s  ’n werk van F r i t s  Hrampe, 
wat i n  sy s u b t i e l e  s k e t s  van d i e  h a w e to n e e l  m i s k i e n  n ie  
i n  d ie  g e s e l s k a p  van U ranovsky , D o m s a i t i s  en P r e l l e r  h e e l -  
t e m a l  t o t  sy r e g  kom n i e .
U erder  i s  d a a r  oak ’n g r o a t  v e r s k e i d e n h e i d  van werke 
van onder  a n d e r e  D o m s a i t i s , S t e r n ,  C o e t z e e , Buys , Welz,
S k o tn e s ,  U o r s t e r , Du T o i t  en S u m n er ."
The F o l lo w in g  comments can be made c o n c e r n in g  t h i s  a r t i c l e :
a) The a r t i c l e  F u l f i l s  t h e  f u n c t i o n  o f  a r e p o r t .  The venue of  
t h e  e x h i b i t i o n  m  announced and t h e  names o f  e x h i b i t i n g  a r t i s t s  
a r e  l i s t e d .
b) Not c h a r a c t e r i s t i c  o f  t h e  j o u r n a l i s t  r e p o r t  i s  t h e  f a c t  t h a t  
t h e  r e a d e r  i s  i n fo r m ed  t h a t  t h e  e x h i b i t i o n  i s  w o r th w h i le  s e e i n g  
( p a r a g r a p h  1) and t h e  i n c l u s i o n  of a number o f  e v a l u a t i v e  words 
and p h r a s e s .  These  a r e  t h e  f o l l o w i n g :
1) " I n t e r e s s a n t "  ( p a r a g r a p h  3 ) ;
i i )  " P l e s i e r i g e "  ( p a r a g r a p h  4 ) ;
i i i )  "Goed g e b a l a n s e e r d e  k l e u r t o o n a a r d e "  ( p a r a g r a p h  4 ) ;  and
i v )  " S u b t i e l e "  ( p a r a g r a p h  5 ) .
c) No d e s c r i p t i o n  o r  i n t e r p r e t a t i o n  of  t h e  works i s  o f f e r e d .  The 
e v a l u a t i o n s  t h u s  remain  a r b i t r a r y  b ecause  u n s u b s t a n t i a t e d  ( s e e  
C h ap te r  2 . 4 ) .
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d) No a r t  c r i t i c a l  o r  a r t  h i s t o r i c a l  c o n t e x t  i s  e s t a b l i s h e d .
e) The f o l l o w i n g  s t a t e m e n t  by P r o f .  A.f l .F .  T e u r l i n c k x ,  o f  t h e  
U n i v e r s i t y  of t h e  Orange F r e e  S t a t e ,  can be quo ted  a s  be ing  
r e l e v a n t  t o  t h e  a r t i c l e  by Mesmnn: "H u n sb e sp rek in g s  van d i e
s o o r t  wat i n  k o e r a n t e  voorkom, beskou ons n i e  as k u n s k r i t i e k  
n i e ,  maar a s  k u n s r e s e n s i e s  wat n i e  aan k u n s h i s t o r i e s  -  w e te n -  
s k a p l i k e  v e r e i s t e s  hoe f  t e  vo ldoen  n i e ,  maar  v o lg e n s  d i e  norrne 
van d i e  j o e r n a l i s t i e k  b e o e f e n  moet word" (Appendix  A.4 . 2 ) .  
C once rn ing  t h e  r e p o r t  G . J .  J o u b e r t  s t a t e s :  "Na r e g t e  b e h o o r t
d i t  dan ’n b e r i g  t e  wees wat d i e  n o o d s a a k l i k s t e  i n l i g t i n g  
b e v a t . . . I n d i a n  d i e  b e r i g  p r e t e n s i e l o o s  a a n g e b ie d  word, h e t  d i t  
wel ’n f u n k s i e ,  naam l ik  d i e  van i n l i g t i n g  aan  d i e  l e s e r s .  Die 
m ees te  j o e r n a l i s t e  o o r t r e e  i n  d i e  o p s i g . . . Ongenuanseerde
1k r i t i e k 1 i s  d i e  g evo lg  -  met a n d e r  woorde d i s  d i e  o p i n i e  wat 
e l k e  gewone l i d  van d i e  gehoor  h e t . . . "  ^ J o u b e r t  d i s c u s s e s  
t h e a t r e - c r i t i c i s m .  The above q u o t a t i o n  i s ,  however,  a l s o
a p n l i c a b l e  t o  t h e  a r t i c l e  by Mesman.
1 . 5 . 3  I n  Appendix B .2 .5  Mesman (Mrs.  E. D av is )  s t a t e s  t h a t  " . . . b e r e d e -  
n e e r d e  k r i t i e k ,  ’n g e b a l a n s e e r d e  i r e e  orntrent d i e  kunswerke an 
o b j e k t i w i t e i t . . . "  c h a r a c t e r i s e s  good ar t  c r i t i c i s m .  She m a i n t a i n s  
t h a t  t h e  c r i t i c  must have  " . . .  d i e  k r i t i c u e  vermoe am t e  a n a l i s e e x . "  
C once rn ing  h e r  c r i t i c a l  m e thod , Mesman s t a t e s :  "Die g o a l s  e n / o f
swak p u n te  i n  d i e  werke word u i t g e l i g  op so ’n b e r e d e n e e r d e  wyse a s  
m o o n t l i k . "  From t h e  p r e c e d i n g  a n a l y s i s  of t y p i c a l  c o n t r i b u t i o n s  
by Mesman t h e  f o l l o w i n g  can be n o te d :
i )  F a v o u r a b l e  and a d v e r s e  c r i t i c i s m  a re  n o t  s u b s t a n t i a t e d  by 
a n a l y s i s ;  and
i i )  A n a l y s i s  and s y n t h e s i s  remain  u n c o r r e l a t e d .
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Mesman a l s o  s t a t e s  t h a t  a r t  c r i t i c i s m  i s  v a l u a b l e  a s  i t  s e r v e s  
a s  . v o o r l i g t i n g  c a r  d i e  o n t u i k k e l i n g  van v e r s k i l l e n d e  k u n s t e -  
n a a r s . "  A n a l y s i s  of  t y p i c a l  c o n t r i b u t i o n s  by Meaman p o i n t s  t o  an 
i n a b i l i t y  w i th  r e g a r d  t o  t h e  e s t a b l i s h m e n t  o f  an a r t  c r i t i c a l  or  
a r t  h i s t c  i c a l  c o n t e x t . Works a r e  no t  d i s c u s s e d  i n  r e l a t i o n  t o  
t h e  a r t i s t ' s  oeuv re  and deve lopm en t .
C once rn ing  t h e  l i m i t a t i o n  of  a v a i l a b l e  s p a c e  i n  Die B u r g e r . 
Mesman s t a t e s  t h a t  a l l  t h e  a r t s  need " . . . o p  d i e  oomblik  meer s p a -  
s i e . "  Mesman, however,  u s e s  sp ac e  f o r  d i s c u s s i o n  on t h e  N a t i o n a l  
G a l l e r y  and t h e  f r a m in g  and e x h i b i t i n g  o f  t h e  work. The l e n g t h  
o f  d i s c u s s i o n  on t h e s e  s ec o n d a ry  a s p e c t s  i s  ou t  o f  p r o p o r t i o n  t o  
t h e  l e n g t h  of d i s c u s s i o n  on t h e  a c t u a l  works  t h e m s e l v e s .  D i s p r o ­
p o r t i o n  i n  sp ac e  w i th  r e g a r d  t o  e v a l u a t i o n  and s u p p o r t i n g  a n a l y s i s  
can  a l s o  be n o t e d .  R e p e t i t i v e  e v a l u a t i o n ,  u n r e l a t e d  and f r ag m e n ­
t e d  d e s c r i p t i o n  and t h e  m e a n i n g le s s  f i n a l  e v a l u a t i o n  and t r i b u t e  
t o  a r t i s t s ,  w as te  s p a c e  which co u ld  be u t i l i s e d  f u n c t i o n a l l y  f o r  
s y s t e m a t i c  a n a l y s i s .  The r e a d e r  i s  o f f e r e d  an a r b i t r a r y  and un­
s u b s t a n t i a t e d  p e r s o n a l  a p p r a i s a l  of  t h e  work on e x h i b i t i o n .  
Adherence  t o  c r i t i c a l  method cannot be n o te d  i n  c o n t r i b u t i o n s  by 
Mesman. Terms a r e  employed w i th o u t  e x p l a n a t i o n  of  t h e i r  meaning 
o r  j u s t i f i c a t i o n  f o r  t h e i r  use  w i t h i n  t h e  c o n t e x t .
I  * & An a n a l y s i s  of  t y p i c a l  examples  of  work by Johan  B ruw er ,
c r i t i c  f o r  "Die B e e l d "
1 . 6 . 1  " A l l e s  i n  Wording",  Die B e e l d, Mrt.  21,  1975 : 12.
"’n HAASTXGE b e s o e k i e  aan T h i j s  Nel se  h u i d i g e  t e n t o o n -  
s t e l l i n g  i n  d i e  G a l l e r y  101, J e p p e s t r a a t ,  s a l  nog d i e
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m n e i te  van d i e  b a s o e k e r s , nog d i e  moeibe van d i e  s k i l d e r  
l o o n .  As v i s u e l e  e r v a r i n g  i s  h i e r d i e  s k i l d e r y e  b e t r e k l i k  
f r a g i e l .  HLille t r e f  n i e  o n m i d d e l l i k  n i e , maar leu ie r  e a r s  
na r u s t i g e  k o n te m p la s i e  ’n v e r t r a a g d e  impak.
Hoewel ek s e k e r e  voorbehoude oo r  d i e  k w a l i t e i t  van d i e  
u i t e i n d e l i k e  impak heb, i s  d i t  n ie te rn in  d i e  m o e i t e  ward om 
d a a r v o o r  t e  wag.
Met d i e  e e r s t e  o o g o p s lag  doen d i e  werke l i g t e l i k  deko-  
r a t i e f , o p p e r v l a k k i g  en un i fo rm  aan .  Teen ’n l i g t e  blow 
a n t e r g r o n d  i s  e en v o u d ig e  vorms g e p l a a s  wat s o l i e d  aandoen 
en d i e  e f f e k  van r o t s -  o f  ju w ee ls eg m en te  a k ep .
H i e r d i e  segm ents  k o n t r a s t r e e r  met d i e  l i g t e  a g t e r g r o n d  
omdat h u l i e  met d o n k e rd e r  k l e u r e  soos* o l y f g r o e n ,  d o n k e r -  
b lo u  en soms o k e r  g e s k i l d e r  i s .
’n Mens se  a a n v a n k l i k e  t e l e u r s t e l l i n g  i s  d a a r a a n  t e  
wyte d a t  jy  e a r s  s l e g s  d i e  eenvoud ige  r a n g s k i k k i n g  van 
g r o o t  vorms r a a k s i e n  en d a t  d i e  k o m p o s i s i o n e l e  o p s e t  dan 
s i m p l i s t i e s  l y k .  D i t  i s  omdat ’n mens van n a t u r e  ’n s i n t e -  
t i e s e  g e h e e l b e e l d  s i e n  v o o rd a t  j y  a n a l i t i e a  o n d e r s o e k .
Maar as  jy  l a n g e r  kyk, ontdek  jy  do t  d i e  segmente  
opgebou i s  u i t  t a i l s  l a e  d e u r a i g t i g e  v e r f .  Elke  l a a g  dui 
vaagweg v e r s k x l l e n d e  vorms aan ,  wat soms a b s t r a k  en d u b b e l -  
s i n n i g  i s  en soms r e a l i s t i e s  soos  g e s i g t e  o f  duiwe.
Die o o r h e e n l ig g e n d e  vorms vorm ’n w o l k e r i g e  v i s u e l e  l e g -  
k o a r t  w a a r u i t  'n mens jou  e i e , en t e l k e n s  nuwe, vorm pa t rone  
kan opbou. Dit  h e r i n n e r  noga l  aan d i e  e r v a r i n g  van d i e  
k in d  wat op sy ru g  l e  en g e s i g t e  en d i e r e  i n  d i e  wolke  s i e n .
Die vorms wat ’n mens o n t d e k , w i s u e l  g e d u r i g  en T h i j s
Nel se  d a t  by daarmee wi3 u:i t  be e l d  dab n i k s  s t a b i e s  i s  n i e ,  
maar d a t  a l l e s  g e d u r i g  i n  wording  i s .
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Dis 'n aangename v i s u e l e  s p e l , rnaar een waarby ek n i e  
s t a r k  b e t r o k k e  kon r a a k  n i e .  ’n Mens mis ’n b i e t j i e  vonk 
en k rag  i n  d i e  k l e u r g e b r u i k .
Die k l e u r e  i s  b eperk  t o t  k o e l  k l e u r e ,  mat min em osio -  
n e l e  t r e f k r a g  b e s i t  en n e i g  am d i e  d e k o ra t i e i u e  a spek  van 
d i e  ue rk  t e n  k o s t e  van d i e  i n h o u d e l i k e  t e  b e k lem to o n .
Die k o n t r a s t e  i s  oak so s u b t l e !  d a t  d i t  soms o o rm a t ig  
v e r f y n  aandoen.
Ek mean ook d a t  d i t  d i e  g e v o e l  van r u i m t e l i k e  v l a k h e i d  
in  d i e  m ees te  van d i e  uierke i s  mat d i e  a a n v a n k l i k e  i n d r u k  
van o p p e r v l a k k i g h e i d  van inhoud  iuek.
’n Mens e r v a a r  wel d i e  r u i m t e l i k e  i n  d i e  s p e l  van o o r -  
h e e n l i g g e n d e  vorms i n  d i e  g r o a t  s e g m e n t s ,  maar  d i e  p l a t ,  
e f f e k l e u r i g e  b lo u  a g t e r g r o n d  lok  ’n mens n i e  r u i m t e l i k  na . 
b in n e  n i e  s o d a t  d i e  tu ie e d im e n s io n e le  p a t r o o n a g t i g h e i d  van 
d i e  segm ents  na vo re  t r e e .  Dit  l y k  u i t e i n d e l i k  n i e  a s o f  
d i e  grant vorms i n  d i e  r u i m t e  smeuie n i e ,  maar  a s o f  h u l l e  
t e e n  ’n s o l i e d e  b lo u  a g t e r g r o n d  gem onteer  i s .
Die h e e l  b e s t s  werke i s  dus myns i n s i e n s  d i e  e n k e l e s  
w a a r in  d i e  a g t e r g r o n d  met a t m o s f e r i e s e  s k a k e r i n g  en d i e p t e  
g e s k i l d e r  i s  en s k e r p e r  k l e u r p e r s p e k t i e f  g e b r u i k  i s  soos  
no.  7 5 /1 8 3 ,  no.  7 5 /1 7 6  en d i e  g r o a t  s k i l d e r y  no.  7 5 /1 4 7 ,  
w aa r in  d i e  w i t  breuk i n  d i e  b lou  ’n a a n l o k l i k e  e f f e k  van 
d i e p e r  r u i m t e  na a g t e r  o k e p . "
The f o l l o w i n g  comments can be made c o n c e r n i n g  t h i s  a r t i c l e :
a) P a ra g ra p h  one c o n t a i n s  an a t t e m p t  t o  p e r s u a d e  t h e  reader  t o
look  more c l o s e l y  a t  t h e  works on e x h i b i t i o n  t h a n  what he might  
o t h e r w i s e  have done. An ap p ro ach  t o  t h e  works  i s  s u g g e s t e d .
. b) R e s e r v a t i o n s  c o n c e r n i n g  t h e  q u a l i t y  of t h e  v i s u a l  im p ac t
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i n i t i a t e d  by t h e  works a r e  g iv en  i n  p a r a g r a p h  two. While  
an ap p ro ach  t o  t h e  works i s  s u g g e s t e d  i n  p a r a g r a p h  one ,  r e s e r ­
v a t i o n s  w i th  r e g a r d  t o  t h e  r ew ards  f o r  such an a p p ro a ch  a r e  
t h u s  c o n t a i n e d  i n  t h e  f o l l o w i n g  p a r a g r a p h .  The f i r s t  two 
p a r a g r a p h s  s u g g e s t  t h a t  t h e  c r i t i c  has  a r r i v e d  a t  t h e s e  r e s e r ­
v a t i o n s  t h r o u g h  p ro lo n g e d  c o n f r o n t a t i o n  w i th  t h e  w orks .
Howeve.r, w h i l e  making r e s e r v a t i o n s  Bruwer m a i n t a i n s  t h a t  i t  
i s  " . . . n i e t e m i n  d i e  m o e i t e  ward om d a a r v o o r  t e  w a g .11 C o n t r a ­
d i c t o r y  e v a l u a t i o n s  a r e  t h u s  c o n t a i n e d  w i t h i n  p a r a g r a p h  two.  
T h i s  c o n t r a d i c t i o n  i s ,  however ,  r e s o l v e d  i n  t h e  r e m a i n d e r  o f  
t h e  a r t i c l e  ( s e e  o ) .
c) P a ra g ra p h  t h r e e  commences w i th  a d v e r s e  c r i t i c i s m :  "Met d i e
e e r s t e  o o g o p s lag  doen d i e  werke l i g t e l i k  d e k o r a t i e f , o p p e r -  
v l a k k i g  en un i fo rm  a a n . "  T h i s  e v a l u a t i o n  i s  f o l l o w e d  by s u b ­
s t a n t i a t i n g  d e s c r i p t i o n :  "Teen ’n l i g t e  b lo u  a g t e r g r o n d  i s
een v o u d ig e  vorms g e p l a a s  wat s o l i e d  aandoen en d i e  e f f e k  van 
r o t s -  of  ju w e e l s e g m en te  s k e p . "
d) F u r t h e r  s u b s t a n t i a t i n g  d e s c r i p t i o n  i s  c o n t a i n e d  i n  p a r a g r a p h  
f o u r .
e) The v i e w e r ' s  i n i t i a l  v i s u a l  e x p e r i e n c e  i s  d e s c r i b e d  i n  p a r a ­
graph  f i v e .  T h i s  d e s c r i p t i o n  i s  a t  t h e  same t im e  a d v e r s e  
c r i t i c i s m  on t h e  works t h e m s e l v e s .  The l a s t  s e n t e n c e  o f  
p a r a g r a p h  f i v e  i s  an a t t e m p t  t o  e x p l a i n  t h e  v i e w e r ' s  r e s p o n s e  
i n  t e r m s  of  h i s  u n c o n s c io u s  a s s i m i l a t i o n  of  v i s u a l  s t i m u l i .  
T h i s  i s  a f i e l d  which l i e s  beyond t h e  b o u n d a r i e s  o f  a r t  c r i ­
t i c i s m .  As such t h e  s t a t e m e n t  r e m a in s  i s o l a t e d  and mean ing­
l e s s .
f ) In  p a r a g r a p h  s i x  Bruwer a t t e m p t s  a d e s c r i p t i o n  of  t h o s e  e l e ­
ments  which a r e  on ly  n o t i c e d  a f t e r  p ro lo n g e d  c o n f r o n t a t i o n  
w i th  t h e  works of  Wei ( s e e  a ) .
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g) Two a r t  h i s t o r i c a l  t e r m s  a r e  u sed  i n  p a r a g r a p h  s i x .  Bruwer 
a t t e m p t s  t o  e x p l a i n  t h e  meaning of " r e a l i s t i e s "  by ad d in g  " sons  
g e s i g t e  of  d u i w e . " Hereby t h e  meaning of  t h e  t e rm  i s  v ag u e ly  
s u g g e s t e d .  No e x p l a n a t i o n  f o r  i t s  s p e c i f i c  meaning w i t h i n  
t h e  c o n t e x t  of  N e l ' s  work i s  a t t e m p t e d .  By t r e a t i n g  " r e a l i s ­
t i e s "  and " a b s t r a k "  a s  o p p o s i t e s , " a b s t r a k "  i s  a l s o  on ly  ex ­
p l a i n e d  v a g u e ly .
h) F u r t h e r  d e s c r i p t i o n  i s  c o n t a i n e d  i n  p a r a g r a p h  s e v e n .  The 
v i e w e r ' s  c o n t r i b u t i o n  t o  t h e  c r e a t i o n  of  an a e s t h e t i c  o b j e c t  
i s  m en t ioned  i m p l i c i t l y .
i )  The a r t i s t ' s  i n t e n t i o n  i s  m en t ioned  i n  p a r a g r a p h  e i g h t  and 
c o r r e l a t e d  w i th  t h e  d e s c r i b a b l e  p r o p e r t i e s  of  t h e  works on 
e x h i b i t i o n  ( s e e  C h a p t e r  2 . 4 ) .
j )  The f i r s t  s e n t e n c e  o f  p a r a g r a p h  n in e  c o n t a i n s  p r a i s e  ( " D i s  ’n 
aangename v i s u e l e  s p e l . . . " )  f o l l o w e d  by e H ie  c r i t i c i s m  
( " . . .m aar  een waarby ek n i e  s t e r k  b e t r o k k e  .on r a a k  n i e .  ’n 
Mens mis  ’n b i e t j i e  vonk en k ra g  i n  d i e  k l e u r g e b r u i k . " ) .  These  
e v a l u a t i o n s  a r e  s u b s t a n t i a t e d  by p r e c e d i n g  d e s c r i p t i o n  of 
f o r m a l  a s p e c t s  ( s e e  p a r a g r a p h s  3,  4,  7 and B ) .
k) P a r a g r a p h  t e n  commences w i th  a d e s c r i p t i o n  of  c o l o u r ,  f o l l o w e d  
by an i n v e s t i g a t i o n  of  t h e  e f f e c t s  r e a c h e d  by t h e  use  o f  t h i s  
c o l o u r .  R e f e r e n c e  i s  made t o  t h e  v i e w e r ' s  e m o t io n a l  r e s p o n s e  
t o  c o l o u r .  T h i s  r e f e r e n c e  i s  a r b i t r a r y  a s  t h i s  r e s p o n s e  i s  
a r b i t r a r y  and canno t  be c o r r e l a t e d  o b j e c t i v e l y .  P a r a g r a p h  t e n  
a l s o  c o n t a i n s  a d v e r s e  e v a l u a t i o n  ( " . . . n e i g  om d i e  d e k o r a t i e w e  
aspek  van d i e  werk t e n  k o s t e  van d i e  i n h o u d e l i k e  t e  bek lem toon .  
Die k o n t r a s t e  i s  oak so s u b t i e l  d a t  d i t  soms o o rm a t ig  v e r f y n d  
a a n d o e n . " ) .  T h i s  e v a l u a t i o n  c o n c e r n i n g  d e c o r a t i v i t y  and con ­
t e n t  r em a in s  m e a n i n g le s s  as  i t  i s  no t  s u p p o r t e d .  The a r b i ­
t r a r y  s t a t e m e n t  c o n c e r n i n g  t h e  v i e w e r ' s  e m o t io n a l  r e s p o n s e  t o
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c o l o u r  does  no t  s e r v e  a s  s u p p o r t i n g  a rgum en t .  The l a s t  s e n ­
t e n c e ,  q uo ted  i n  b r a c k e t s  above,  f u n c t i o n s  a s  s u b s t a n t i a t e d  
e v a l u a t i o n  as t h e  meaning of  t h e  t e rm ,  " s u b t i e l " , w i t h i n  t h e  
c o n t e x t  of  Kie l 's  work i s  e x p l a i n e d  by " o o rm a t ig  v e r f y n d . "
1) In  p a r a g r a p h  e l e v e n ,  r e f e r e n c e  i s  made t o  t h e  u se  o f  " o p p e r -  
v l a k k i g "  i n  p a r a g r a p h  t h r e e .  " R u i m t e l i k e  v l a k h e i d "  as  d e s -  
c r i b a b l e  p r o p e r t y  i s  o f f e r e d  as j u s t i f i c a t i o n  f o r  " o p p e r v l a k -  
k ig h e i d "  a s  a d v e r s e  e v a l u a t i o n .  S u g g e s t e d  sp ac e  and i l l u s i o n -  
ary  d e p th  as  d e s c r i b a b l e  p r o p e r t i e s  emerge a s  f o r m a l  c r i t e r i a  
f o r  e v a l u a t i o n  i n  p a r a g r a p h s  e l e v e n  and t w e l v e ,  
m) Lack of  s u g g e s t e d  sp ace  and i l l u s i o n a r y  d e p th  i s  o f f e r e d  a s  
j u s t i f i c a t i o n  f o r  a d v e r s e  e v a l u a t i o n  i n  p a r a g r a p h  t w e l v e .
Bruwer t h u s  e s t a b l i s h e s  fo r m a l  c r i t e r i a  and does n o t  m ere ly  
e v a l u a t e  a r b i t r a r i l y .  *
n) F a v o u r a b le  e v a l u a t i o n  i n  p a r a g r a p h  t h i r t e e n  ( "D ie  h e e l  b e s t e  
w erke— " ) ,  i s  j u s t i f i e d  by d e s c r i p t i o n  r e l a t e d  t o  t h e  fo r m a l  
c r i t e r i a  m en t io n ed  above .  Bruwer s t a t e s :  " . . . w a a r i n  d i e
a g t e r g r o n d  met a t m o s f e r i e s e  s k a k e r i n g  en d i e p t e  g e s k i l d e r  i s  
en s k e r p e r  k l e u r p e r s p e k t i e f  g e b r u i k  i s . . . "  The j u s t i f i c a t i o n  
f o r  e v a l u a t i o n  i s  a t  t h e  same t im e  f o r m a l  d e s c r i p t i o n  o f  t h e  
works .  However,  Bruwer c o n f u s e s  " a t m o s f e r i e s e  s k a k e r i n g " , 
" s k e r p e r  k l e u r p e r s p e k t i e f "  and " d i e p t e " . He does  no t  p o i n t  
ou t  t h a t  t h e  f i r s t  two c r e a t e  and d e t e r m i n e  t h e  t h i r d .  Never­
t h e l e s s ,  no i s o l a t e d  and u n c o r r e l a t e d  d e s c r i p t i o n  i s  c o n t a i n e d  
w i t h i n  t h e  a r t i c l e ,
o) S p e c i f i c  works a r e  m en t ioned  as  examples  o f  work c o n s i d e r e d  
s u c c e s s f u l  by Bruwer ( p a r a g r a p h  1 3 ) .  The r e a d e r  can  t h u s  
c o r r e l a t e  B ru w e r ' s  s t a t e m e n t s  w h i l e  c o n f r o n t e d  w i th  t h e  works 
t h e m s e l v e s .  The c o n t r a d i c t o r y  e v a l u a t i o n s  c o n t a i n e d  i n  p a r a ­
graph  two ( s e e  b) a r e  r e s o l v e d  by B ruw er ' s d i f f e r e n t i a t i o n
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between works i n  which s p a c e  and d e p th  a r e  s u g g e s t e d  and t h o s e  
i n  which th e y  a r e  no t  ( p a r a g r a p h s  12 and 13 ) .  
p) The a r t i c l e  i s  s t r u c t u r e d  i n s o f a r  a s  d e s c r i p t i o n  and e v a l u a t i o n  
a r e  c o r r e l a t e d .
q) Although  t h e  a e s t h e t i c  e x p e r i e n c e  i s  d e s c r i b e d ,  i t  i s  c o r r e l a t e d  
by d e s c r i p t i o n  of  t h e  f o r m a l  p r o p e r t i e s  o f  t h e  works  on e x h i b i ­
t i o n  ( s e e  C h a p t e r  2 . 4 ) .  
r )  No a r t  h i s t o r i c a l  o r  a r t  c r i t i c a l  c o n t e x t  i s  e s t a b l i s h e d .  The 
r e a d e r  i s  t h u s  no t  s u p p l i e d  w i th  a frame o f  r e f e r e n c e  w i t h i n
which t o  p l a c e  t h e  work on e x h i b i t i o n ,
s )  No r e f e r e n c e  i s  made t o  t h e  a r t i s t ' s  o euv re  o r  d e v e lo p m en t .
The r e a o e r  can t h u s  not p l a c e  t h e  work of  Nel w i t h i n  t h e  co n ­
t e x t  of h i s  p r e v i o u s  work and p o s s i b l e  d e v e lo p m en t .
1 . 6 . 2  "Klimaks  v i r  S k o t n e s " , Die B e e l d , Mrt .  17, 1975 : 11.
"SKILDERYE o o r  'n Besoek aan ’n S l a g v e l d ,  ’n r e e k s  o l i e -
v e r f s k i l d e r y e  op C e c i l  S k o tn e s  s e  h u i d i g e  t e n t o o n s t e l l i n g  
i n  d i e  Goodman-Kunssaal , b o e i  n i e  n e t  o n m i d d e l l i k  n i e ,  
maar  l a s t  ’n mens ook met ’n g e v o e l  van aangename v e r r a s s i n g .
I n  h i e r d i e  t i e n  s k i l d e r y e  b e r e i k  d i e  k u n s t e n a a r ,  wat met sy 
h o u t s  ne'e en g e k l e u r d e  h o u t p a n e l e  bekend geword h e t , w aar-  
s k y n l i k  v i r  d i e  e e r s t e  k e e r  ’n h o o g te p u n t  i n  d i e  s k i l d e r -  
k u n s .
Die g r o o t s t e  l o f  wat ’n mens d i e  s k i l d e r y e  kan t o e s w a a i , 
i s  d a t  h u l l e  geen g e s k i l d e r d e  h o u t s n e e  i s  n i e ,  maar  s k i l ­
d e r y e  i n  h u l  e i e , s k i l d e r k u n s i i g e  r e g .  En d a t  n i e  a lm al  
van h u l l e  d i t  i s  n i e ,  i s  b l o o t  'n bewys van d i e  o n t s a g l i k e  
s t i l i s t i e s e  s t r y d  wat d i e  k u n s t e n a a r  i n  d i e  o l iem edium  moes 
v o e r ,  asook van d i e  v e r d i e a s t e l i k h e i d  van sy u i t e i n d e l i k e  
o p l o s s i n g s .
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Die d r i e  s k i l d e r y e  u a t  -  a s  s k i l d e r y e  -  n i e  h e e l t e m a l  
uiil  s l a a g  n i e  hang ook i n  ’n a f s o n d e r l i k e  v e r t r e k .  H u l le  
i s  lu aa r sk y n l ik  d i e  v r o e g s t e  g e s k i l d e r ,  want h i e r  v in d  d i e  
k u n s t e n a a r  d i t  nog d u i d e l i k  m o e i l i k  om d i e  g r  "e  s t i l i -  
s e r i n g  van sy h o u t p a n e l e  aan t e  pa s  by d i e  meer r u i m t e l i k e  
a t m o s f e r i e s e  medium van d i e  s k i l d e r k u n s .
Die doek van d i e  s k i l d e r y  i s  i n  nommers 9 en 7 nog 
b e n e d e r  sons  d i e  t u e e d i m e n s i o n e l e  o p p e rv la k  van ’n h o u t -  
p a n a e l .  R u i m t e l i k e  d i e p t e  o n t b r e e k  en d i e  s t o r m a g t i g e ,  
g e j a a g d e  k l e u r g e b r u i k  v e r r a a i  S k o tn e s  s e  o n s e k e r e  s o e k to g  
om d im ens ie  l a n g s  d i e  weg t e  b e r e i k .  Die p og ing  t o t  e k s -  
p r e s s i e w e  d i e p t e  i n  d i e  w o lk e r ig e  k l e u r  word e g t e r  g e f n u ik  
deu r  d i e  h o u t e r i g e  l i n i e r e  s t r a k h e i d  van d i e  f i g u r e  wat 
a lm a l  ' n  een s t a t i e s e  v la k  l a n g s  mekaar  i n g e s k e t s  i s .
nes maak s e l f  ’n byna wanhopige ve rw ys ing  na d i e  
dom ine r ing  van d i e  h o u t s n e e s t y l  i n  h i e r d i e  werke  wanneer 
h i e r  en d a a r  hy ’n f i g u u r  u i t  hou t  g e k e r f  t u s s e n  d i e  ge -  
s k i l d e r d e s  m o n te e r .  D i t  v e r t e e n w o o r d i g  ’n o n s u k s e s v o l l e  
pog ing  om d e u r  m idde l  van f i s i e k e  r e l i e f  en k o n t r a s  'n 
e f f e k  van r u i m t e l i k e  d i e p t e  t e  b e r e i k .
I n  no. Q, wat i n  d i e  g ro o t  l o k a a l  hang,  i s  d i t  a s o f  
S k o tn e s  'n k e e r p u n t  b e r e i k  en d i e  s t i l i s t i e s e  o p l o s s i n g  i n  
s i g  h e t .  Die o p l o s s i n g  i s  g r o o t l i k s  g e b a s e e r  op ’n meer 
o o r t u i g e n d e  g e b r u ik  van r u i m t e l i k e  en k l e u r p e r s p e k t i e f .
Die f i g u r e  i s  n i e  meer i n  ’n e n k e l e  v la k  v a s g e k n e l  n i e .  
K l e i n t j i e s  s t a a n  a g t e r  en g r o t e r e s  voor  om r u i m t e l i k e  
d i e p t e  aan t e  d u i .  H u l l e  i s  nou ook n i e  meer n e t  l i n i e r e  
raamwerke n i e ,  maar meer b e v r e d ig e n d  opgebou d eu r  m idde l  
van k l e u r k o n t r a s t e .
H ie r  i s  ook nog 'n u i t  hout g e k e r f d e  f i g u u r  gem on teer ,
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maar h i e r  ue rk  d i e  b e t e r  p e r s p e k t i e f g e b r u i k  mea am d i e  
s k e r p h e i d  daa rvan  meer a a n v a a r b a a r  t e  maak, a a n g e s i e n  d i e  
f i g u u r  i l l u a i o n e r  n a d e r  aan d i e  a an sk o u e r  s t a a n  a s  d i e  
a n d e r .
Daar i s  nag ’n mate van r u i r n t e l i k e  en k o m p o s i s i o n e l e  
o n s e k e r h e i d  i n  h i e r d i e  uierk, maar d i t  verdwyn i n  d i e  r e s  
mat i n  d i e  g r a n t  l o k s a l  hang, K le u rv la k k e  word by h u l  
omlynings  s u b t i e l  v e r v a a g  am d i e  i n d r u k  van l i n i e r i t e i t  op 
d i e  a g t e r g r o n d  t e  s t o o t .  Die omgeuing w a a r in  d i e  f i g u r e  
s t a a n  i s  nou met ’n g e s o f i s t i k e e r d e  a a n v o e l i n g  v i r  g e s k i l -  
d e rd e  r u i m t e  a a n g e t a o n .
Die i n v l a e d  van d i e  h o u t s n e e  i s  nog m erkbaa r  i n  d i e  
a b s t r a k t e  v e r e e n v o u d i g i n g  van d i e  f i g u r e  en d i e  l a n d s k a p ,  
maar d i t  b e t  nou 'n p o s i t i e w e  u i t w e r k i n g .  Die v e r e e n v o u ­
d i g i n g  l a a t  n i e  d i e  s o l i d i t e i t  van d i e  f i g u r e  v e r l o r e  gaan  
n i e ,  maar gee aan h u l l e  ’n gev o e l  van ind rukw ekkende  monu- 
m e n t a l i t e i t  en t e r s e l f d a r t y d  ook,  gams, s t i l l e  b ew aenhe id .
Dp d i e s e l f d e  t e n t a a n s t e l l i n g  i s  d i e  k u n s t e n a a r  s e  nuwe 
r e e k s  h o u t s n e e  oor  d i e  h e ld e d a a d  van Wolraad Woltemade, 
met bypassende  v e r s e  d e u r  S tep h en  Gray, ook t e  s i e n .
D i t  i s  ’n aangename r e e k s ,  maar v e r to o n  myns i n s i e n s  ’n 
t w e e s p a l t  t u s s e n  d i e  drang  t o t  e k s p r e s s i e w e  i l l u s t r a s i e  en 
d i e  d rang  t o t  d e k o r a t i e w e  onhwerp. D i t  l e i  t o t  w i s s e l v a l -  
l i g e  k w a l i t e i t .
Vreernd genoeg i s  van d i e  k r a g t i g s t e  h o u t s n e e  d i e  mat 
Woltemade se  a l l e d a a g s e  l e w e n s p a t ro o n  u i t b e e l d  (nommers 2 
en 3 ) ,  t e r w y l  d i e  d r a m a t i e s e  gebeurde  van d i e  s k i p b r e u k  en 
d i e  r e d d in g s p o g in g  snms o p p e r v l a k k i g  en k o m p o s i s i o n e e l  
s l o r d i g  u i t g e b e e i d  word (nommers 6 en 9 ) . "
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ThtJ f o l l o w i n g  rem arks  can be made c o n c e r n i n g  t h i s  a r t i c l e :
a) P a i n t i n g s  by C e c i l  S k o tn e s  a r e  d i s c u s s e d  i n  p a r a g r a p h s  one t o
n in e  w h i l e  woodcuts  a r e  d i s c u s s e d  i n  p a r a g r a p h s  t e n  t o  t w e l v e .  
In  t h i s  s e n s e  t h e  a r t i c l e  i s  s t r u c t u r e d .
b) Bruwer t r a c e s  S k o t n e s '  a t t e m p t  t o  b re a k  away from t h e  eng raved  
p a n e l  a s  medium to w a rd s  t h e  medium of o i l - p a i n t i n g  ( p a r a g r a p h s  
1 t o  9 ) .
c) In  o r d e r  t o  t r a c e  t h e  a b o v e -m en t io n ed  d e v e lo p m e n t , Bruwer i s o ­
l a t e s  c h a r a c t e r i s t i c s  o f  t h e  w o o d -en g rav in g  and woodcut by t h e  
f o l l o w i n g :
i )  " s t i l i s e r i n g "  ( p a r a g r a p h  3 ) ;
i i )  " d i e  tw e e d i m e n s i o n e l e  o p p e r v l a k  van »n h o u t p a n e e l "
( p a r a g r a p h  4 ) ;
i i i )  " h o u t e r i g e  l i n i e r e  s t r a k h e i d  van d i e  f i g u r e "  ( p a r a ­
graph  5)  ;
i v )  ' f i g u r e  wab a lm a l  i n  sen  s t a t i e s e  v la k  l a n g s  mekaar 
i n g e s k e t s  i s "  ( p a r a g r a p h  5 ) ;
v) " f i g u u r  u i t  hou t  g e k e r f " ( p a r a g r a p h  6 ) ;
v i )  " f i s i e k e  r e l i e f "  ( p a r a g r a p h  6 ) ;
v i i )  " f i g u r e  i n  ’n e n k e l e  v la k  v a s g e k n e l "  ( p a r a g r a p h  7 ) ;
v i i i )  " l i n i e r e  raamuerke"  ( p a r a g r a p h  7 ) ;
i x )  " in t i ruk  van l i n i e r i t e i t "  ( p a r a g r a p h  B ) ; and
x) " a b s t r a k t e  v e r e e n v o u d ig in g "  ( p a r a g r a p h  9 ) .
d) C h a r a c t e r i s t i c s  o f  t h e  p a i n t i n g  a r e  a l s o  i s o l a t e d  by Bruwer:
i )  " s k i l d e r k u n s t i g e "  ( p a r a g r a p h  2 ) ;
i i )  " d i e  meer r u i m t e l i k e  a t m o s f e r i e s e  medium van d ie  
s k i l d e r k u n s "  (p a r a g r a p h  3 ) ;
i i i )  " R u i m t e l i k e  d i e p t e "  ( p a r a g r a p h s  4 and 5 ) ;
i v )  " k l e u r p e r s p e k t i e f "  ( p a r a g r a p h  6 ) ;  and
v) " d i e  i n d r u k  van l i n i e r i t e i t  op d i e  a g t e r g r o n d "
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( p a r a g r a p h  8)
a) Al though t h e  a b o v e -m en t io n ed  c h a r a c t e r i s t i c s  ( s e e  c and d) a r e  
no t  a lways  m a i n t a i n e d  w i th  r e g a r d  t o  t h e s e  d i f f e r e n t  media  
( e . g .  p a i n t i n g  may be l i n e a r  o r  p a i n t e r l y ) , Bruwer p o i n t s  t o  
t h e  p o s s i b i l i t i e s  i n h e r e n t  i n  each  medium. He t h u s  e s t a b l i ­
s h e s  t h e  n a t u r e ,  w i t h i n  t h e  c o n t e x t  o f  S k o t n e s '  work, of  t h e  
two c o n t r a r i e s  and t r a c e s  a developm ent  from t h e  one t o  t h e  
o t h e r  i n  h i s  a r t i c l e .
f )  Bruwer d i s c u s s e s  works i n  which a d h e r e n c e  t o  t h e  c h a r a c t e r i s ­
t i c s  of t h e  wood-panel  i s  m arkedly  n o t i c e a b l e  ( p a r a g r a p h s  3 
and 4) and d i s c u s s e s  works i n  which S k o tn e s  has  a c h i e v e d  a 
p a i n t e r l i n e s s  i n d i c a t i v e  o f  a b r e a k i n g  away from t h e  wood- 
p a n e l .  Bruwer t h u s  d i f f e r e n t i a t e s  be tween two c a t e g o r i e s  
w i th  r e g a r d  t o  t h e  work on e x h i b i t i o n .
g) A c r i t i c a l  c r i t e r i o n  emerges  i n  p a r a g r a p h  tw o .  Adherence  t o  
t h e  n a t u r e  of  t h e  medium i s  s u g g e s t e d  as  a s t a n d a r d  f o r  e v a ­
l u a t i o n  i n :  "Die g r o o t s t e  l o f  wat ’n mens d i e  s k i l d e r y e  kan
t o e s w a a i , i s  d a t  h u l l o  geen g e s k i l d e r d e  h o u t s n e e  i s  n i e ,  maar 
s k i l d e r y e  i n  hu l  e i e ,  s k i l d e r k u n s t i g e  r e g . "
h) Bruwer a t t e m p t s  t o  t r a c e  t h e  p r o c e s s  o f  c r e a t i o n .  He men­
t i o n s  th o s e  p a i n t i n g s  which p a r t l y  ad h e re  t o  c h a r a c t e r i s t i c s  
of  t h e  wood-panel  as  " . . . ’n bewys van d i e  o n t s a g l i k e  s t i l i s -  
t i e s e  a t r y d  wat d i e  k u n o t e n a a r  i n  d i e  o l iemedium moes v o e r . . . "  
( p a r a g r a p h  2 ) .
i )  D e s c r i p t i o n  i s  c o n t a i n e d  i n  p a r a g r a p h s  f o u r  t o  n i n e .  T h i s
d e s c r i p t i o n  s u b s t a n t i a t e s  e v a l u a t i o n s  based  on fo r m a l  c r i t e r i a
( s e e  g ) .  The f a c t  t h a t  some of t h e  works a d h e r e  t o  t h e  
n a t u r e  o f  p a i n t i n g  s e r v e s  as  v a l i d a t i o n  f o r  Bruwer t o  m ain ­
t a i n :  "Die o£j^ossincj_ i s  g r o o t l i k s  g e b a s e e r . . . "  ( p a r a g r a p h  6,
u n d e r l i n i n g  my own) and " H u l le  i s  nou ook n i e  meer n e t  l i n i e r e
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raamuerke  n i e ,  maar meer b Evred iqend  o p g e b a u . . . 11 ( p a r a g r a p h  6, 
u n d e r l i n i n g  my own), 
j )  The a r t i c l e  i s  s t r u c t u r e d  i n s o f a r  as d e s c r i p t i o n  and e v a l u a ­
t i o n  a r e  c o r r e l a t e d  and i n s o f a r  as  a developm ent  i n  t h e  work 
of  t h e  a r t i s t  i s  t r a c e d ,  
k) R e f e r e n c e  i s  made t o  p r e v i o u s  work by S k o tn e s  ( p a r a g r a p h  1 ) .  
F u r th e r m o r e ,  t h e  developm ent  t r a c e d  from wood-pane l  t o  p a i n t ­
i n g  i m p l i e s  t h e  im p o r t a n c e  of  t h e  wood-panel  i n  t h e  a r t i s t ' s  
oeuvre  p r i o r  t o  t h e  e x h i b i t i o n  d i s c u s s e d .  R eaders  a r e  t h u s  
s u p p l i e d  w i th  a f rame o f  r e f e r e n c e  w i th  r e g a r d  t o  t h e  a r t i s t ' s  
work.
1) No a r t  h i s t o r i c a l  o r  a r t  c r i t i c a l  c o n t e x t  i s ,  however,  e s t a ­
b l i s h e d .
m) The l a s t  t h r e e  p a r a g r a p h s  of t h e  a r t i c l e  c o n t a i n  d i s c u s s i o n  on 
a s e r i e s  of  woodcuts  by S k o t n e s .  Bruwer e v a l u a t e s  t h e  wood­
c u t s  f a v o u r a b l y  as b e in g  " . . . ’n aangename r e e k s "  ( p a r a g r a p h  1 1 ) .  
However,  he p o i n t s  t o  a d u a l i t y  between " e k s p r e s s i e w e  i l l u s -  
t r a s i e "  and " d e k o r a t i e w e  on twerp"  ( p a r a g r a p h  11 ) .  He p o i n t s  
out t h a t  t h i s  d u a l i t y  r e s u l t s  i n  " w i s s a l v a l l i g e  k w a l i t e i t "  
( p a r a g r a p h  1 1 ) .  No s u p p o r t i n g  d e s c r i p t i o n  i s  o f f e r e d  f o r  
t h e s e  i n s t a n c e s  of f a v o u r a b l e  and a d v e r s e  c r i t i c i s m .  The 
s t a t e m e n t s  t h u s  remain  a r b i t r a r y  and m e a n i n g l e s s ,  
n) I n  p a r a g r a p h  tw e lv e  a d i s t i n c t i o n  i s  made between " k r a g t i g s t e  
houtsnei i"  and t h o s e  woodcuts  which a r e  " . . .  o p p e r v l a k k i g  en 
k o m p a s i s io n e e l  s l o r d i g . . . "  Bruwer m en t ions  t h e  s p e c i f i c  works 
t o  which he r e f e r s .  However, no a n a l y s i s  o f  t h e  works i s  
o f f e r e d  i n  o r d e r  t o  s u b s t a n t i a t e  t h e s e  e v a l u a t i o n s .  The d i s ­
t i n c t i o n  between woodcuts  2 , 3  and 6 ,9  t h u s  rem a in  a r b i t r a r y  
and m e a n i n g l e s s .
>o) While d e s c r i p t i o n  and e v a l u a t i o n  a r e  c o r r e l a t e d  i n  B ru w e r ' s
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d i s c u s s i o n  on S k o t n e s 1 o i l - p a i n t i n g s ,  t h i s  c o r r e l a t i o n  i s  
a b s e n t  w i th  r e g a r d  t o  d i s c u s s i o n  on t h e  w oodcu ts .  The l a s t  
t h r e e  p a r a g r a p h s  t h u s  m ere ly  f u l f i l  t h e  f u n c t i o n s  of  t h e  j o u r ­
n a l i s t  r e p o r t  and t h a t  o f  a u t o b i o g r a p h i c a l  c r i t i c i s m .  The 
f i r s t  n i n e  p a r a g r a p h s  a r e ,  however,  an a t t e m p t  a t  e x e g e t i c a l  
and e d u c a t i o n a l  c r i t i c a l  w r i t i n g  ( s e e  C h a p t e r  2 . 5 ) .
1 . 6 . 3  Bruwer d id  no t  r e p l y  t o  t h e  q u e s t i o n n a i r e  ( s e e  Appendix B) s e n t  t o  
c r i t i c s  c o n t r i b u t i n g  t o  m a jo r  S ou th  A f r i c a n  n ew sp a p e r s .
An a n a l y s i s  o f  t y p i c a l  examples  of  work by J i l l  Cowans. 
c r i t i c  f o r  "The D a i ly  News"
1 . 7 . 1  "A s e n s i t i v e  s e a r c h  f o r  new e x p r e s s io n " ,  The D a i ly  News. Feb. 13, 
1976 : 15.
"DURBAN a r t i s t  Andrew V e r s t e r ' s  l a t e s t  e x h i b i t i o n  a t  
t h e  Walsh M ara is  G a l l e r y  c o n f i r m s  h i s  c o n t i n u o u s , s e n s i ­
t i v e  s e a r c h  f o r  new e x p r e s s i o n  i n  v a r i o u s  media .
Here ,  he has  s t u d i e d  D u r b a n ' s  beachds  a t  d i f f e r e n t  sun 
s t a g e s  and i n  some l a r g e  p a n e l s  has c a p t u r e d  t h e  l o n e l i ­
ne ss  of  i t s  wide open s p a c e s  as  empty,  and t h e  f l u r r y  and 
b u s t l e  o f  human p a r a p h e r n a l i a  when o c c u p ie d .
In  t h e  f o r e g r o u n d s ,  heaps  o f  c o l o u r f u l  b u n d le s  s u g g e s t  
t h e  s h a p e s  of t h e i r  r e c e n t  o c c u p a n t s  and t h i s  suspended  
movement, so t o  s p ea k ,  i s  c o n t r a s t e d  w i th  t h e  s h im m e r in g , 
u n d u l a t i n g  sand  and t h e  m ys te ry  o f  t h e  s e a  beyond.
V e r s t e r  has  a lways  seemed t o  use  images  i n  l o n e l y  i s o ­
l a t i o n .  T h i s  and h i s  s u p e r b  d raw ing  a b i l i t y  a r e  combined
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i n  ink  d raw ings  of  pa lms ,  s e a r i n g l y  b e a u t i f u l  i n  t h e i r  
s o l i t a r i n e s s ,  s t a n d i n g  a s  v i s u a l  s t a t e m e n t s  t o  be p u r e l y  
e n jo y ed .
But t h r e e  d raw in g s  of  p e r s o n a l  d o o d le s  and g r a f f i t i  
a r e  t o o  u n d e l i b e r a t e  t o  have  any a r t i s t i c  v a l i d i t y .
In  . -Beach S i t u a t i o n ,  images l i k e  a c h a i r ,  a dog, 
s e v e r a l  men a r e  used  i n  i s o l a t i o n  w i t h i n  an o b v i o u s l y  
l i m i t e d  framework t o  s u g g e s t  t h e  make-up o f  beach s c e n e s ,  
no rm a l ly  seen  a s  a p r o f u s i o n  of  s h a p e s .
The a p p e a l  o f  U e r s t e r ' s  s u b t l e  u n d e r s t a t e m e n t  and 
s h e e r  t e c h n i c a l  s k i l l  makes t h i s  e x h i b i t i o n  a d e l i g h t . "
The f a l l o w i n g  comments can be made c o n c e r n i n g  t h i s  a r t i c l e :
a) I n  p a r a g r a p h  one.Gowans m a i n t a i n s  t h a t  t h e  e x h i b i t i o n  c o n f i r m s  
U e r s t e r ' s  " . . . s e n s i t i v e  s e a r c h  f o r  new e x p r e s s i o n  i n  v a r i o u s  
m e d ia . "  No a t t e m p t  i s  made i n  t h e  a r t i c l e  t o  s u b s t a n t i a t e  
t h i s  e v a l u a t i v e  s t a t e m e n t .
b) The r e a d e r  i s  i n fo r m e d  of  U e r s t e r ' s  s u b j e c t - m a t t e r  ( p a r a g r a p h s  
2 t o  G). T h i s  i n f o r m a t i o n  does no t  s u b s t a n t i a t e  p a r a g r a p h  
one ( s e e  C h a p t e r  2 . 4 ) .
c)  C once rn ing  t h e  c o n t e n t  o f  t h e  work,  i n t e r p r e t i v e  s t a t e m e n t s  
a r e  made w i th  r e g a r d  t o  " l o n e l i n e s s "  ( p a r a g r a p h  2 ) ;  "human
p a r a p h e r n a l i a " ( p a r a g r a p h  2 ) ;  " suspended  movement" ( p a r a g r a p h  
3 ) ;  "m ys te ry  of  t h e  s ea  beyond" ( p a r a g r a p h  3 ) ;  " l o n e l y  i s o l a ­
t i o n "  ( p a r a g r a p h  4 ) ;  and " s o l i t a r i n e s s "  ( p a r a g r a p h  4 ) .  No 
f o r m a l  d e s c r i p t i o n  of t h e  works s u b s t a n t i a t e  t h e s e  i n t e r p r e ­
t i v e  s t a t e m e n t s .
d) Doodles and g r a f f i t i  a r e  d i s m i s s e d  as  too  " u n d e l i b e r a t e "  
( p a r a g r a p h  5) t o  be a r t i s t i c a l l y  v a l i d .  No j u s t i f i c a t i o n  f o r  
" d e l i b e r a t e n e s s "  as  a c r i t i c a l  s t a n d a r d  i s  o f f e r e d  by Gowans.
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e) U n s u b s t a n t i a t e d  e v a l u a t i o n s  a r e  t o  be found i n  t h e  a r t i c l e .  
Goiuans p o i n t s  t o  " s u p e r b  d raw ing  a b i l i t y "  ( p a r a g r a p h  4)  w i t h ­
ou t  i n v e s t i g a t i n g  t h e  m a n i f e s t a t i o n s  of  t h i s  a b i l i t y  i n  t h e  
works t h e m s e l v e s .  The palms a r e  n o t e d  t o  be " s e a r i n g l y  
b e a u t i f u l "  ( p a r a g r a p h  4 ) .  These  em ot ive  and e v a l u a t i v e  t e rm s  
remain  m e a n i n g le s s  b e ca u se  t h e y  a r e  u n e x p l a i n e d .
f )  I n  p a r a g r a p h  s i x ,  s u b j e c t - m a t t e r  i s  m en t ioned  bu t  no t  c o r r e l a ­
t e d  w i th  d e s c r i p t i o n ,  i n t e r p r e t a t i o n  o r  e v a l u a t i o n .
g) The c o n c lu d i n g  p a r a g r a p h  c o n t a i n s  a r e i t e r a t i o n  of t h e  i n i t i a l  
e v a l u a t i o n  i n  p a r a g r a p h  one .  The w r i t t e n  m a t t e r  between 
p a r a g r a p h s  one and s ev en  n e i t h e r  s e r v e s  t o  j u s t i f y  " s e n s i t i v e  
s e a r c h "  n o r  t h e  f i n a l  e v a l u a t i o n  i n  p a r a g r a p h  s ev e n .
h) IMo j u s t i f i c a t i o n  f o r  t h e  f o l l o w i n g  e v a l u a t i o n s  can be found i n  
t h e  t e x t :
i )  " s e n s i t i v e "  ( p a r a g r a p h  1 ) ;
i i )  " c a p t u r e d "  ( p a r a g r a p h  2 ) ;
i i i )  " s u p e r b  d raw ing  a b i l i t y "  ( p a r a g r a p h  4 ) ;
Tv) " b e a u t i f u l "  ( p a r a g r a p h  4 ) ;
v) " v i s u a l  s t a t e m e n t s  t o  be en jo y ed "  ( p a r a g r a p h  4 ) ;
v i )  " t o o  d e l i b e r a t e "  ( p a r a g r a p h  5 ) ;
v i i )  " a p p e a l "  ( p a r a g r a p h  7 ) ;
v i i i )  " s u b t l e "  ( p a r a g r a p h  7 ) ;
i x )  " t e c h n i c a l  s k i l l "  ( p a r a g r a p h  7 ) ;  and
x) " . . . t h i s  e x h i b i t i o n  a d e l i g h t "  ( p a r a g r a p h  7 ) .
These  e v a l u a t i o n s  t h u s  rem ain  a r b i t r a r y  and m e a n i n g l e s s .
i )  The a r t i c l e  i s  not s t r u c t u r e d  as  no p r o g r e s s i o n  from a n a l y s i s  
t o  s y n t h e s i s  i s  r e c o g n i s a b l e .  IMo d i f f e r e n t i a b i o n  be tween t h e  
works i s  made , e x c e p t  t h e  d i s t i n c t i o n  i n  p a r a g r a p h  f i v e .  IMo 
development i n  t h e  work of t h e  a r t i s t  i s  t r a c e d .
j )  IMo a r t  h i s t o r i c a l  o r  a r t  c r i t i c a l  c o n t e x t  i s  e s t a b l i s h e d .  IMo
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r e f e r e n c e  t o  p r e v i o u s  work by U e r s t e r  i s  made , a p a r t  from t h e  
f o l l o w i n g  two i n s t a n c e s :
i )  " . . . h i s  c o n t i n u o u s ,  s e n s i t i v e  s e a r c h  f o r  new e x p r e s ­
s i o n  i n  v a r i o u s  m e d ia — 11 ( p a r a g r a p h  1);  and
i i )  " U e r s t e r  has  a lways  seemed t o  u se  images i n  l o n e l y  
i s o l a t i o n "  ( p a r a g r a p h  4 ) .
The f i r s t  s t a t e m e n t  q u o ted  above i s  no t  s u b s t a n t i a t e d  and t h e  
second  s t a t e m e n t  m ere ly  r e f e r s  t o  s u b j e c t - m a t t e r  and n o t  t o  
d e s c r i b a b l e  p r o p e r t i e s  o r  c o n t e n t  embodied i n  t h e s e  p r o p e r t i e s ,  
k) The a r t i c l e  by Gowans m ere ly  s t a t e s  an a r b i t r a r y , p e r s o n a l  
o p i n i o n  w i th  r e g a r d  t o  t h e  work on e x h i b i t i o n .  No c r i t i c a l  
e x e g e s i s  i s  a t t e m p t e d  and no j u s t i f i c a t i o n  f o r  "new" ( p a r a ­
graph  1) and " u n d e l i b e r a t e "  ( p a r a g r a p h  5) a s  c r i t i c a l  c r i t e r i a  
i s  o f f e r e d .  The a r t i c l e  i s  t h u s  m ere ly  a u t o b i o g r a p h i c a l  and 
f u l f i l s  on ly  t h i s  f u n c t i o n  and t h o s e  o f  t h e  j o u r n a l i s t  r e p o r t .
1 . 7 . 2  "Durban a r t i s t  on show", The D a i ly  News, Feb.  16, 1976 : 18.
"DURBAN a r t i s t  Andrew U e r s t e r  i s  e x h i b i t i n g  h i s  l a t e s t  
works ,  which i n c l u d e  d ra w in g s ,  e t c h i n g s  and p a i n t i n g s ,  a t  
t h e  Walsh t l a r a i s  G a l l e r y ,  Fen ton  Road. I t  d e a l s  m a in ly  
w i th  h i s  i m p r e s s i o n s  of  Durban b e a c h e s ,  and c l o s e s  on F r i ­
day.  U e r s t e r  i s  a l s o  e x h i b i t i n g  i n  Cape Town a f t e r  which 
he w i l l  be t o u r i n g  S ou th  America and t h e  U n i te d  S t a t e s ,  
r e t u r n i n g  a t  t h e  end of A p r i l .
Tom P h i l l i p s ,  t h e  B r i t i s h  a r t i s t  who f i r s t  v i s i t e d  
South  A f r i c a  two y e a r s  a g o , has r e c o r d e d  h i s  i m p r e s s i o n s  
o f  t h e  c o u n t r y  i n  an e x h i b i t i o n  now a t  t h e  Durban Art  
G a l l e r y .  He s a y s :  "Almost a l l  t h e  works i n  t h i s  e x h i ­
b i t i o n  d e a l  w i th  S ou th  A f r i c a n  themes  and show my r e a c t i o n  
t o  t h e  b e a u t i e s  of  i t s  l a n d s c a p e ,  c l i m a t e  and p e o p l e s  as
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w e l l  as  t o  t h e  b e w i l d e r i n g  p a r a d o x e s  of  i t s  p o l i t i c s . "
IMSfl members w i l l  be t a k i n g  p a r t  i n  an e x h i b i t i o n  of 
l a n d s c a p e  p a i n t i n g  which opens  tomorrow a t  5 .3 0  p .m.
Some members r e c e n t l y  v i s i t e d  t h e  Umgeni V a l l e y  Ranch a t  
t h e  i n v i t a t i o n  of t h e  Wild L i f e  S o c i e t y  and t h e  e x h i b i t i o n  
i n c l u d e s  p a i n t i n g s  done t h e r e .  John F r o s t  w i l l  open i t .
1 Our F l o r a l  W e a l t h 1 i s  t h e  theme of  t h i s  y e a r ' s  Santam 
E x h i b i t i o n  o f  C h i ld  A r t  which i s  open t o  s c h o o l c h i l d r e n  of 
a l l  r a c e s  i n  South  A f r i c a ,  S ou th  West A f r i c a  and Rhodesia-.  
S e l e c t i o n  of  works t o  be i n c l u d e d  on t h e  e x h i b i t i o n  w i l l  
t a k e  p l a c e  i n  P r e t o r i a  i n  Ju n e .  The 1974 e x h i b i t i o n  
e n t i t l e d  ' - W i ld l i f e  i n  our  N a t i o n a l  P a r k s '  i s  a t  p r e s e n t  on 
a t o u r  o f  Europe o r g a n i s e d  by t h e  S ou th  A f r i c a n  Depar tment  
of  I n f o r m a t i o n . "
The f o l l o w i n g  comments can be made c o n c e r n in g  t h i s  a r t i c l e :
a) The a r t i c l e  i s  a p r o p e r  j o u r n a l i s t  r e p o r t .  I t  m e re ly  r e p o r t s  
t h e  names of  e x h i b i t i n g  a r t i s t s ,  venues  and s u b j e c t - m a t t e r ,
As such  i t  conforms t o  t h e  n a t u r e  o f  t h e  j o u r n a l i s t  r e p o r t  a s
pu t  f o r w a rd  by J o u b e r t  ( s e e  1 . 5 . 2 ) .  The a r t i c l e  can t h u s  n o t
be c o n s i d e r e d  as  an a r t  c r i t i c a l  c o n t r i b u t i o n .
b) I t  may be n o te d  t h a t  Gowans r e f e r s  t o  an e x h i b i t i o n  by Andrew 
V e r s t e r .  Gowans a t t e m p t e d  an a r t  c r i t i c a l  c o n t r i b u t i o n  w i th  
r e g a r d  t o  t h e  work o f  t h i s  a r t i s t  ( s e e  1 . 7 . 1 ) .
c )  While some a r t i c l e s  by Gowans can be c o n s i d e r e d  as  p r o p e r
j o u r n a l i s t  r e p o r t s ,  some a r t i c l e s  i l l u s t r a t e  an a t t e m p t  a t  t h e
c o n t r i b u t i o n  of a r t  c r i t i c i s m .
Gowans d id  n o t  r e p l y  t o  t h e  q u e s t i o n n a i r e  ( s e e  Appendix B), s e n t  t o
c r i t i c s  c o n t r i b u t i n g  t o  m a jo r  South  A f r i c a n  n ew sp a p e r s .
I . a  R e f e r e n c e s
1. M. Sand, The H i s t o r y  of  t h e  H a r l e q u in a d e  I', pp.  5 9 -101 .
2. E n c y c lo p a e d ia  B r i t t a n i c a , XVI, p.  1116.
3. 0 . 0 .  J o u b e r t , " R i g t i n g s  en F ig u r e  i n  d i e  t o n e e l k r i t i e k  van
S u i d - A f r i k a " , p. 18.
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APPENDIX II
A b s t r a c t s  from b r o a d c a s t s  by Esme Berman
1 1 . 1 "What i s  t h e  c r i t e r i o n  f o r  a c c l a i m  i n  t h e  world  of a r t ? . . .we do 
not ask  f o r  competence  a l o n e ,  we a l s o  seek  c r e a t i v e n e s s . . . He has  
t r a v e r s e d  new t e r r i t o r y  and t r i e d  an u n f a m i l i a r  p a l e t t e , but t h e  
main s t a t e m e n t  was p r e v i o u s l y  e x p r e s s e d  i n  h i s  e a r l i e r  South  
A f r i c a n  t h e m e s . " ( " W a l t e r  B a t t i s s " .  A r t s  Review , Apr.  8 ,  19 6 2 . )
1 1 . 2 " . . . v a n  E s s c h e ' s  g r e a t e s t  p rob lem  i s  t h e  danger  of  r e p e a t i n g  him­
s e l f  , bu t he i s  aware  o f  t h e  t e n d e n c y ,  and i n  t h e  p r e s e n t  show he 
p r o v i d e s  many v a r i a t i o n s  on h i s  p e r s o n a l  theme,  bo th  i n  c o l o u r  and 
c o m p o s i t i o n . . . i n  on ly  one,  a s m a l l e r  s k e t c h ,  does  t h e  p a i n t  match 
t h e  c o n c e p t i o n . . . F o r  t h e  r e s t , some f i n e  s t i l l - l i f e s  and a w e l l -  
c o n c e iv e d  c o m p o s i t i o n  o f  f i s h e r m e n  d r i n k i n g ,  round  ou t  an e x c e l ­
l e n t  d i s p l a y  of  good d e s i g n ,  sound p a in tw o rk  and ve ry  p l e a s i n g  
c o l o u r . " ( "M au r ice  van E s s c h e " . A r t s  Review, Apr.  29,  1962 . )
1 1 . 3 " I t  i s  not easy  t o  p e n e t r a t e  t h e  i n t r i c a c i e s  o f  p a i n t i n g  of  t h i s  
k i n d .  No mere p a t t e r n - m a k i n g ,  i t  does  not d e r i v e  -  o r  a b s t r a c t  -  
from a c t u a l  v i s u a l  e x p e r i e n c e  e i t h e r .  I t  b e g in s  w i th  a c e r t a i n  
s t a t e  of  mind, which I can ,  p e r h a p s , b e s t  d e s c r i b e  by q u o t i n g  a 
f r a g m e n t  of a n c i e n t  C h in ese  p h i l o s o p h y  t h a t  I  am s u r e  Douglas  
Por tway would e n d o r s e . . . P o r t w a y 1s b rush -w ork  i s  m a s t e r l y , and h i s  
c o l o u r  has  s u p e r b  r e f i n e m e n t  ; t h e  r e s u l t s  a r e  i m p r e s s i v e . "  
( "D oug la s  P o r tw ay " .  A r t s  Review , J u l .  29, 1962 .)
1 1 . 4 " . . . t h e  most s i g n i f i c a n t  f u n c t i o n  of a r t  i s  t o  communicate ,  t o  
c r y s t a l l i s e  i n  v i s u a l  form t h e  e x p e r i e n c e  and u n d e r s t a n d i n g  which
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t h e i r  h e i g h t e n e d  s e n s i t i v i t y  p r o v i d e s . . .G e o r g in a  Qrmis ton i s  a t  
h e r  b e s t  when she  r e t a i n s  a c e r t a i n  am b ig u i ty  o f  im ag e , p ro m is in g  
t h a t  f u r t h e r  r e v e l a t i o n s  l i e  beyond t h e  f i r s t  i m p r e s s i o n .  She has  
a r a r e  and r e s o u r c e f u l  t a l e n t , and h e r  unashamedly  ro m a n t i c  v i s i o n  
i n f u s e s  a n e c e s s a r y  t o u c h  of p o e t r y  i n t o  t h e  b r i t t l e  s t y l i s a t i o n  
and f r e q u e n t l y  e s o t e r i c  i n t e l l e c t u a l i s m  of  p r e s e n t - d a y  South
A f r i c a n  a r t  Her p a i n t i n g s  c a r r y  one,  on a wave of p h a n t a s y , from
s u b t e r r a n e a n  c av e s  where c e n t a u r s  s p o r t , t o  c o o l  g reen  d e p th s  where 
c o r a l  g r o w s . . . "  ( " G e o r g in a  D r m is to n " . A r t s  Review , Oct .  21, 
1 962 . )
1 1 . 5 "The show i s  an i m p r e s s i v e  h i s t o r y  o f  a s c u l p t o r ' s  development ov e r  
IS y e a r s .  Beg inn ing  w i th  t r a d i t i o n a l  p o r t r a i t - b u s t s  i n  b ro n z e ,  he 
moved g r a d u a l l y  i n t o  t h e  a b s t r a c t  id io m ,  d u r in g  a long  p e r i o d  of 
w o o d -c a r v in g ,  and has now r e t u r n e d  t o  b ronze  -  t h i s  t im e  w i th  t o t a l  
a b s t r a c t i o n . . .Among t h e  c a r v i n g s  a r e  h i s  most p o w e r fu l  and i m p o r t ­
a n t  works .  A lo n g s id e  t h e s e ,  h i s  r e c e n t  b ro n z e s  a p p e a r  heavy-  
handed ,  a lmos t  c lumsy. They t o o ,  a r e  c o n ce rn ed  w i th  movement, bu t  
t h e y  l a c k  t h e  o r g a n i c  q u a l i t y  of t n e  e a r l i e r  c a r v i n g s ,  and t h e  
t e n s i o n s  which make t h e  yellow-wood s c u l p t u r e  he c a l l s  'Wave'  a 
c o n t i n u o u s l y  moving t h i n g ,  a r e  nowhere t o  be s e e n . . . "  ( S o l l y  
D i s n o r " . A r t s  Review, O c t .  28,  1962 .)
1 1 . 6 "The two e x h i b i t i o n s  which a t t r a c t e d  my a t t e n t i o n  t h i s  week d i f f e r  
c o n s i d e r a b l y  i n  c h a r a c t e r , bu t a r e  l i n k e d  by a common d e n o m in a to r  : 
i n  bo th  c a s e s , t h e  a r t i s t s  c o n ce rn ed  a r e  o u t s t a n d i n g  f i g u r e s  i n  t h e  
f i e l d  of a p p l i e d  d e s i g n ,  and t h e  two shows s h a r e  t h e  im m acu la te
c r a f t m a n s h i p  which makes such ach ievem en t  p o s s i b l e . . . i t  i s  i n  t h e
nf* In
few examples  where he | E r n s t  de JonghJ  a v o id s  v i r t u o s i t y , and
t a k i n g  h i s  s k i l l  f o r  g r a n t e d ,  draws upon h i s  d e e p e r  s e l f  f o r
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i n s p i r a t i o n ,  t h a t  h i s  work i s  e n r i c h e d  w i th  a communicative  
q u a l i t y  t h a t  f a r  ex ce e d s  i t s  obv ious  d e c o r a t i v e  a p p e a l .  Fo r  t h i s  
r e a s o n  i t  i s  t o  be hoped t h a t  h i s  s u c c e s s f u l  c a r e e r  i n  a d v e r t i s i n g  
a r t ,  w i th  i t s  f r e q u e n t  demands f o r  s l i c k  s o l u t i o n s  t o  v i s u a l  p r o b ­
lem s ,  w ix l  no t  e c l i p s e  t h e  p ro m ise  of h i s  p r i v a t e  w o r k . " ( " J o  
and E r n s t  U l lm a n n /E r n s t  de J o n g h " . A r t s  Review. Nov. 16, 1962.)
I I . 7 " P r e l l e r  i s  no t  i n t e r e s t e d  i n  o r i g i n a t i n g  new t e c h n i q u e s ,  nor  i n
t h e  c u r r e n t  s c r a m b le  f o r  n o v e l t i e s  and gimmicks.  Fo r  him, s t y l e  
i s  n o t  an end i n  i t s e l f ;  only  a l a n g u a g e ,  th r o u g h  which t o  say  t h e  
t h i n g s  he has t o  s a y .  E s s e n t i a l l y ,  he i s  a 20 th  c e n t u r y  p a i n t e r  
who u s e s  a 15th  c e n t u r y  c o n v e n t i o n  f o r  making s t a t e m e n t s  t h a t  a r e  
t i m e l e s s .  I n  Q u a t t r o c e n t o  t r a d i t i o n ,  he t a k e s  m e t i c u l o u s  c a r e  t o  
d e f i n e  t h e  c o n c e p t u a l  i d e n t i t y  o f  h i s  s u b j e c t s  : no shadow f a l l s  
t o  b l u r  t h e  b i g h t - e d g e d  p r e c i s i o n  of  h i s  forms : th e y  a r e  c r i s p l y  
moulded i n  b r i l l i a n t , lum inous  c o l o u r ,  ano b a th e d  i n  a l l - p e r v a s i v e  
l i g h t .  However, th ough  h i s  images  a r e  f i g u r a t i v e ,  t h e  r e l a t i o n ­
s h i p  between them i s  h i g h l y  a b s t r a c t ,  and t h e  e f f e c t  o f  u n r e a l i t y  
i s  h e ig h te n e d  by t h e  ab se n c e  of l a n d s c a p e  o r  any common p h y s i c a l  
s u r r o u n d i n g s . "  ( " A l e x i s  P r e l l e r " . A r t s  Review, Nov.. 25,  1962 .)
1 1 . 8 " I f  one has  t o  ju d g e  from a r t  a l o n e ,  i t  i s  o f t e n  d i f f i c u l t  t o
b e l i e v e  t h a t  t h e  T r a n s v a a l  and t h e  Cape a r e  but a r b i t r a r y  d i v i ­
s i o n s  o f  one and t h e  same c o u n t r y . . . Viewed from J o h a n n e s b u rg ,  t h e  
Cape has  a p p ea red  t o  d w e l l  w i th  few e x c e p t i o n s ,  on d i e - h a r d  i m p r e s ­
s i o n i s m  and f i g u r a t i v e  p a i n t i n g . "  ("May H i l l h o u s e " .  A r t s  R ev iew. 
Dec. 2, 1962.)
1 1 . 9 "There  can s u r e l y  be no more d e v a s t a t i n g  a comment on modern a r t  
t h a n  t h e  o f t e n  r e p e a t e d  'Good Heavens,  a c h i l d  can do b e t t e r  t h a n
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